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PERFECT PEPTING PANTS LN JUST EASY STEPS | 
On Your: MONEY Back, 


Introducing the bontit =. 
Pant Patterner - 

The world’s first 

perlect fitting, totally 
adjustable, reusable, 
hon-paper pattern. 


{t's just like having a tailor at home! 
Imagine, by simply tuming a knob and sliding a 
panel or two, you can set the flexible plastic 
Pattemer to your exact body measurements 
and proportions. \t's so quick and easy that it only 
takes a few minutes. Simply take a few critical 
body measurements, set the Pattemer to those 
measurements and then trace around it's ruler like 
edges. The result will be a perfect fitting pattern 
the first time around — with no frustrating fitting 
adjustments. If your figure changes or if you plan to 
sew for someone else, simply reset the 
Patterner to the new measurements and 
proportions. 


Any size, any style, just one Patterner 
The Patterner adjusts to your 
exact body measurements and 
proportions (sizes 4 to 22) and it 
enables you to make 
any style you desire. 
Your Patterner will never 
go out of vogue as you 
simply adjust it according 
to the latest fashion trends 
and or your personal 
preferences. 


Bonfit provides all the support vou need! 

Your Patterner set includes a Quick Reference Card 
and a comprehensive Patterner Instruction Book 
which Illustrates how to set the Patterner for both 

size and style. \f required, additional support is just 
a toll-free call away — Your success is guaranteed! 


You'll never have to buy another pattern again’ 
Whether you're a beginner or an expert, 
Bonfit is all you'll ever need for a life- 

time of Fun and Fashion that fits. 
Don't simply take our word for it. Iry the 

Bonfit Pant Patterner absolutely risk free 

for 30 days. 


JUST 3 EASY PAYMENTS 
OF $16.65 


( PLUS SHIPPING AND HANDLING) 


Order now and get a 
FREE instructional video! 


TO ORDER, CALL: 
1-800-725-1133 
or send a check/money order for 
$49.95 Plus $9.95 S&H 
(U.S. funds, CA residents add 8.25% Sales Tax) 
T0: 
BONFIT AMERICA 

5959 TRIUMPH STREET, 
COMMERCE, CA 90040 


bonfat 


AMERICA INC 





Now there’s one sewing machine that gives you precise sewing and magnificent 
embroidery, too. Introducing the new, computerized Pfaff creative® 7570. Here’s 
a machine with over 500 stitch programs, memory cards, Maxi-Stitches, multi- 
directional feed, Sensormatic buttonholing and more. And, with the new optional 
Creative Fantasy embroidery hoop, there’s just no limit to what you can do. 

See it at your authorized Pfaff dealer. For more information, send the coupon or 
call 1-800-99-PFAFF (1-800-997-3233). In Canada, call 1-800-363-0786. 


You'll do your best sewing on a Dp - A E 5 
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Mail to: Pfaff American Sales Corp. 
610 Winters Ave., Paramus, NJ 07653 


1-496 


Yes! Please send me information on the new 


Pfatf creative® 7570. 
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Address 
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april/may 1996 number 64 


on the cover: 

For a clever answer to the lack of ribbing 

fOr a knit fabric, turn top, 94. Prote by Peter 
Sakas; hair and makeup by Danny Hammond. 


Ribbonwork Flowers 


Create movable embellishments with millinery 
techniques from an earlier age 


by CAMELA NITSCHKE 





Border Prints on the Move 


Confine these beautiful fabrics to the hem? Never again! 


by JOYCE GALE 


Stitch Without Stopping 


A walking foot and intricate, continuous-stitch designs — 
are made to order for machine quilting . 


by ROBIN GOLOBIC ALCORN 


Easy Pleated Skirts 


Wash-proof pleats from drip-dry fabrics— 
no pattern required 


by KICKI S. WEHLOU 


The Unsung Tools: 
Sewing Templates 


Make your own guides for foolproof hemming 
and topstitching 


by LINDA LEE 


“Ribbing” for any Knit Fabric 


Use a double needle and a regular knit to pintuck 
matching mock ribbing 


by DOROTHY AMO 





Can't imagine garments that are really as 
beautiful inside as out? Head straight for p. 64. 


see p. 58. 


Ribbonwork posies 
begin sprouting 
on p. 30. 





details 5] Balloon-Chain Embellishment 


For dramatic effects, gather and stitch fabric circles 
into a beaded bias band 


by ELAINE P. CURTIS 





64 Details to Die For 


Designer-sewers Judith and Lin offer unique solutions 
for ultra-elegant, one-layer fashions 


by DAVID PAGE COFFIN 


fit & fabric 36 Smooth Sewing on High-Tech 


Outerwear Fabrics 


Make an unlined parka with the latest fabrics Turn to p. 36 fora fe lefiul abide 
to sewing with high-tech 
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Flat-felled seams Closures 


Scissors You'll find a terrific new use for 
your favorite fabric scraps on p. 51. 
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Letters 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 


ences, organizations, | 


and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 






6 THREADS 


Pier at. 


Polartec ingenuity 

I enjoyed Karen Morris’s article 
“Fleece Garments with Style, Not 
Bulk” (No. 63, pp. 66-69) on mak- 
ing a coat with Polartec, especially 
her honesty about how even a mag- 
azine editor can have problems 
working with certain materials. She 
mentioned avoiding details like 
buttonholes, patch pockets, and 
standard notch collars when mak- 
ing a Polartec coat because of the 
fabric’s bulk. But ’'ve made one 
lined and three unlined Polarfleece 
coats and included all three fea- 
tures on each. 

I lined the pockets, sleeves, and 
body of the lined coat with light- 
weight windbreaker fabric and 
heavy flannel. I treated the wind- 
breaker fabric and flannel as one 
piece of fabric when sewing the 
coat, which is incredibly warm and 
not overly bulky. 

I've found that the trick to mak- 
ing a professional-looking Polartec 
or Polarfleece coat is to treat it as 
you would a quilted garment. I top- 
stitched all the seams and “channel- 
quilted” rows of stitching on my 
self-fabric-faced 
front edges, as 
well as on the 
collar and cuffs 





: 


' in order to sta- 
bilize and flat- 
ten the fabric. 
This done, it 

was then easy 





to sew and 
“ open but- 
Do . ; tonholes on 
iy the quilted 
_ front edge. 
~ For added dec- 
oration on one coat, | 
appliquéd cut-out Polarfleece stars 
in a contrasting color, stitching 


from the star’s points to its center. 
Since this fabric won't ravel, you 
can cut out and apply any decora- 
tive shapes to the garment. 
—leanne Williamson, Natick, MA 


On heightening sleeve caps 
I’m writing in response to Marcy 
Tilton’s tip in No. 61, p. 14, on the 
need to add height to sleeve caps 
in Vogue patterns. In more than 
30 years of sewing with Vogue pat- 
terns and using natural-fiber fab- 
rics, ’ve never added *%4 in. to a 
sleeve cap or had difficulty prop- 
erly setting in the sleeve of any 
Vogue pattern. As producer of The 
National Fashion Sewing Show, 
currently on its debut U.S. tour, 
I've recently sewn more than 40 
garments from Vogue/Butterick 
patterns, and also use them when 
teaching fit and construction 
around the country because I feel 
they’ve set the industry standard 
for a nice-fitting armhole. 

Please don’t print information of 
this nature without consulting 
women who sew with these brands 
regularly. Marcy Tilton has been a 
published devotee of Burda pat- 
terns for years. I hope that con- 
sumers won’t automatically take 
her advice, but rather measure or 
test an armhole if they think there 
will be a problem. I’ve discussed 
this with jacket tailors and teachers 
Cecelia Podolak and Mary Ellen 
Flury, who agree that this kind of 
information not only discredits fine 
American pattern companies but 
also creates confusion and con- 
struction problems for sewers of 
all levels. 

—Nancy Erickson, Chicago, IL 


Marcy Tilton replies: As a tailoring 
teacher, I've often noticed hori- 
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BUY IT NOW, AND THE FIRST YEARS 


It’s the deal of a lifetime. Just buy any of the top-of-the-line Bernina sewing machines, sergers or embroidery 
machines, and you can skip the down payment, forget the interest and not make a single monthly 
payment for an entire year!* And, with any Bernina machine purchase, youll receive a box of our exclusive 


wi = Bernina chocolates. So come in today — and get in on the sweetest Bernina deal ever. 


_ *With approved credit on the Bernina 1630, 1530, 1260, 2000DCE, 2000DE, Deco 500 or Deco 500/Deco Scan system at 
| participating dealers. Offer expires 3/31/96. APR 19.96%. Minimum finance charge 50¢. © 1996 Bernina. 
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The Art and Science of Sewing™ 
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zontal wrinkles at the cap of a 
sleeve, which indicates insufficient 
height on the cap. While the arm- 
hole’s measurement ensured, at 
least in theory, enough ease, my 
eye suggested otherwise. The solu- 
tion | offered has its roots in men’s 
bespoke (custom) tailoring and in 
couture sewing, and isn’t at all a 
criticism of the pattern companies. 
In fact, 1 sew with patterns from 
all the American companies but 
regard every pattern as a blank 
canvas I can play with, adapt, 
fine-tune, and personalize. While 
there’s nothing inherently wrong 
with any pattern as it comes out 
of the envelope, I expect to add my 
personal stamp to each one I use 
and change it for fitand style. One 
thing I want to pass on to students 
is how to understand the process- 
es for making these changes—and 
encourage in them the freedom to 
do so. After all, isn’t one of the rea- 
sons we sew to explore and push 
our own creative and design limits? 


Oh, for a pattern! 
Concerning the patterns used by 
Threads’ authors in their articles, 
I’ve yet to find a pattern still in 
stock when I want to make the gar- 
ment shown. Why is that? 
—Marjorie Gosz, Mission Hills, CA 


The editor replies: When editing an 
article, we check with the pattern 
companies to make sure patterns 
mentioned will be available for at 
least four to six months beyond 
the issue’s publication date. But 
pattern companies routinely dis- 
card patterns two to four times a 
year in order to make room for 
each new season’s styles. So if you 
pick up an old copy of Threads, we 
can’t guarantee that the pattern 
numbers mentioned will still be 
available. Most companies, how- 
ever, stock discarded patterns for at 
least a year after pulling them from 
the books. To check on a discarded 
pattern’s availability, contact the 
customer service department of the 
pattern company, whose address 
you can get from your local fabric/ 
pattern dealer. 


Lazy gathering 
After reading the Basics article on 
gathering by Shirley Smith (No. 
63, pp. 20-22), 1 thought you might 
be interested in my “Lazy Way to 
Gather,” for use when a little extra 
bulk in the seam isn’t a problem. 
While once contemplating what 
seemed like miles of gathering 
needed to make a dust ruffle, I 
remembered a huge roll of in. 
elastic that I had on the shelf. | 


simply cut the elastic slightly short- 
er than the finished length needed, 
marked divisions on the elastic, 
the fabric to be gathered, and the 
base fabric to which the ruffle 
would be attached. Stretching the 
elastic while I sewed, I used a long, 
zigzag stitch to attach the elastic 
to the fabric’s edge. I then applied 
the elasticized edge to the base fab- 
ric, stretching it slightly when nec- 
essary to match up my divisions. 
—Becky Wall, Wilmington, DE 


Smoke rings, 

not rocket science 

1 loved the smoke-ring scarf Karen 
Morris wrote about in her article 
“Cowl-Neck Scarf” (No. 60, pp. 54- 
55). I made four of these scarves 
as Christmas and Chanukah gifts, 
which were great hits. 1 made a few 
modifications to the pattern and 
instructions that may be useful to 
other Threads readers. Obviously, 
these refinements are not rocket 
science, but they do speed up the 
process a little. 

First, | added an extra %-in. at 
each side of the neck—most of the 
scarf recipents wear glasses, and 
when I made a muslin sample to 
the original specifications, the scarf 
barely cleared my nose, much less 
my glasses. 
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“ThreadPRO | 


***NO BROKEN THREAD*** 


“VhreadPRO applies a Teflon® coating allow- 
ing thread to glide smoothly between tension 
bars and into needle. “74zeadPRO’s delivery 
system STOPS kinks, knots, thread breaks 
and shredding. 


Stitch & Ditch Stabilizer by 7éxzeadPRO 
easily tears away for a professional look. 


7031 Mason Dells ¢ Dallas, Texas 75230 - 
Voice (214) 369-1614 # Fax (214) 369-4449 a ie 


The Button 


Button, button, who's got the button? 
_The Button Shoppe catalog. 


Beautiful buttons for the discriminating 
designer, seamstress, those who knit, crochet, 
and do other needlecraft. Buttons for quilts, 
jewelry, and crafts. Unique, handsome 
buttons for that special project. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable with order) 


FABULOUS FIT @ 


THE LATEST IN DRESS FORM DESIGN Fs 


§ MADE IN FRANCE WITH A CAST IRON BASE. 


INCLUDES 15 FOAM PADS AND ALYCRA BODY SUIT. O° 


WILL DUPLICATE ANY BODY SHAPE, INCLUDING ¢ ¢ 
DOWAGERS HUMP, TUMMIES, HIPS, ETC. 

THE POSSIBILITIES ARE ENDLESS. ¢ 
DRAPING HAS NEVER BEEN EASIER. 


CALL NOW (415) 441-9066 


| FOAM PADS ALSO SOLD SEPARATELY 
§ P.O.BOX 29326 SAN FRANCISCO, CA. 94129 
fax(415) 441-0994 PATENT PENDING 


INTRODUCING 
THE ALL NEW 


knitking 


"SIMPLY THE BEST” 


Now it is easier than ever to 
create fabulous garments and 
accessories with the All New 
KNITKING COMPUKNIT 5 STAR 
Electronic Knitter! 

Visit your local Knitking dealer or 
call 1-200 -962-6446 for the name 


of a Knitking dealer near you. 
KNITKING * PO Box 1607 Avon, CT 06001-1607 


Knitking Dealerships are available in selected areas. Call 660-651-2929 to explore your exciting opportunities. 


















SEW PAR *SEW G00D 


The Most Comprehensive Sourcebook 
Available for Homeand Professional Beaders, 
Knitters, Needleworkers, Quilters, Sewers, 
Weavers, and Other Creative Persons. 


$29.95 cover price 
includes your first update! 


AskforSEWFARSEWGOOD«at 
yourlocalbookstoreor library 
e OR -e 


RESERVE YOURCOPY 


TODAY! 
FREE SHIPPING forallorders 
recieved by May Ist! 
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Ames, 1A 50010 
(800) 484-5802, 
PIN 4247 
(515) 233-6226 


WE HAVE TASTE BY THE YARD 


sHt 
wx 
House of Laird 
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Make your own spring or 
resort wardrobe using the 
dazzling collection you'll 
find-silks in suitings, crepe 
de chines, charmeuse, and 
prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just 

the look you 

desire where 

the tradition 

of elegance 

and quality 

still endure. 


This is the only 

collection of its kind 

in the U.S. For the representative 
nearest you or for information about 
joining our family of professionals, 
call 1-800-338-4618. 


april/may 1996 


When Only the 
Finest Will Do. 
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THREADS 


The instructions call for leaving 
the back-neck seam open about 4 
in. or so, turning the scarf through 
this opening, and slipstitching it 
closed. Since my slipstitching is 
much better on a straight rather 
than curved line, I suggest the fol- 
lowing changes: 
¢Leave 2 to 3 in. open in the mid- 
dle of one long straight seam, and 
press open the seam allowances. 
Then sew the other long side seam, 
and press. 
¢Pull one neck seam through the 
middle to meet the other seam, 
right sides together. Sewand press. 
Trim or otherwise finish all seams. 
¢Pull the scarf right side out 
through the opening, getting the 
point shaped correctly, and press. 
¢ Slipstitch the straight opening. 

—Laura Gayle Green, Kansas City, MO 


| read with interest Karen Morris’s 
article on cowl-neck scarves (No. 
60) and was inspired to make a 
trial scarf for myself in Polartec. 
When | wore it on a visit to my son 
in Boston, he asked me to make 
him a fleece scarf like the ones they 
sell in ski shops. 

I cut a piece of black Polartec 
21 in. long and 16 in. wide, sewed 
up the long side, then sewed 14 in. 
of the short side. I pulled every- 
thing through the 2-in. gap to form 
a tube, and then stitched the gap 
closed. The result was a luscious 
neck “gaiter” that cost about $2. I 
later repeated the process with a 
6-in.-wide piece of Polartec to make 
a headband. 

My complaint with the manufac- 
turers of Polartec is their choice 
of designs. Why don’t they make 
plain, bright colors available to the 
general public? 

—Pat Strand, Kittery Point, ME 


Karen Morris replies: Laura Green’s 
technique is a wonderful improve- 
ment over the assembly method I 
suggested. I wasn’t sure it would 
work until I tried a sample, but it 
does—and easily. But I don’t agree 
with her about the need for extra 
length—I wear glasses, too, and 
would rather remove them to put 
on the scarf than to add extra 
droop to the scarf’s neck. 

In answer to Pat Strand’s ques- 
tion, Polartec manufacturer Malden 
Mills in Lawrence, MA, makes lots 
of bright colors, but what’s avail- 
able in any one store changes all 


eA the te Me A, se 


the time. 








This situation may worsen after 
the recent fire that damaged the 
factory. The widest range of col- 
ors and prints I’ve seen is available 
from The Rain Shed (707 NW 11th 
St., Corvallis, OR 97330; (503) 753- 
8900). Large (3- by 5-in.) swatches 
are available for $1 a set. 


Riding up and walking fast 

As a junior college sewing instruc- 
tor, | often encounter the fitting 
problems that were discussed in 
Della Steineckert’s fitting article 
“Blouse Hems that Ride Up” in 
No. 60, pp. 16-18. ’ve found that 


adding a bust dart makes most 
garments fit perfectly. The proce- 
dure is simple: Pin the paper pat- 
tern together and slip it on. Once 
the shoulder line, neckline, and 
side seams fit correctly, pin the 
looseness at the armscye into a dart 
pointing toward the bust point and 
mark the bust point. After taking 
off the paper pattern, the “bust 
cup” will be quite visible when the 
piece is laid flat. 

Next, separate the pattern pieces 
and draw a line from the approxi- 
mate base of the bust cup at the 
side seam to the bust point. Slash 
that line so that the pattern lies {lat 
again. Insert and tape a strip of tis- 
sue paper under the slashed edges, 
and unpin the first “dart.” Measure 
and mark a centered point | to 1% 
in. from the bust point toward the 
side seam and connect that mark 
with the side seam’s cut edges, 
forming the bust dart. True each 
dart leg and blend it into the side 
seam. Repeat the process for the 
other bust dart. 

—Edda Hayes, Lompoc, CA 


Here’s an alternative solution to 
the No. 60 discussion of a blouse 
that rides up “4 in. at center front. 
My late Grandmother Doyle was a 
very good seamstress and needle- 
worker, and her answer to such 
problems was, and | quote: “Walk 
fast, and no one will notice.” It also 
works for missing buttons, ripped 
hems, and mismatched socks. Life 
is too short to worry about any- 
thing that’s ¥4 in. off. 

—Helene Muriel Doyle, Quebec, Canada 


Correction 

In Threads No. 63, p. 14, the phone 
number for Kwik-Sew patterns 
should’ve read (612) 521-7651. 







Add a Touch of § fing 
to Your Machine Embroidery 
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Herbal floral designs from the Pacesetter Memory Cord No. 9 
provide on artistic bose for silk ribbon embroidery. 


| s 
' Fa 


——— 





The Pacesetter Personal Embroidery System quickly and easily provides the perfect 
foundotion for your creotivity. 


| =, Samples created by Wanda Geyer 
Use the designs on the Pacesetter Memory Cord No. 2 to enhance silk ribbon Large floral designs from the Pacesetter Memory Cord No. 14 combine perfectly with this silk ribbon 
embroidery creating beautiful floral arrangements. embroidery to create on elegant spring bouquet. 


Sf Ms Pacesetter Personal Embroidery System provides a quick, easy base to add fresh creativity to 
your silk ribbon handwork. Choose from hundreds of unique decorative and floral designs in the 
Pacesetter Memory Card Library. Visit your Pacesetter by Brother dealer for a free Personal Embroidery 
System demonstration and project page.** For the name of your closest dealer, call 1-800-4-A-BROTHER. 


Were at your side. 







® 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. In Canada: 541-685-0604, ext. 233. 
©1995 Brother International Corporation ‘Available at participating dealers. 
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Sewing » Quiltin 
Needlework « (ra 


Columbus, OH 
March 21-22-23, 1996 


Kansas City, MO 


March 28-29-30, 1996 


Raleigh, NC 
April 19-20-21, 1996 


Fall ‘96: Washington, DC 
Orlando, FL 
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EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings + Oxford Dress Shirts - Needles 


@ 5T’s EMBROIDERY SUPPLY 
P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 » FAX (315) 986-8436 Call (800) 466-7945 for a free catalog 


WF: REDUCE EYE STRAIN 
aS Saxe MAGNIFIERS "FOR ALL THE WORLD TO SEE"® 


VISOR SWINGS OUT OF WAY LIGHTWEIGHT AND 
WHEN NOT IN USE! COMFORTABLE 
WORKS WELL WITH or WITHOUT 


OPTICAL QUALITY ACRYLIC LENS PRESCRIPTION GLASSES 


REDUCES EYE STRAIN 
HANDS FREE HEAD MOUNTED 
MAGNIFIER FOR 
QUILTING, SEWING OR AND 
CLOSE PRECISION WORK, 
CREATIVITY AND 
CRAFTSMANSHIP 
ADJUST FOCUS AND ENLARGE- $29.95 + $5.00 S/H 
MENT BY MOVING THE OBJECT Texas orders add 8.25% sales tax 


CALL 1-800-210-6662 
MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 
U.S. PATENT AND FOREIGN PATENTS PENDING > 


2%2X AND 4X LENSES 
EASILY INTERCHANGEABLE 


A SLIP ON CUSHIONED HEAD 
BAND FITS ALL HEAD SIZES 


V,. ARROWMONT 


School of Arts and Crafts 
PO. Box S67 « 556 Piewy « Gatlinburg, TH 37738 = 423-096-5000 + Fa -H0 


WEAVING - Doris Louie - aoe Eckhardt - Fuyuko Motsubora/STITCHERY - Jom Lundberg/ BEADING - Jéentine Goreski - Wendy 
Ellsworth /FELTING - Ewo Kuniczok /MIXED MEDIA - Loyne Goldsmith - Mory Hotk - Joan Lintoult/BASKETS - David Bacharoch - 
Lissa Hunter - Mark Newport /QUILTING - Terrie Mangat - Pom Studstill - Elizabeth Busch/FABRIC - Piper Shepord - Ed Lambert - 
Junco Sato Pollack - Clore Verstegen - Susan Wilchins - Akemi Cohn - Morna Brauner - Ilze Aviks/CLAY /WOODTURNING/ 

METAL-JEWELRY /ENAMEL/PAPERMAKING /DRAWING /PAINTING /BOOKARTS /PHOTOGRAPHY 


Groduote/Undergrodyote Credit 

Assistantships /Scholarships /Residencies 

Year-Round Gollery Exhibition Schedule/Library/Bookstore - Open to Public 
Elderhostel/Community Classes /Conferences 


One/Two Week Workshops 


JUNE 3 - AUGUST 9, 1996 


FOU OPPORTUNITY INSTITUTION 


NEW BOOK by Mary Ellen Flury | 


Step-by-Step Instructions | 

by Mary Ellen Flury rere 
WORKSHOP 

Reg. Price Sale | 


(233 Illustrations) Only $18.95 


Video Sale (Linuted Otter) 


Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 
Men's Pants and Vest $34.95 $24.95 
Shipping 2315 B Forest Drive, Suite 50 
USA — $3.00 (1 book or 1 Video) Annapolis, MD 21401 

$5 (2-3 Videos) 1-800-355-1137 
Canada $5 (1 book or 1 Video) PAX AIU- 798-199 1 

$7 (2-3 Videos) VISA and MasterCard accepted 


Internat’l $10 each Videos available on VHS and PAL 










INTEGRITY PATTERNS 


by T. J. Lane 

Introducing a marketing concept that presents the product first 
fells how to use it. and trusts the integrity of the consumer 
fo pay after successfully completing the project 


Minimum Fat Quarters 
(18" x 22") needed for 
finished length 27" & 40" hips 
4 color cordinated fat quarters 
for the vertical panels of the skirt 
4 contrasting fat quarters that match 
one another for the swirl insets 


: FAT QUARTERS SHORT SKIRT 
2 accent fat quarters—a matched 


Bias strip skirt with zigzag accent & swirl hemline 


pair for hem facing and waistband 
Add a fat quarter in each group for each additional 12" 
of width desired. 
- DIRECTIONS SEW TWO BIAS TUBES from the pair of fat quarters. 
<n _s _\, Prewash fabne, press, and trim | Fold in half RS together. Sew 1/4" seams from edges to fold CF. “~~ 
|], WRONG soe ) | the color cordinated ones Open the fold and align seams with fold line CFC. From one edge cut 
He to size of the smallest. on the bias fold to the corner, AF, then from the diagonally opposite side, 
Copy this ad twice, on the other edge, cut on the bias fold to the corner BF. Sew straight edges 














& cut out each : together from AA to BB. CUT one into bias strip 1" wide, the other, 4" wide. 


BASTE BIAS TUBES from each of the color cordinated fat quarters. FOLD the 
bias tube in half with cut edges together. PRESS lightly to make a crease. Open 
and bring cut edges to meet at the crease. Press those folds lightly. Open and 
CUT ON THE CREASES to make 4 circles. 


" a e 
‘e 7 aj 
i 
# “ 


FOR EACH COLOR/PATTERN GROUP ARRANGE CIRCLES with seams in the 
center to form A zigzag. REMOVE BASTING only from the zigzags. STITCH & 
FINISH the remaining eams. ACCENT THE ZIGZAGS Insert folded 1" bias and 
align the cut edges. Stitch, finish and press the seams. 


AGAIN ARRANGE CIRCLES for each color/pattern group, with accented seams 
to form the zizgag. ALIGN SHORT STRAIGHT EDGE of pattern piece S with 
bottom of zigzags. CUT curve of pattern piece S with shears through only one 
layer of fabric. 


QUARTER the 4 fat quarters that match one another. STACK them, right sides 
up, 8 high. 


CUT THE SWIRL INSETS with a rotary cutter 


SEW T toS right sides together, with 1/4" seams finished on the long straight 
edges. PRESS seam toward T. 


SEW MATCHING PAIRS OF PANELS TOGETHER with chevron of the zigzag 
pointing toward hemline. BEGIN at the point of the zigzag and sew to the waist. 
Be sure the points meet exactly, adjust if necessary, then sew from the zigzag to | 
the hem. 


y 
i 


ARRANGE THE SEQUENCE OF THE PAIRS OF PANELS for the skirt. SEW 
and finish the seams. PRESS and trim the waist even. 


FINISH HEM. Fold 1" bias in half, with cut edges together, zigzag to right side of 
hemline. Turn the seam toward the garment and topstitch with zigzag on the edge 
of the skirt panels. 


FINISH WAIST. Make 2 buttonholes on a seam 1/2" from each edge of the 4" 
bias. Follow directions for finishing the hem. Also stitch 1/4" from top edge of skirt. 
Insert elastic, with strings on each end, through the buttonhole. Tie strings to 
adiust waist for comfort. 


WEAR YOUR NEW SKIRT 
And if you like the INTEGRITY PATTERN, 
Please send $5.00 to the designer: 


“ YT. J. Lane 


' 9666 E. Riggs Rd. Ste. 401-247 
a Sun Lakes, Arizona 85248 USA 


alone i = Shank ote!” ve Tomsinis 


Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Lights for true color 

I need good light for sewing at night. 

Which type is closest to daylight? 
—Diane Hazen, Jackson Hole, WY 


Karen Morris replies: | posed your 
question to afew people for whom 
light and color are very important. 
Lighting store experts suggest tung- 
sten halogen lighting because the 
color temperature (the color at 
which the light burns) is closer to 
daylight than fluorescent or incan- 
descent light. Halogen bulbs give a 
very white light, while incandes- 
cents tend to look yellow, and fluo- 
rescents appear yellow or blue. 
The light said by many to be the 
closest to daylight in color is full- 
spectrum incandescent lighting 
(Chromalux), preferred by Threads 
associate editor David Page Coffin. 
It’s a relatively expensive alter- 
native ($7 to $9 per bulb at 
health-food stores), but the 
bulbs fit into standard 
incandescent sockets. 
Linda Knutson, a dye 
expert in Yakima, WA, 
makes her crucial col- 
or decisions in day- 
light, but suggests that 
you judge colors in the 
same light in which the 
finished project will be 
displayed. For a piece that 
will hang in a commercial 
building, for instance, make your 
color decisions in the same type 
of fluorescent lighting that’s used 
in the building. 


Patterns that fit and 

flatter a mature figure 

I’m 65, a size 12, and love to sew, 

but I’m having trouble finding pat- 

terns that suit my age and figure. 
—Helen Lee, Anderson, SC 


Gale Grigg Hazen replies: Let me 
assure you that you're not alone! As 
our bodies age, gravity redistrib- 
utes the tissue, whether or not we 
gain weight. Although I’m younger 
than you, nature has been equally 
haphazard in distributing the extra 
pounds of my full figure. Fither 
way, few of us have “standard” bod- 
ies, so we need to alter patterns if 
we want a good fit. 

Some of the styles you previous- 
ly wore may no longer be appro- 
priate, but you can adapt many 
styles by using patterns that offer 
more opportunities for fitting, like 
seams, darts, and shaping. Work to 
develop a set of patterns that fit 
your body. You don’t need dozens— 
focus on a few basic styles, then 
modify them for variety. 

Good fit starts with (1) under- 
standing how your body differs 
from the industry’s ideal shape; 
(2) having a complete set of mea- 
surements, including both width 
and length; (3) knowing what kind 
of ease you prefer; and (4) making 
sure that the fabric is correct for 
the design. Begin by listing areas 
in which your purchased and 
sewn clothes don’t fit, including 
places where there’s too much or 
too little fabric. 

It’s important that you abandon 
any preconceived notions about 
what pattern pieces should look 
like. As you pinch out the excess 
fabric on a pattern piece and pin 
it to follow your body’s contours, 
the piece may curve and some 
areas may be off grain. Although 
it may look strange, the piece will 
fit your body. 

If your measurements fluctuate 
with water retention, allow enough 
ease for your fullest times by mak- 
ing all- or part-elastic waistbands. 


A great interfacing for waistbands 
is stretchy-yet-firm Ban-rol XL90 
(available from The Sewing Place at 
the address below). To ensure that 
the waistband ends won’t pull 
askew, sew 1 in. of nonstretch Ban- 
rol on each end to stabilize. 


Sewing diagonal prints 
I bought a beautiful fabric with a 
strong diagonal print, but now I 
can’t find a pattern to use with it- 
they’re all marked “unsuitable for 
obvious diagonals.” 

—Virginia Vis, Arlington, VA 


Marcy Tilton replies: You're right 
that just about every pattern says 
“no” to diagonals, because these 
prints can be difficult to match 
when joining garment sections. 
But if you’ve bought a diagonal 
print you love, you'll just have to 
disregard these caveats and choose 
a style you like. I recommend that 
you try a very simple pattern, like 
a cardigan-style garment; a straight 
silhouette works better than an A- 
line. Stay away from patterns with 
raglan sleeves, notched collars, and 
other details where an unmatched 
pattern would stand out. 

Another option is to follow the 
lead of designer Gianni Versace—a 
$2,000 jacket he recently designed 
is made from a bold diagonal 
weave and has raglan sleeves and 
notched lapels. The diagonals 
aren’t matched and the lines go 
every which way, but the results 
are smashing. 


Karen Morris is a Threads associate edi- 
tor. Gale Grigg Hazen is owner of The 
Sewing Place (PO Box 111446, Camp- 
bell, CA 95011; 800-587-3937). Marcy 
Tilton of Cave Junction, OR, teaches at 


The Sewing Workshop in San Francisco. 


by David Ridley 


Illustration 








Juki Lock SItome Sergers— 


for classic quality in home sewing 


for classic quality at an affordable price. 
If you are an expert sewer or a beginner just entering the exciting 
world of serging, there is a Pearl Line or Garnet Line model for 


you. With features such as built-in rolled hemming, adjustable 


stitch length, color-coded threading and adjustable knives, 


creating the latest apparel and home fashions has never been 
easier. 
The Juki Pearl and Garnet Lines consist of 2/3/4 thread 


convertible overlocks, with or without differential feed, and a 





single-needle 2/3 thread unit. All 


models have optional attachments 





available for all types of decorative 


sewing, with snap on/snap off presser foot replacement. They YES. PLEASE SEND ME MORE 
° ° es s ae F 1 
handle stylish fabrics and accessories with ease, and are safe and ee ee 
. Name 

convenient to use. 

Address 
If you are looking for a quality serger, with the latest My local sewing store is 

Address 


capabilities, within your price range.. -look no more! You can see 


Juki America, 14518 Best Avenue, Santa Fe Springs, CA 90670 


the Juki Lock Pearl Line and Garnet Line at a dealer near you. 
Return this coupon for more details and 


Juki dealer information. 





«ME 





CALIFORNIA DIVISION NEL HOWARD BETTY QUINELL OMEGA SEWMAC, INC. 
14518 Best Avenue Sales & Educational Consultant Sales & Educational Consultant 3445 Park Avenue 
Santa Fe Springs, CA 90670 Home Serger Division Home Serger Division Montreal, Quebec H2X 2H6 


(310) 483-5355 (815) 625-4469 (214) 370-3675 (514) 842-8691 


lips 


Share a tip, a 
useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Handy button protectors 

If you have special buttons on a 
garment that’s ready for washing 
or dry-cleaning, you can protect 
them from chipping and scratching 
in this ingenious way. Cover them 
with hook-and-loop button protec- 
tors, which you can make for just a 
few cents apiece. Here’s how: Buy 
a 1'4-in.-wide hook-and-loop tape 
like Velcro (make certain that it’s 
not the self-stick variety) and cut it 
into pieces 1% in. long, which will 
be large enough to cover most but- 
tons. On the stiff loop side, cut a 
slit from one edge to the center, as 
shown at top right. Slide the cut 
side under the button and seal with 
the soft loop cover. 

You can keep a supply of these 
protectors handy in a jar near the 
washing machine—just pop them 
over your buttons and wash with- 
out worry. 

—Marvis Lutz, Portland, OR 


Hot air 
For a quick, easy cleanup of your 
sewing machine, knitting machine, 
or serger, don’t blow on it—your 
breath contains moisture that may 
harm your machine. Instead, get 
rid of the dirt and dust that col- 
lect with a quick blast from your 
hair dryer. 

—Rene Simpson, Brighton, S. Australia 


Make your own bias tape 

If you can’t find folded bias tape 
(or a tape maker) in the size you 
need, you can make your own with 
just a pin and your ironing board. 
First, determine the finished width 
you want (say, %in.). Take a long 
pin with either a glass or metal 
head (don’tuse plastic!) and insert 
it into the cover of your ironing 
board so that a %-in. length of the 





side 
faces 
down. 








shaft is exposed in the middle of 
the pin. Ease the strip wrong side 
up under the exposed pin shaft, 
folding the edges up so the folded 
strip fills the ¥%-in. gap. Place your 
iron over the pin and slowly pull 
the strip through with one hand, 
guiding it with the other. 

—Lilly Thorne, Sumas, WA 


Easy hem marking 

You can simplify the process of 
marking and measuring a long, 
straight hemline by using the press- 
er foot on your sewing machine 


and a mark on the needle plate as 
guides. Measure the distance you 
need from the inside edge of the 
foot to the needle plate, marking 
that distance with a preexisting 
line on the plate or a Post-it note. 
Slide the fabric under the raised 
foot, keeping the raw edge against 
the mark on the plate, and mark 
the hemline with a marker held 
against the edge of the presser foot 
as you slide the fabric along. 
—Donna Dunann, Canyon Lake, CA 


A tip of the hat 
Trying to sew a large-brimmed, 
floppy hat so ithasa bit more drop 
to the brim? To get a heavier, more 
graceful fall of the brim, try Fuse- 
A-Shade or any iron-on product 
designed to make roller window 
shades from fabric. It’s really just a 
glorified fusible interfacing and 
can be applied like one, butit’s bet- 
ter than a regular interfacing in two 
ways: It’s available in wider widths, 
and a single layer of Fuse-A-Shade 
has more weight than several layers 
of regular interfacing. 

—John Mangiapane, Naugatuck, CT 


Blood, begone! 
Oops! Have you ever pricked your 
finger while sewing and gotten a 
drop or two of blood on your fab- 
ric? Well, here’s an easy way to get 
it out. Take a length of white cotton 
thread, ball it up, put it on your 
tongue, and soak it with saliva. 
Take the wet thread and rub it over 
the fresh bloodstain for a few sec- 
onds. This is effective because of an 
enzyme in saliva that loosens the 
blood, allowing the thread to pick 
it up from the fibers (this works 
best when the blood and saliva are 
from the same person). 

—Judith E. Smith, Fanwood, NJ 


Fitting and Alterations 
For Men and Women 
~ Illustrated - 


3 (FF 


33 ~—4 


\-@ ) 1) We IMPorT DIRECT? 


= 9 pot 
mre INCREDIBLE COLOR SELECTION 
i? | | Jacquard Crepe 36" 95 yd. Crepe de Chine 45" 


YaKiang Tussah 54" Heavy , Crepe de Chine Prints 45" $16.95 yd. 


-at-home 
4 Profitable Work-at Pearl Crepe Jacquard 45" . Satin Stripes 45" $18.95 yd. 


Vocation or Prepare for Silk Georgette Chiffon 44'/45" . Metallic Stripe Chiffon 45° $19.95 yd. 


Employment in Alterations China Silk 45” 95 yd. — Charmeuse 19%mm 45° $17.95 yd. 

Silk Noil 35°/36" . Jacquard Charmeuse 45° $18.95 yd. 

FREE sample chapter plus the table of Spun 35'/36" .  Silk/Rayon Velvet 45" $19.95 yd. 
contents. Please call our 800 number. Taffeta "$19. "$16. ; Silk Knit Jersey, Tubular $19.95 yd. 
235 descriptive photos and illustrations Silk Satin 45° . 100% Wool Crepe 58° (Colors) $18.95 yd. 
explaining how to fit the garment Palace Brocade "$9. /45" $12. ; 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
followed by a detailed explanation 100% Linen 32°/36" Dupionni 48"(Hand Woven/Dyed) ...$18.95 yd. 
describing how to do the alteration. Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45’ $29.95 yd. 


FULLER’S TAILORS 54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
143 South Wolcott SAMPLE DEPOSIT $1 PER TYPE 
Casper, WY 82601 Prices Subject to Change Without Notice 
Single copy $15.95 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


we opener (213) 651-2323 
Visa and Master Card 
Phone 1-800-238-7875 VISITORS WELCOME 





ohirley Adams' 


Quick & E 
' ing 3 The Sewing Connection 


¢ ‘Pinzazz mF 


¢ Large-eyed Needles 
e Simple Instructions 
° Quality Glass Beads 





Call your public television station NOW and 
request The Sewing Connection Series 13. 


To celebrate the new series, 
Iam offering a Baker’s Dozen. 
All 13 Sewing Connection series books 
for $150 

Save $45 off retail price of $195 

until September 1, 1996 
Call 1-800-23SHIRL Dept. TH Visa or MasterCard 

or send check or money order 


The Sewing Connection «Dept. TH PO Box 688 « 
Plainfield, IN 46168 


Sf 









Beaded 
Stick Pin Kits 


make great gifts and are 


FIREFLY EMBROIDERIES & BEADING SUPPLIES Baker’s Dozen $150. + 7. s&h 
RO. Box 304 » Davisburg, Mi 48330 Series book 13 only $15. + 2.50 s& h 
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“T’ll never set foot 
© e > | ¢ 99 
in Fishman’s again. 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never 


come back, because they can sample the world’s 


most exclusive designer woolens, silks, linens, 


velvets and 


cottons without ever leaving their 


home. Just give us a call, and we'll send out 


your specific sample request. Of course, that 


doesn’t mean you can’t stop in sometime. 


Fishman’s Fabrics 


Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 


SILK 


\ | 


NOTIONS 


Updated catalog of TIRE line 
silk threads + new line of 
white silk notions. Woven and 
bias-cut ribbon, pre-assembled \() 
roses, silk dyes/paints, dye 

tools and more. $1.00 


“DYEING IN A TEACUP KIT” 
by Maggie Backman 
Learn to easily “color” 
silk ribbon, silk bias 
and silk thread. 







Kit includes instructional 
guide with “step by step” 
instructions for coloring, 

10 yds. ribbon and bias, two 
colors instant set silk dye 
and tools needed to complete 
exercises. 

$27.50 + 2.50 shipping (US) 


_THINGS | | 


ae en | 


9805 NE 116TH Suite 7160 | 
Kirkland, WA 98034 | 
(206) 821-2287 

Fax (206) 823-4907 | 
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iX Crow QPeads 
X Metal Beads 


b12-922- 








(Reads- Reads 
Alf Your ‘Needs in Beads 


Seed “Reads 

CRone “Beads 
(slass (Reads 
ayrade Reads 











Supplies 


corull Cofor Catalog 


available for $4.00 


Shipwreck Beads 


2727 “Westmoor Ct S°W 
(Dept. TH 
Olympia, WA 98502 
360-754-2323 





a A 


OLORT 
_ ADtiCia. 
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26 Years 
Fast service 
Discount prices 









IDYESana™ 
|PAINT Sand 
FABRICS 


‘Tonsof Dyes & Paints” 
“tor Cotton, Silk & Wool 
173 Colors’of Fabric Dyes 
17.Fabric Paint in 685 colors 
10 Silk Paints in 253 shades 


Catton-& Silk Clothing - 
to Dye & Paint » | 
infant, Children & Adult — 








Very, very wide natural fabrics | 
Catton, Hemp, Silk, Lycra & Rayon 
The hard to find & Unusua!™ 
By the yard or the bolt 


Complete Tools & Supplies for 
Tie-dye, Silk painting, Batik, 


| Marbling, Printing, & Wearable art. 


Bulk 5 Hoag Wide selection 
Deep discounts 


FREE,120 page CATALOG 
/(800) 542-5227 | 
DHARMA TRADING CO. 


* San Rafael, California 


Includes 
postage! 





Step out in style with these easy-to-make pierced 


} earrings! You get seed beads, bugle beads, 


conchos, thread, needle, earposts, keepers and 
illustrated instructions. Order today! 


Send $5.95 check or M.O. (no coupons please) to: 
Tandy Leather Co., Dept. T496, P.O. Box 791, Ft. 
Worth, TX 76101. Limit 2 kits. Offer ends 9/30/96. TX 


} residents add 7.25% tax. Good in U.S. and U.S. 


possessions only. Allow 4-6 weeks delivery. For 
catalog only, send $3.00 pstg/hdig. (refunded on 
first order) to address above. 


Great sewn clothes begin with 
ideas and techniques. 





Beyond the Pattern: 
Great Sewing 


Beyond 


Put quality into everything ton C08 
you make. This brand-new 
collection from Threads shows 
you how to make seams flat, 
hems invisible, facings hidden 
and stitches straight. Learn 
basic applications like inserting 
perfect zippers, taming bias, 
serging and binding, and new 
tricks for draping, shaping 

and pinning. Whether your're a 
beginner or an expert, your sewing 


skills will take off. 


SOFTCOVER, COLOR, 96 PAGES, 80 PHOTOS, 
35 DRAWINGS, ITEM 070227, $15.95 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Explore the couturier techniques that make 
the difference between well-made, well-fitting 
garments and “off-the-rack” clothing. You'll 
learn every step of the process from hand 


stitching to making perfect pleats. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

Developing Skills for Fine Sewing 

by David Page Coffin 

David Coffin’s book and video help you to 
create elegant, custom-fitted blouses and shirts 


using techniques any sewer can master. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 
Save $14.95 when you buy the Shirtmaking book 
and video set: $49.95, ITEM 07A227 





Other books from Threads magazine: 


Jackets, Coats and Suits 


SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS, 
ITEM 070178, $15.95 


Fit and Fabric 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Great Sewn Clothes 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Best Buy! Save when you order Fit and Fabricand 
Great Sewn Clothes: $29.95, ITEM 07A191 







oo) Bis 


Techniques for Clothing te exec ry f: 
Cae chothine 


Best Buy! Save when you buy both 
books: $29.95, ITEM 07A240 





Distinctive Details: 


| Great Embellishment 
i 


| Techniques for Clothing 


_ Adda personal touch to 
everything you sew with great 
f 
_ design ideas and practical 
_ techniques from Threads. 
Experts show you step-by-step 
instructions for layering 
transparent fabrics, duplicating 
heirloom hand sewing, 
/ reproducing French hand 
alll stitching, decorative beading and 
~~ more. Discover new ways to adorn 
all your creations, from snazzy party 
dresses to classic tailored jackets. 


SOFTCOVER, COLOR, 96 PAGES, 123 PHOTOS, 
34 DRAWINGS, ITEM 070228, $15.95 


— 


Fitting Your Figure 

Discover easy ways to take accurate body 
measurements, make your own dress form and 
adjust your sewing patterns so the clothes you 


make will fit beautifully. This book from 


Threads is an essential tool that’s chock-full of 


methods to make fitting your figure easier. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070213, $15.95 


Techniques for Casual Clothes 

This volume of articles from Threads explains 
how to create stylish, casual clothes that are fun 
to make and easy to wear. You'll find a variety 
of techniques for vests, shirts, skirts, jackets, 


coats—even jeans and stretchy activewear. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $15.95 


Order your Threads books today! 


= Call toll free 1-800-888-8286. 
Ask for operator 173 and use 
your credit card. 


m Or fill out the attached order form. 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


Basics 


We've set aside 

this space to explain 
techniques and terms 
that may not be 
familiar to everyone. 
If you’ve ever been 
stumped by a casual 
instruction to “clean- 
finish the edge” or 
“find the true bias,” 
this column should 
be a handy reference. 





%, 
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Step 1 


Start with folded edge 
against foot and all layers 
under foot. Fold and 
finger-press edge. Stitch 
about 7 in. 





Mice 


HI 


i 
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Stop, needle down, and 
lift raw edge over blade. 


| | 
| t te ] 
at | 
+ 
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Step 2 
Separate layers, press 
folded edge over seam, 
align first seam against 
foot, and lift folded edge 
over blade. 
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by David Page Coffin 


Whenever you need a strong, nar- 
row, self-finished seam for a one- 
layer garment, an elegant and easy 
choice is a flat-felled seam, such as 
youl find at the side and under- 
arm seams of a classic shirt and 
on the back of most blue jeans. In 
a flat-felled seam, one wide seam 
allowance is wrapped around a nar- 
row one, then both are topstitched 
to one side. If the seam is suffi- 
ciently narrow and well made, the 
result is inconspicuous enough to 
use on a silk blouse or dress. 

The key to beautiful, easy felling 
is to use a specialized presser foot 
called a felling foot to ensure per- 
fectly stitched and consistently nar- 
row results. If you didn’t get this 
foot with your machine, check with 
a dealer or try a mail-order source 
such as the Sewing Emporium 
(1079 Third Ave., Chula Vista, CA 
92010, (619) 420-3490). 


The foot size is critical 
A felling foot’s size is equal to the 
width of the opening between the 
“toes” of the foot (or the width of 
the groove on the bottom, which is 
the same). This tells you not only 
how wide a finished seam that foot 
will make, but also exactly how 
wide your seam allowances should 
be: One seam allowance should be 
the width of the foot, and the oth- 
er should be twice that width, even 
if this seems ridiculously narrow. 
For example, a 4-mm foot (com- 
mon for European machines) will 
require one 4-mm (about ¥s in.) 
seam allowance and one 8-mm 
seam allowance to make a 4-mm 


seam. Rather than trying to trim 
%-in. seam allowances to the right 
width later, you'll find it easier and 
more accurate to cut out seams 
using seam-allowance widths based 
on the foot right from the start. 

Which seam allowance should 
be the wide one? The folded edge 
of a finished flat-felled seam with 
one stitching line showing will 
“point” toward the wider seam (see 
the bottom drawing at left). It’s a 
subtle difference, but I usually cut 
the back seams wider so the edge 
points to the rear. 


Felling takes two steps 

Start by aligning the seamlines, not 
the raw edges, of your two layers, 
placing the wider seam allowance 
on the bottom. One side of a flat- 
felled seam has one visible stitching 
line; the other side has two. It’s up 
to you which side you want to see. 
To showone stitching line, arrange 
your layers right sides together 
before sewing. For two visible lines, 
sew wrong sides together. 

Fold and press (finger-pressing 
usually works fine) the extending 
portion of the wide seam allowance 
over the narrow one for approxi- 
mately | in. at the start of the seam, 
as shown in the top drawing at left. 
Position the folded edge against 
the right inside edge of the foot 
and sew for about | in. without 
lifting the fabric into the foot. Then 
stop with the needle down and lift 
the folded raw edge over the hori- 
zontal blade at the front of the foot. 

From here to the end of the seam, 
your job is to keep the two seam- 
lines aligned. At the same time, 
you need to keep just enough of 
the wider, lower layer folded over 
so that it exactly fills the width of 
the foot as it slides over the blade 


and all three layers go under the 
foot. I find this step easier if I just 
hold the layers, without having to 
worry about pulling out pins. If 
all goes well, both layers will be 
stitched on their seamlines, and 
the folded layer on top will be 
stitched right along its raw edge. 
Even if you occasionally miss the 
raw edge slightly, if the two layers 
stay correctly aligned, the final 
seam will be perfectly strong. 

The second step is to open the 
layers, press the seam allowances to 
the left to cover the just-completed 
stitching, and send the seam back 
through the foot. This time, posi- 
tion the stitching line against the 
right inside edge of the foot and 
lift the folded edge over the blade. 
All you have to do as you complete 
the seam is keep the layers fully 
separated and the first stitching 
line snug against the big toe of the 
foot. This will ensure that the sec- 
ond line of stitching is perfectly 
parallel to the first. 


Felling sleeves 

If youre felling an underarm seam 
or any other tubelike structure, you 
obviously can’t separate the layers 
completely for the second step. If 
you have a free-arm machine, sim- 
ply feed the tube onto the arm as 
youstitch. If not, you'll have to turn 
the tube inside out and stitch the 
seam as you gather the tube up 
and around the presser foot. This 
isn’t as hard as it sounds, even if 
the tube is quite narrow. In either 
case, all you need to be concerned 
with is the inch or so of seam that’s 
about to go into the felling foot. If 
this is set up as described above, it 
doesn’t matter how wrinkled or 
distorted the rest of the seam is, 
either before or after you reach it. 


Embroider 'Y $0 lifelike, it’s 


PICTURE 
PERFECT! 





7 
Introducing the ultimate in creative freedom -- 
Now you can sew embroidery so real it’s almost like 
looking at a photo! With the Incredibly Real Pet's I 
Embroidery Card and the Quantum XL-100, you 
can embroider the likeness of your favorite pet on 
shirt pockets, collars, anything at all! New tech- 
nology combines and mixes thread for color and 
texture so real, it’s picture perfect. Choose your 
favorite pet, select from an array of exciting, 
optional embroidery cards or program your own 
design with the easy to use scanner. Come to 
your local Singer Dealer for a free demonstration 
of the complete Quantum XL-100 Sewing Sytem-- 
Computerized Sewing machine, Scanner, and 


More -- or call for a free video: 1-800-4-SINGER 
(1-800-474-6437), 


The Ultimate in Creative Freedom 


BASICS comes 


Crossing seams and hems 

When working with lightweight 
fabrics, it’s usually no trouble to 
flat-fell one seam over another, as 
you would at the armhole seam of 
a classic shirt. You can often get 
the increased bulk through the foot 
by holding the seam both behind 
and in front of the foot and gently 
assisting it forward. Test a scrap 





first to be sure. 


Cover rolled-hem/felled- If your fabric proves too thick 


seam intersection with 
tiny appliquéd gusset. 


for the foot, the simplest solution 
is to stop about 1 in. short of the 
seam you need to cross and start 
the seam again on the other side. 
When the seam is finished, press 
the unstitched portion to match 
the seam on either side, and top- 


stitch it with a regular foot. 


 OFVOD NW: 01010) 











The Beaded Bag Series” from BagLady Press 


Basic knitting and sewing skills are all that 
are recuitéd to create these extraordinar) 
bead knitted bags. No chartin 

individual bead stringing it 
Construction is easy and fast 
using readily available a 
materials. Each booklet 
provides detailed 
er step es 
ribbon work, and 
finishing instructions. 















You can use this same strategy 
with a rolled-hem foot that refuses 
to roll over an intersecting flat-felled 
seam. This will be an issue only 
when the hem is a smooth curve or 
straight edge that crosses the seam- 
line instead of blending into it. 
Then you'll want to complete the 
felled seam first, rolling or folding 
it over the hem. This is the easiest, 
strongest way to deal with rolled- 
hem/felled-seam intersections, so 
I redraw hemlines, if necessary, to 
make sure they’re cut this way. 

If you want a hem that curves 
into and out of each seamline, it’s 
best to roll the hems first, up to 
the start of each seam, then fell the 
seams, ending as close as possible 
to the finished hems. At the inter- 
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NEW * EASIEST, Most ADVANCED FASHION SOFTWARE 


‘Personal Pattern “3 


6149 WITH 300 NEW TOPS AND BLOUSES! 


JUST CLICK AND PRINT! 
CUSTOM FITTED PATTERNS 
FROM YOUR COMPUTER IN MINUTES 


section, you'll need to clip the seam 
allowance of the wider seam so it 
can fold in the opposite direction 
from its rolled position. 

The classiest (and fussiest) way to 
cover the clip is with a small, hand- 
formed, machine-appliquéd gus- 
set, as shown at left. But an easier 
alternative is to choose a small, pre- 
set embroidery motif from those 
available on your machine, and use 
it to simultaneously cover the clip 
and reinforce the seam/hem join. 
Both of these techniques can be 
found on expensive men’s shirts, 
so youll be in elegant company 
whichever you choose. 


David Page Coffin is an associate editor 
of Threads. 








Click on the picture of the style 


you want, and print out a 
AP Hin gr complete. pattern. Includes all 
pattern pieces needed to make 
garment. With PERSONAL 


PATTERNS 3, you'll have the 











Pendant Bags $10.95. 
Handbags | and 2 $11.95 each. 
Shipping and handling extra. 


Available ot many retail stores nationwide. 


Retail Orders: 1-800-805-BEAD (International Beadtrader) 
Wholesale Inquiries: BagLady Press (303) 670-2177 

FAX (303) 670-2179 * baglady@baglady.com * http://www.baglady.com 
BagLady Press * PO Box 2409 « Evergreen, CO 80437-2409 
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patterns for dress shirts, fitted blouses, tunics, and 
pullovers in hundreds of variations. Pants and skirts 
as well. Includes interactive fitting and alterations. 


Also from Water Fountain Software: 


DESIGNER JACKETS AND SUITS 


: Design your jacket by choosing from a 
| menu of options. Hundreds of styles. Prints a 


complete set of pattern pieces. Includes sewing 
and measuring instructions. 












50) FOR WINDOWS 3.1 


AND WINDOWS 95 
To order, or for more information: —©§_‘—\~— 
WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street Dept. T396 
New York NY 10003 
(212) 929-6204 







Add $5 S&H 
DEMOS: $10 each 
CREDIT CARDS ACCEPTED 









Master Patterns for 
Perfect Fit! 


Use as a basic pattern ... adjust/fit commercial patterns ... 


create your own designs 


e Dress Kit $29.95 
* Pants Kit $29.95 





e French Curve 





$14.95 
e 60 ft. Tracing Paper $12.95 


Magic-Fi r° 


P.O. Box 606, Anacortes, WA 98221 


800-477-6355 


FAX: 360-299-0383 


FREE OFFER 
Limited Time Only 


Mas ler Pap Ee ! 


| mygioter Curve 
q Tate In Stripe: 
anual UCtion 


e How-to 90-min. Video $9.95 
e S&H per item $2.50 


Ss 


“Your system is a super 
problem-solver.” 






Preview the Magic Fit Custom Pattern System risk free for 30 days. Order 1 Dress Kit, 
1 French Curve, 1 roll of Tracing Paper & 1 Videotape and get the XPants Kit ($29.95 value) FREE! 


30 Day money back guarantee 
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Fitting 


Here’s the place to 
get some answers 

to your fitting 
questions. If you have 
a better solution than 
the one we've given 
here, please write 
and tell us. Send your 
questions (include 
photos, if possible), 
comments, and solu- 
tions to: Threads Fit, 
PO Box 5506, 
Newtown, CT 
06470-5506. 


Fitting broad shoulders 

I’ve searched in vain for good direc- 
tions on fitting for broad shoulders. 
Please explain how to adjust different 


pattern types for this type of figure. 
—Maureen Ash, Rochester, NY 


Broad shoulders are the result of 
either longer-than-average collar 
bones, larger-than-average shoul- 
der joints, or a combination of 
both, replies Della Steineckert. 
The increase in figure width from 
shoulder tip to shoulder tip causes 
a chain reaction of poor fit and dis- 
comfort as the body borrows need- 
ed width from the armscyes and 
sleeves. Garment shoulders that 
are too short cause the sleeves to 
slide upward and the lower arm- 
scyes to cutinto the underarm area. 
This causes short sleeves to flare 
outward at the hem edge, and the 


elbow darts of long sleeves to rise 
above the elbow tip. The sleeves 
will tighten around the elbow as 
the hems, cuffs, or band edges rise, 
making the arm appear longer than 
average because the sleeves are now 
too short. 

Even though the sleeves receive 
the blame for this poor fit, the prob- 
lem is simply that the bodice is too 
narrow across the shoulder area 
in both the back and front. It’s easy 
to correct the pattern to overcome 
this problem in typical, fitted gar- 
ment styles. The key to making the 
adjustment is to align the armscye 
seamline with the crease of flesh at 
the front of the arm hinge. To do 
this, simply widen the shoulder 
area the necessary amount at or 
near the upper armscye edge, then 
reduce the addition to nothing at 
the regular notch location—a point 


INCREASING SHOULDER WIDTH 


Correct all styles by 
spreading armscye- 
seam amount needed 
at shoulder seamline 
and tapering to 
notches. Adjust front 
and back same 
amount. When seams 
cross tapered portion 
of armscye, as in 
princess and yoked 
styles, visually esti- 
mate amount of taper 
above and below 
split, and check by 
confirming that new 
combined seamline is 
smooth curve. Loose 
pieces of pattern 
paper may be easier 
to manipulate during 
adjustments if you 
work on pinnable sur- 
face, like cardboard. 
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Basic fitted bodice 


True pattern 





. Slash along 


. Clip seam 


. Spread by mea- 


. True shoulder 


down from the shoulder seamline 
about two-thirds the distance to 
the end of the armscye. The sleeve 
cap isn’t usually affected, but a lit- 
tle height may have to be added if 
the shoulder joint is full. 

Repositioning the armscye seam 
allowance is the simplest method 
of alteration, especially for single- 
size patterns (see Threads No. 61, 
pp. 37-39 for more on repositioning 
seam allowances). To do the same 
thing on multisize patterns, trim 
the pieces on the cutting line for 
your correct size, then draw the 
missing stitching line in place. 

In either case, now cut across 
the shoulder seam allowance to 
separate the upper-armscye seam 
allowance right next to the marked 
seamline on the garment side, as 
shown at left below. Clip across 
the loose seam allowance, almost to 


Split-shoulder-seam, princess-line garment 


True pattern ——"* 


edges. an . 


armscye seam 
to notches. 


allowance 
at notches. 


sured amount 
at shoulder 
seamline, taper- 
ing to nothing 
at notches. 


seamlines. 





. Slash along 
armscye and 
center-panel 
seamline. 


. Clip seam 
allowances 
at notches. 


. Spread by two- 
thirds ad just- 
ment amount 
at shoulder dot, 
and one-third 
amount at 
center panel. 


. True shoulder 
seamlines. 


Illustrations by Carla Ruzicka 


New Home Introduces The 3-in-1 
Memory Craft 9000 For Embroidery, 
Sewing and Patchwork-Quilting! 


Professional-Style Embroidery! 
With the Memory Craft 9000 you can make 


larger embroidery designs than with any 
other machine. 









Now, triple your creativity, triple your pleasure 
with the revolutionary, multi-feature 


Memory Craft 9000! 










Automatic Patchwork-Quilting! | ie 
The Memory Craft 9000 gives you a choice seat enbrider % ? 
of three patchwork quilting modes: patchwork, for home decorations (RSS 


quickly and easily. 


stencil quilting and free-hand quilting. 





> 
2p. 
The Memory Craft 
9000 calculates the 
size and number of 
pieces to cut for six 
patchwork designs. 


You can even combine patterns, using the 
9000's larger Visual Touch Screen to position 
them correctly. 

Best of all, you can choose from a huge 
variety of Memory Cards and create exquisite 


Professional Style Embroidery. 





It will tell you what size and how many 


Fes matron: i= Beantifully Detailed Sewing! 
And with the touch of a key, piecework Teen eee : , 

ae n}s P ane elspa ee ad Nena ey Select the stitch you want for any kind of 
seaming 1s done automatically = will expand your creativity as never before! 


sewing with just a touch of the Visual Touc 
Screen. There’s a huge selection to choose = 
from. Or combine your favorite decorative 


so quilts and crafts which took hours, 
can be done in minutes! 



























Make colocfl stitches and store them for recall. 
oar The Memory Craft 9000 also has a 
nee cae jam-proof top-loading bobbin system, built- 
projects more in needle threader, automatically adjustable 
a cloth guide and one-step buttonhole re 
a special touch to 
system for perfect buttonholes! fashions with distinctive 
Could anything be easter? embroidery. 


See the 3-in-1 Memory Craft 9000 at your New Home 


dealer soon — and triple your sewing pleasure! 


» “The World’s Largest Manufacturer of Computer Sewing Machines” 


Extra-Large display 
screen makes it easy to N E W H oO mM E 
see special messages NEW HOME SEWING MACHINE COMPANY 
ee 10 INDUSTRIAL AVE, MAHWAH, NJ 07430 
plus stitch patterns PHONE: 201-825-3200 * FAX: 201-825-1488 


youve selected. 


A 


EES 


if 














= = 
N ] WANT TO KNOW MORE! Please send me compiete Z 
N information on the Memory Craft 9000, including a FREE videoand 2% 
= the name of my nearest New Home dealer. T-A/M 796 Z 
= = 
S . Z 
= Name = = 
. ae 
> < 
Z Address S 
= — 
eA >= 
= >= 
ee os = 
ze City State Zip >= 
Zz = 
Zz NEW HOME SEWING MACHINE COMPANY 10 INDUSTRIAL AVE, MAHWAH, NJ 07430 = 
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PATTING coun 


INCREASING SHOULDER WIDTH (continued) 


Split-armscye, princess-line garment 
1. 


Yoked garment 


1. Slash along armscye on front, back, 
and yoke pieces. 

2. Clip seam allowance at notches and at 
shoulder dot. 

3. Spread by measured amount at shoulder 
dot, adjusting taper to blend smoothly 
across yoke seamlines. 

4, True all seamlines. 


= ‘Clip. 
Z 
ig 


Kimono-sleeve garment 

1. Slash shouder seamline from notch to sleeve 
hem, and along hem seamline. Clip seam 
allowance at upper and lower hem corner. 

2. Slash across shoulder seam allowance near 
shoulder point. 

3. Spread sleeve hem by adjustment amount 
at top corner, pivoting at lower corner. 

4. True all seamlines. 
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a 


. Clip seam 


. Spread by 


Slash along 
armscye on 
both center 
and side 
panels. 


allowance 
at notches. 


adjustment 
amount at 
shoulder 
seamline, 
adjusting 
taper to 
blend 
smoothly 
across 
princess 
seamline. 
True all 
seamlines. 


Raglan-sleeve garment 


1. 


Slash across sleeve near shoulder point, and 
along raglan armscye curve from neckline to 
notches on garment front and back. Clip seam 
allowances at center, notches, and neckline. 

. Spread raglan armscye seams at clip by half 


adjustment amount (if armscye seam is 


closer to shoulder, spread by two-thirds 


adjustment amount). 


. Spread neckline adjustment amount at 
shoulder-seam dart, tapering to half amount 


at armscye seamlines. 


4, True all seamlines. 








the stitching line at the notch area. 
Lay the prepared pattern on tissue 
or pattern paper and attach the cut 
edge of the pattern area to it, then 
widen the shoulder area the nec- 
essary amount by moving the seam 
allowance outward, pivoting as 
needed at the clip. Finally, attach 
the repositioned seam allowance 
to the paper underneath to secure 
the changes. 

You can follow the same basic 
procedure for other pattern styles, 
as well—just change any additional 
pattern pieces that are affected at 
the armscye. You'll also want to 
preserve the proportions that are 
built into the style by distributing 
your changes appropriately. 

For example, when altering pat- 
terns that feature widened neck- 
lines or in which a vertical seamline 
intersects the shoulder seamline 
(see the drawing at right on p. 24), 
add one third of the total width 
increase at the neckline (adding 
the same amount to the neckline 
facing and collar pieces in the same 
area) or at the center panel, and 
two thirds at the armscye edge. The 
drawings at left illustrate how to 
add extra shoulder width to a few 
other styles. 

Adjustments may not be needed 
on patterns that feature extended 
shoulders (check the catalog or the 
back of the pattern envelope for 
this information). If you need less 
than ¥2 in. of change at the shoul- 
der, “slightly extended” patterns 
should simply look normal on your 
figure. Beyond that, or to preserve 
the extended style, you'll want to 
add extra room. 

Della Steineckert is an associate 
professor in clothing and textiles at 


Brigham Young University. 


One and Two Week Courses 


 —BEE Sa. SUMMER 1996 
May 26-August 31 
see f 


Textiles 
PENLAND Terrie Hancock Mangat, Ted Hallman, Billie Ruth Sudduth, Archie 
Brennen & Susan Martin Maffei, Nick Cave, Barbara Eckhardt, Carmen 


Grier, Arturo A. Sandoval & Carlton Wing, Joy Boutrup & Piper 
Shepard, Janet Taylor & Gregg Johnson, Walter G. Nottingham, 
| Madelyn van der Hoogt, D. R. Wagner, and Liz Spear 


| Penland School of Crafts | 
Penland, NC 28765 


704-765-2359 Please write or call for more information 


NEED 
FINE FASHION FABRICS: 


| | “Elegance Fabrics” 
The American Classic line” Now Bringing Europe’s Finest Fabrics To A City Near You. 


Cotton Prints and Plain ColoPs | “SAMPLE SALES” FOR SPRING 1996 
C rT C] TE ON BRICLIWIORK TNC. One Day Trunk Show Sales, Hundreds of Samples 


O11 Pact a ie era ean ee Unique Fabrics For All Seasons * All Samples Are Garment Length 


Wholesale Inquiries Welcome ALL SALES 9 AM Fr 3 PM = ALL 50% OFF 


Sat, March 2. - EMERYVILLE, CA - HOLIDAY INN-BAY BRIDGE 
1800 Powell - (510) 658-9300 


Sun, March 3 - PALO ALTO, CA - HYATT RICKEYS 
4219 El Camino Real - (415) 493-8000 
Hwy. 101, Exit San Antonio South to El Camino Real then Right 


Sat, March9 - SEATTLE, WA - THE MOUNTAINEERS BLDG. 
300 Third Avenue West - (206) 281-7775 - West of Space Needle 


Sat, April13  - ST. LOUIS/CLAYTON, MO - HOLIDAY INN 
Clayton Plaza, 7730 Bonhomme, Clayton, MO - (314) 863-0400 
I-70 to Forest Park Parkway, Exit Government Center (Central Avenue) 
to Bonhomme then right one block. 


Sun, April 14 - KANSAS CITY. LENEXA, KS - HOLIDAY INN 
12601 West 95th St., Lenexa, KS- (913) 888-6670 - 1-35 Exit 95th St. 


Sat, April 20 - PARAMUS/ROCHELLE PARK, N.J. - RAMADA HOTEL 
375 W. Passaic St., Rochelle Park, N.J. - (201) 845-3400 - Near Garden 
State Mall, Garden State Pkwy Exits, 160 from North, 163 from South 


Sun, April 21 - WHITE PLAINS/ARMONK, NY - RAMADA INN 
Armonk, N.Y., - (914) 273-9090 - Off 1-684, Exit 3S, 
Route 22 South, left to 94 Westchester Business Park Dr. 
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aponais Shirt 














Simply 
elegant with 
an oriental 




















influence. | Sat, April 27 - BOSTON/FRAMINGHAM, MA - SHERATON TARA 
aie 1657 Worcester Rd., Framingham, MA - (508) 879-7200, Mass. Tpke. 90, Exit 12 
: . | Sat, May 4 - VALLEY FORGE/WAYNE, PA - DOUBLE TREE HOTEL 
—S : | GUEST SUITES, 888 Chesterbrook Blvd., Wayne, PA - (610) 647-6700 
From I-76 get to 202 South 4 miles to Chesterbrook Blvd. 
Sun, May 5 - D.C. AREA/ HOLIDAY INN, CALVERTON, MD 
4095 Powder Mill Rd., Beltsville, MD. - (301) 937-4422 , I-95, Exit 29B 


i dl Sw For Spring & Suininier Sewing 
a } it $12 ea. or both for $20 p.p. 
Sat,May1ll  - DENVER, CO/QUALITY INN 






Ist Class Shirt ie — 6300 East Hampden Rd.. - (303) 758-2211 - 1-25, Exit 201 | 
es P.O. Box 5222 EXTRA SAVINGS WHEN BUYING 3 OR MORE SAMPLES 
Salem, OR 97304 


\ Elegance Fabrics, 8350 Beverly Blvd., Los Angeles, CA 90048 - (213) 852-6977 


Wholesale inquiries invited 
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FOREVER TIMELESS 
~ PROUDLY CANADIAN ~ 
174 PAGE SECOND EDITION Now AVAILABLE 


| FOLKWEAR, PAST PATTERNS, OLD WORLD ENTERPRISES, 
PATTERNS OF HISTORY, MILL FARM, HEID! MARSH 
PATTERNS, PERIOD IMPRESSIONS, D.L. DESIGNS, 
HARRIET’S PATTERNS, ATTIC COPIES, MISSOURI RIVER, 
EAGLE’S VIEW AND MANY WONDERFUL NEW @GOODS 


PROVIDING PATTERNS AND GOODS FROM SIMPLER* TIMES 


7 + 
PHONE (905) 274- EVER OR (905) 274-3837 or FAX (oompiazaadto 
PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE To FOREVER TIMELESS 


Only 


ie Fabrics 
discRiMINATING U N lj Mi ITEC 


Elegant fabrics from 
Designer cutting rooms. 
Exclusive imports, cottons, 
silks, wools, Ultrasuede:’ 


WiFellme)gelsiecmillicien 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 





Hand Marbled Silk Ribbon 


Sunshine Yellows € Baby Blues 
Lavender Days € YSature's Greens 
Rosey Peaches € Assorted Florals 








7mm x 3 “Yds in 18-in. Lengths, 89.50 each 
Sik Gardens, P.O. Box 369, Cedar Yountain, XC 28718 \ 


Silk Gardens 


Dos de Tejas Patterns 


The "APPLIQUICK" technique allows you to applique with | 
much smaller pieces, layer them, and get a painted look all | 

| with a combination of fabric and iren on transfers. These 

| patterns give you a variety of objects in pattern and transfer | 
form to apply to a wide range of mediums, te. shirts, vests, 
jackets, wall hangings, skirts, etc. Three patterns are currently | 
available including trains, birdhouses and roosters. A one | 
hour video is also available which describes in detail the 





tips and shortcuts using this wonderful new technique. 

Patterns are $12.95 ea. + $2.50 s/h 

Video $29.95 + $3.50 s/h 

2 patterns & Video $49.95 + $5.50 s/h 

3 patterns & Video $55.00 + $6.50 s/h 
Tx. res add 7.625% sales tax. 


0101 Down atthe Depot 
0102 Wren Real Estate 
0103 Ceck of the Walk 


Dos de Tejas Patterns 
P.O. Box 1636 
Sherman, Tx. 75091 


1-800-883-5278 
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NEW. ee FROM THE PUBLISHERS OF THREADS 


Fix gaping armholes— 
before they happen! 


Two new handy resources help 
you fit and sew more effectively. 


| Solve dozens of 
Vv fitting challenges 


with easy-to-follow 

information and 

illustrations: 

- adjust necklines, 
collars, pants 
and waistbands 

- shape sleeves and 
shoulders 

- lots more! 


Plat WG 
SOLUTIONS 





SOFTCOVER, COLOR, 128 PAGES, 100 DRAWINGS, ITEM 070241, $14.95 


Learn to sew 

even better! 

Now, tips and secrets 

from pros make 

sewing easier: 

- topstitching tricks 

- improve machine 
and serger skills 

- how to work with 
difficult fabrics 


«hundreds more! 





SOFTCOVER, COLOR, 128 PAGES, 160 DRAWINGS, ITEM 070242, $14.95 


Mail the coupon below or call today! 


1-800-888-8286, operator 246. 


102338 
Yes, please send me the book(s) I’ve checked below for the prices 
indicated plus postage and handling. If 'm not completely satisfied, I may 
return my order for a complete and immediate refund. (CT residents add 
6% sales tax, Canadian residents add 7% GST.) 

|_| SAVE when you buy both books: Item 07A252, $25.95 ($3 p&h) 
LJ Fitting Solutions, Item 070241, $14.95, ($3 p&h) 
|_| Sewing Tips, Item 070242, $14.95, ($3 p&h) 


NAME 
ADDRESS 


CITY STATE ZIP 
| |My CHECK IS ENCLOSED. ||MCG | /Visa [_] AMEx |! Discover 


CARD NO. | a Taunton 


EXP. DATE SIGNATURE BOOKS & VIDEOS 
Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthustasts 














Craft Design has never been easierl 
Cochenille Design Studio 


the innovator of Design Software & aids 
P.O, Box 4276-t, Encinitas, CA 92023, 
(619) 259-1698 






Designer Aids New! .. 
ee templates - Stitch Painter, version 2.0 ; 
- yarn anor ae for Mac &PC windows (for all gridded crafts) a= 


plus other alds - Garment Styler (for garment and 
New Books sweater design) 


‘Hand Scanning : Quilt Software 
‘ Drawing & Illustrat- Other Produets.... 
Ing, Garments - Stitch Editor for PC andAmiga 
* Designing Repeat - Style &Chart shaping software 
Patterns - Bit Knitter enitting machine link 
es ‘Design Libraries of Clip Art disks 


pees iy 


mer Specializing in Studio Buttons A 
ey/ p FB j : by American Artists. 


: For a full-color 
Cmporium — CATALOG — 


Choose from hand-painted porcelain Send $2.00 to 
reproductions of Victorian picture buttons The Button Emporium 
to intriguing modern designs in sterling PO. Box 1628 
and brass. Or select from our delightful hand Portland, OR 97207-1628 
crafted birds, cats, frogs, angels, hearts, (800) 717-1107 Orders Only 
dolphins, eagles & roses in porcelain, pewter, (503) 228-6372 


polymer clay & 24K gold inlay. 


We also have our own line of sterling silver 
ee buttons set with garnets, amber, Visa & Mastercara 


epte 
amethysts and moonstones. ece? R 





¢ Woven-edge Satin polyester From = 


¢ 17 printing colors & 5 ribbon colors =; ——— 

¢ Your art, our type or both Ws Si R 

¢ Low minimum quantities cila Kosey 

¢ Iron-on labels also available 4 raf 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 





SEWING SYSTEMS 


New Videos! 


A Galaxy of Sewing Techniques 
Vol. 2 ¢ Vol. 3 ¢ Vol. 4 


Comprebensive Instruction & Meticulous camera work! 


A Real Potpourri 
of Techniques & 


Margaret Islander, Inspiration ae Price Hach: $34 +3 
a leading authority on aoa TRYE , 
“Today’s Sewing” EASY ORDER: 1-800-944-0213 
Founder, slander School of For information or a free brochure, call or write: 
Fashion Arts. As seen on TV, Sew ISLANDER SCHOOL OF FASHION ARTS, INC. 
News, Vogue, Butterick, etc. P.O. Box 66 © Grants Pass, OR 97526 * (503) 479-3906 __ 


| Sew like 


If getting fit is in your 
forecast... : 


700 





314 


Workout Ba Sics 


ee | 


we have the 
pattern for 
you! 


a pro with me ch & Se 


Suetch & Sew 


Call for further information — 800/547-7717 
Calgary 403/270-2155 Toronto 800/739-3629 

e-mail: ann@stretch-and-sew.com 

web site: http://www.stretch-and-sew.com 












©1996 Stretch & Sew, Inc./All rights reserved 


As you Sew... 
10 Shall you Reap 


sewing or fashion? If so, a lesson 


jj } Yn. Are you in the business of image, 
He S Cal. 


in “illusion dressing’ will 

Wi; build your expertise, client 
base, and ultimately your 

PROFITS! Your Ideal 

Silhouette and Suit Yourself 

are computerized style analysis 
programs that offer easy solutions to 
difficult fashion problems. 


All you need is a computer and a flair for 
fashion to help people flatter their 
figures. Ideal Image products were 
created with the idea that although we all 
look different, it shouldn't have to take a 
miracle for us to look fabulous. 


Enhance your image and your business 
today by calling for free information: 


1-800-727-5507 


Ideal image is a division of Meridian Education Corp. 


Suit Lourself 
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Ribbonwork 
Flowers 


ho among us can 
resist a beautiful 
ribbon? These glo- 
rious woven bands 
have been tempting 





those who embel- 
lish garments and other textile 
wares (and those who buy them) 
for well over four centuries. In fact, 
most of the techniques in use today 
for creating floral and abstract rib- 
bon embellishments were first 
developed more than a century 
ago. But in spite of its venerable 
history, ribbon-based embellish- 
ment needn’t suggest another age. 
Today’s wealth of ribbons, colors, 
and well-documented techniques 
for manipulating ribbons enables 
us to create virtually any contem- 
porary effect, from the subtlest to 
the most sumptuous. 








Create 
movable 
embellishments 
with millinery 
techniques trom 
an earlier age 


by Camela Nitschke 


1 think of these ribbon embel- 
lishments (as opposed to ribbon 
embroidery) as movable decora- 
tions for garments: Since they’re 
textiles, they can be easily pinned 
or basted into place and then just 
as easily removed. So you can 


either permanently place your 
ribbonwork motifs or reposition 
and recombine them every time 
you wear them. | regard my col- 
lection of individual ribbon- 
based motifs as a palette from 
which I can decorate any outfit or 
garment as the mood or occasion 
strikes me. 

Flower forms created from rib- 
bon are the perfect project to begin 
with in one’s exploration of rib- 
boncraft. Milliners—who are usu- 
ally the foremost ribbon experts 
in any given age—of the Victorian 
and earlier eras devised countless 
techniques for simulating flowers, 
leaves, buds, sprigs, and bouquets. 
And the often cryptic instructions 
they left behind have continued to 
help modern devotees work out 


many simple variations. 





Ribbon flowers require few materials and very simple techniques. To make a zinnia form, for example, start 


with about 24 in. of %-in.-wide ribbon, stitched as shown and described on p. 33 for simple petal shaping. 1. Gather 
stitched ribbon and wrap one end around artificial stamens, stitching to secure. 2. Attach to center of small buck- 
ram square. 3. Continue wrapping and stitching to buckram until the entire ribbon is wrapped. 4. Trim the buckram 


out of sight and stitch the completed flower to a project or pin-back, as shown on p. 35. 
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This bouquet will never wilt 

and doesn’t mind transplanting. 
Color-matched ribbon flowers 

can be pinned or basted (for later 
removal) to suit virtually any gar- 
ment and occasion (the jacket 

at left is a simplified and slightly 
lengthened version of Vogue 1526). 


The techniques I'll share with you 
here were chosen for two reasons: 
They're easy to master, and each 
one can be used to fashion rela- 
tively flat, unobtrusive {lowers that 
are perfect for easy-to-wear, under- 
stated embellishments, like those 
shown at left. Of course, you can 
turn up the “volume” as much as 
youlike. It’s alla matter of the scale 
and texture of your ribbon crea- 
tions and the colors you choose 
for them. 


Simple materials and 
a world of choices 
Ribbon, of course, is the key ingre- 


dient in your ribbon-flower tool 
kit, with the other essentials being 
a needle and thread. There are a 
few specialized materials you may 


A running stitch is basic to most 
ribbon-flower forms. Take as many 
small stitches as will fit on your 
needle before pulling through. 
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THREADS 


have to send away for (several mail- 
order sources are listed on p. 35. 
Ribbons, on the other hand, are 
available in an astounding variety 
of colors, textures, and materials, 
and from many sources. Fortu- 
nately, you can base your choices 
on individual visual preference, 
since virtually any woven ribbon 
can be used to make flower shapes. 


Ribbons—To achieve the low-key 
effects I wanted for the flowers on 
these pages, I restricted my ribbon 
choices to simple solid or blended 
colors: I avoided patterns (like the 
sample ribbon numbered 1, above), 
jacquard weaves, and embroidered 
edges (2). But this is strictly a mat- 
ter of choice; as long as the ribbon 
is made from woven fabric (rather 
than paper or plastic, like some 
gift-wrap ribbons), you can make 
flowers with it. 

The ribbons I chose were mostly 
vintage ¥%-in.-wide rayon gros- 
grains (3—grosgrain has a distinc- 
tive crosswise ribbing), ombré, or 
shaded, taffetas (¢—these smooth 
ribbons are especially versatile; you 
can reverse the placement of the 
shading); wire-edged grosgrains 
(5—wire allows you to shape the 
ribbon, but it can be removed for a 
softer effect); and iridescent organ- 
dies (6—for their reflective quali- 
ty). | also used hand-shaded, bias 
strips of silk (7—these are techni- 
cally not ribbons, although they’re 
sold as such, because they’re cut 





LEAVES UNFOLD 
FROM DOUBLED RIBBON 


Shaded (or ombré) wire-edged taffeta ribbon works best; 
alternate shaded edges for variety. Grosgrain and pleated 
ribbons are other good choices for leaves. 





1. Cut ribbon twice length of finished leaf, then fold in half. 2. Fold 
down corners. 3. With a doubled, matching thread, make small run- 
ning stitches from right corner up and across to tip of opposite fold. 
4, Pull up slightly on gathering thread; don’t tie off yet. 5. Separate 
ribbon layers, arranging gathers and edges. When satisfied, secure 
thread invisibly with two or three finishing stitches at back. 





yw 
eats ee 





g : 
cf 
CENTER PODS ENLIVEN rather than woven into bands and 
SIMPLE PETALED FLOWERS baGy Gc oMienaVe aise var’) 
Each running-stitch zigzag forms a petal shape in one-layer es ret eee 
ribbon. Four or five petals make a simple shape that can be 
| . | ers described here, ordinary mer- 
layered to create a daisy or dahlia. A tiny center pod, bead, 
as cerized, cotton-covered polyester 
or sequin finishes the form. Works best in nonwired ribbon. 
" thread works well. You'll also need 
"\ /*, e\ ¢ 
\ “ . 
hy et ‘ul. a Rie Na \ : ‘ “il 
ne — — tenga So TS eet Sa 
’ a long, thin needle that won’t 
leave visible holes in your ribbons. 
w\i5 Millinery needles in size 8 or 9 are 
La Nite b 
We t'o & Me, | perfect, but first try out whatever 
am me needles you already have on hand. 
« . All the flowers Ill describe—and 
| ~~ all the combinations—are sewn, 
2 3 either at the start of construction 


To make flower: 

1. Cut %-in.-wide ribbon about 7 in. long. With doubled, 
matching thread, stitch across edge of one end for about 17 in., 
then zigzag across and back; repeat three or four times to 
other end. 2. Pullup on gathering thread. 3. Stitch in circle 

to small buckram square. 


= 
1 2 , 3 4 
To make pod: 

1. Cut %-in.-wide ribbon about 2 in. long. Fold in half and join 
ends with running stitch. 2. Turn inside out and stitch around 


one edge. 3. Gather and secure stitched edge. 4. Gather other 
edge like first. 5. Stitch to center of flower and trim buckram. 


The combined pod-and-flower 


7 = design can be attached to a pin- 
7s | back or grouped with other 
ribbon flowers to form a corsage. 


- 

= — 
= ~~ 
—— 
—_ 
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or when completed, to a support 
fabric called buckram. Buckram 
looks like stiffened cheesecloth 
(you can see it in the step 3 photo 
at left above, and in several of the 
photos on pp. 30 and 34) and 
comes in two forms: a lightweight, 
unsized, one-ply version, and a 
heavier, two-ply version that’s too 
stiff for making flowers. You can 
also use crinoline, which is similar 
to but lighter than one-ply buck- 
ram, as a support fabric. Both buck- 
ram and crinoline are inexpensive, 
and just a little of either goes a long 
way; check the mail-order sources 
if you can’t find either of these fab- 
rics locally. 

To turn a ribbon flower into a 
pin, stitch a pin-back to it. I attach 
to the {lower back a layer of ordi- 
nary craft felt that I’ve trimmed to 
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. Slash buckram circle 


ROSE FORM STARTS WITH BUCKRAM CONE 


The size of each chou rose is determined by the size of the initial buckram circle. For the corsage on 
the garment on p. 31, circle sizes ranged from 4 to 1 in. Larger roses can be made on circles UP to 4 in. to hold. 

in diameter. Small roses take from 12 to 18 in. of ribbon; larger sizes can take up to 1 yd. or mor 2. Turn under one end 
ribbon in these photos has been cut short for clarity. of ribbon %4 in. and 


to center, overlap 


as shown, and stitch 









cover the buckram backing but 
which isn’t visible on the front of 
the flower. Then I dress up the felt 
with a decorative trim, as shown 
in several of the pieces on p. 35, 
before stitching on the pin-back. 
You'll find pin-backs, trim, and felt 
in most crafts stores as well as from 
some of the mail-order sources on 
the facing page. 
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Flower-making basics 

The photos on pp. 30-34 show step 
by step how to make three styles of 
flower and one basic leaf. All but 
the chou, or cabbage, rose above 
start with a simple running-stitch 
gather, shown at the top of p. 33, 
which allows you to contour the 
flat ribbon into something more 
petal- or leaflike. 








stitch on three sides 
over center of buck- 
ram cone with dou- 

bled thread. 


. Fold ribbon on bias 


across cone to top 

right corner. Stitch 

across width of rib- 
bon to secure. 


. Continue folding on 


bias and stitching 
across width in thirds 
or quarters across 
cone, never covering 
center or previous 
folds completely. 


. When cone is cov- 


ered, trim remaining 
ribbon and stitch to 
back of buckram. 
Add leaves if desired. 


Relax the bias 
folds for a 
shapely rose. 
Don’t pull the 
folded ribbon 
tightly across 

the cone, as 
shown at top left; 
instead, let it 
curve around the 
previous folds, as 
at bottom. For 
additional shaping, 
run and slightly 
pull up a line of 
gathering stitches 
around the 
perimeter of the 
finished rose. 


Photos on this page by David Page Coffin; photos on facing page by Scott Phillips 


Ribbon resources 


Angelsea 

PO Box 4586 

Stockton, CA 95204 
(209) 948-8428 

Wide selection of vintage 
and modern ribbons, 
ribbonry books, velvet 
leaves, stamens. Catalog 
$4; $3 refundable on 
orders over $30. Will 
match fabric swatches. 


Artemis 

179 High St. 

S. Portland, ME 04106 
(207) 741-2509 
Specializes in hand-dyed, 
silk, bias-cut “ribbons”; 
sold by the spool, yard, 
or assorted bag. Widths 
range from “46 to 2/in. 
A 29-color sample card 
is $15. 


Hyman Hendler 

and Sons 

67 W. 38th St. 

New York, NY 10018 
(212) 840-8393 
Carries every type of 
ribbon, including many 
antiques. No catalog; 
$35 minimum order. 


The Ribbonry 

119 Louisiana Ave. 
Perrysburg, OH 43551 
(419) 872-0073 
Carries all the materials 
listed or shown here, 
plus books, kits, and 
videos. Wire-edged 
ribbon catalog with 

47 samples, $15; color 
photocopy catalog with 
224 ribbons, $18. 


Ruban et Fleur 

8655 S. Sepulveda Blvd. 
Los Angeles, CA 90045 
(310) 641-3466 

New and vintage, wired 
French ribbons, Ameri- 
can and imported gros- 
grains, crinoline, buck- 
ram, pin-backs, stamens. 
Catalog, $3. A half-mile 
from LA International; if 
you're stranded and staff 
is available, they'll pick 
you up if you want to 
pop in for a quick visit! 





Ribbon flowers hold their shape when stitched to buckram backings, 


either before or after construction. Felt, trim, and stitched-down pin-backs 


transform these flowers into attachable jewels. 


After the ribbon has been gath- 
ered, the next step is to shape it 
into its final circular or spiral 
flower form as you tack it to the 
buckram backing. The chou rose 
(whose directions are shown on 
the facing page) differs only in that 
the ribbon is folded, rather than 
gathered, to simulate petals, and 
it’s stitched (again in a spiral) to a 
shaped buckram backing that you 
make first, not to a flat piece of 
buckram that you add later. 

Combining your completed flow- 
ers involves nothing more than 
tacking them together onto anoth- 
er piece of buckram, then trimming 
the buckram so that it’s out of 
sight. Leaves can be attached to the 
back of single or combined motifs 
in the same way. 


Large motifs and combinations 
are best applied to garments with- 
out felt and pin-backs. Just hand- 
baste them into place so that they'll 
follow the curves and movement 
of the garment when it’s worn. 

Indeed, the whole flower-making 
process is so simple that once 
you've learned the steps you can 
almost immediately devote your 
full attention to the most pleasur- 
able tasks: Choosing colors, com- 
bining them to suit your taste, and 
then arranging the gathered or fold- 
ed ribbons as attractively as you 
can. Have fun! + 


Camela Nitschke produces ribbon- 
crafting kits and instructional videos, 
available from her c/o The Ribbonry 
(see “Ribbon resources” at left). 





Varying the ribbon choice and 
scale, and stuffing the pods on 
these three basic blooms produces 
a rich new garden of fabric posies. 
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Flatten these modern, 


press-resistant fabrics 
with edge- and top- 
stitching details. From 
top, a fabric flap covers 
the zipper, and a hidden 
wind flap protects skin 
from the zipper; a 
tricky-looking bellows 
pocket is actually easy 
to make (no mitered 
corners!); snaps make a 
tabbed cuff adjustable. 
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Smooth Sewing on High-Tech 
Outerwear Fabrics 


Make an unlined parka with the latest fabrics 


by Barbara Emodi 


ou see them just about 
everywhere these days, 
the chic parkas and out- 
erwear jackets made of 
the new, high-tech fab- 
rics. But sewing with 





one of these thin, densely woven 
shell fabrics isn’t like working with 
familiar cotton and wool wovens— 
they sometimes handle more like 
shiny tissue paper than fabric. 
The very characteristics of these 
weather-resistant fabrics, like their 
synthetic content, slick surfaces, 
and high thread count, lead many 
of us to suspect, quite accurately, 
that the tried-and-true tactics we 
use to control fabric when sewing 
(pinning, basting, and pressing) 
won't be effective. But the trick to 
handling these fabrics is consis- 
tent with the most basic rule of 
traditional garment construction: 
Learn to work with, not against, 
the characteristics of the material. 
Fabric options range from rela- 
tively expensive, coated, waterproof 
types, to dense microfibers, to 
affordable, tightly woven nylons. 
Onceyou learn a few tips and tech- 
niques, you'll find that these new- 
comers aren’t so difficult to han- 
dle and will perform beautifully. 
An easy way to get acquainted 
with these fabrics is by sewing an 
unlined spring parka. Since you 
want the jacket you make to have 
as much style as ready-to-wear, 
forget about buttons, buttonholes, 


and waistbands; instead, choose 
hammer-on snaps, zippers, draw- 
strings, and cord locks. Close the 
gap between ready-to-wear and 
custom-made garments with con- 
temporary fabrics and hardware, 
and updated techniques. For the 
jacket on the facing page, I chose a 
medium-weight, iridescent-silver 
nylon called antique taffeta (from 
The Rain Shed, see Sources on p. 
39). This remarkable fabric is light 
to pack and will resist both wrin- 
kles and the elements. 


High-tech do’s and don’ts 
Following a few simple guidelines 
for working with outerwear fabrics 
will make your sewing easier. From 
pressing to cutting, pinning, and 
stitching, a fresh approach will 
yield the best results. 


Don’t rely on pressing—The heat 
and steam so effective on cottons 
and wools will melt nylons, poly- 
esters, and other fabrics with a high 
proportion of synthetic fibers. To 
flatten edges and seam allowances, 
learn to rely on topstitching and 
edgestitching—and to tolerate a less- 
pressed look. Choose patterns with 
dropped or raglan sleeves that are 
easy to topstitch (see “Start with a 
great pattern’ on p. 38). 


Cutting high-tech fabrics—The 
features that make these fabrics 
weather resistant—a high thread 


count and, sometimes, a water- 
repellent coating—will make them 
resistant to scissors, pins, and nee- 
dles, as well. To secure your pat- 
tern pieces for cutting, use weights 
(smooth rocks or cans of tuna work 
well) or very sharp, fine, silk pins. 
Pins may leave permanent holes in 
some fabrics, defeating the water 
resistance of the tight weave or 
coating, so try placing pins in the 
seam allowances. Consider using a 
rotary cutter to cut out your gar- 
ment, or use a very sharp scissors 
to reduce slipping. 


On needles and thread—Tightly 
woven outerwear fabrics are noto- 
riously hard on needles, so begin 
each project with a new needle 
and be prepared to change it dur- 
ing construction. Use the finest 
needle you can (1 used a 70/10 
Schmetz Microtex needle on my 
jacket), even if it means switching 
to a larger needle for specific tasks 
like stitching zippers or elastic. A 
true sharp needle, like a fine jeans 
or microfiber needle, is the best 
choice for dense outerwear fabrics. 
Youll need to sew with a high- 
quality, all-polyester thread, match- 
ing the strength of the thread to 
the strength of the fiber. Experi- 
ment with a longer stitch length 
and looser tension for the least- 
puckered topstitching (I used a 3.5- 
mm (8 sts/in.) stitch and slightly 
loosened tension for my parka). 


Mode! photo by Peter Sakas; hair and makeup by Danny Hammond for UTOPIA, the agency; detail photos by Scott Phillips 


“ie! 


Couple easy construction with 
great style, as in this parka made 
with pattern 8908 from Jalie of 
Quebec, Canada (see Sources on 
p. 39 for U.S. distribution). 


Tips for sewing—Take advantage 
of machine accessories to help you 
sew these fabrics. Attach a walk- 
ing foot to your machine or engage 
the dual-feed feature, if available. 
(The built-in dual feed on my Pfaff 
eliminated the slippage I expected 
from the silver nylon.) A Teflon 
foot is also useful for slick surfaces 
or for fabrics with polyurethane 
coatings (see the fabric chart on 
p. 39), which tend to stick to the 
bottom of a conventional foot. 
Flat-felled seams, which general- 
ly look great on this jacket style, 
are most successful in part- or all- 
cotton fabrics that press well. If 
youre using a cotton blend, you 
can make felled seams quickly and 
easily with a 6.5-mm felling foot 
(for more on sewing flat-felled 
seams, see Basics, which starts on 
p. 20). Because the nylon in my 


jacket didn’t press well and was 


too slippery for the felling foot, I 
used topstitching to define edges, 
and serged and topstitched struc- 
tural seams to imitate the effect of 
flat-felled seams. 

To further reduce slipping and 
puckering, try increasing the con- 
tact between the foot, feed dogs, 
and fabric by installing a straight- 
stitch foot and plate or by moving 
the needle to either the far-right or 
-left position. Both strategies close 
up the wide opening in a standard 
zigzag foot and plate that, with the 
needle in the center, may not sup- 
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MAKING 

A FUNNEL 
COLLAR 

It’s simple to adapt 
collar pattern to create 


more-fashionable, wind- 
resistant funnel collar. 


New cutting line 


Original collar 


Measure neck to chin 
for new height, adding 
seam allowances. Extend 
zipper to top edge. 


port a fine fabric well enough for 
satisfactory stitch quality, allowing 
fabric flutter and skipped stitches. 

As when cutting, use pins spar- 
ingly to control slippery fabrics 
during sewing. At the machine, 
practice sewing deliberately, relying 
on your hands to stabilize each sec- 
tion. Start and stop as necessary, 
with the needle in the fabric, to 
realign the garment edge. 


Start with a great pattern 
Look for a jacket pattern that has 
stylish shaping and details you've 
admired in ready-to-wear, plus the 
basic structural features you want— 
cut, seam placement, hood options, 
design ease, and so on. You can 
adapt the pattern to add interesting 
details, as I'll discuss below. 

Stay away from patterns that will 
require easing or other treatments 
better suited to less densely woven, 
more malleable fabrics. Also avoid 


EASY BELLOWS POCKET 


Customize a standard pattern by adding rugged, expandable f ee 
pockets. This easy method avoids tricky mitered corners. ‘ 


38 THREADS 


To make pattern: 


Decide on pocket dimensions and 


draw on paper. Add top hem, 
depth of pocket sides and bot- 


tom, and seam allowances (s.a. ). 


Remove corners, as shown. 


1. Fold upper hem allowance 
and topstitch. 


2. Fold each corner, RSs 
together; stitch, then turn. 


3. Crease line along sides and 
bottom through corner 
points; edgestitch along fold 
in three separate seams to 
avoid puckering at corners. 


4. Tuck under pocket sides and 
bottom, and pin pocket in 
place down center. Chalk 
around pocket outline. 


princess seams, set-in sleeves, and 
other features of tailored sports- 
wear that won’t work well in these 
contemporary fabrics. 

For my jacket I chose a basic 
parka pattern, Jalie 8908 (see 
Sources) as the starting point. I 
liked the raglan sleeves, zippered 
pockets, drawstring casings, and 
simple shape of this style, whichis 
intended as a pattern for an insu- 
lated winter jacket. Having decided 
that I wanted a fairly loose-fitting, 
unlined garment, I knew that elim- 
inating the insulation in my size 
would give me the extra ease that | 
needed. I also added 3 in. to the 
body length to make room for the 
bellows pockets and altered the col- 
lar, cuffs, and pockets, as explained 
in the text below. 


Customize the details 
To increase protection from the 
elements and simulate the look of 


% S 


To add pocket flap with snaps: 


Cut flap 2 in. wider than finished pocket, 
plus s.a., and twice desired depth to 4 
pocket length), plus s.a. Interface half of é 
flap, fold in half lengthwise and stitch short 


ends. Clip, turn, and edgestitch. 


ready-to-wear, rethink the closures 
on your pattern and add a few 
details. For example, replace but- 
tons with zippers and wind flaps, 
and tighten up cuffs with tabs or 
sport elastic. 


Professional-looking hardware— 
To add rugged outdoor style and 
weatherproof practicality to a basic 
pattern, youll want to add plenty of 
hardware. For this type of garment, 
good-quality snaps and grommets 
look more contemporary than but- 
tons and buttonholes. Look for a 
hammer-on, single-shaft snap (my 
favorites are the sturdy German 
Prym snaps, available from Elanna 
Enterprises (see Sources)), which 
are easy to apply and tear-resistant. 
Replace fabric ties with drawstring 
cords and cord locks. The locks 
simply slide onto the cord, allowing 
the wearer to adjust the gathers 
and adding a finished look. 


5. Fold back pocket to expose 


one side. Fold under s.a., pin 
in place inside chalk line, 
about % in. less than pocket 
depth. Edgestitch, ending 
same distance above lower 
edge. Repeat for other side. 


6. Flip up pocket bottom, turn 


under s.a., and place even 
with last stitches on each side. 
Pin and edgestitch. Tuck in 
remaining corners and stitch. 





Tri? fT 


/4 in. 


To attach, lay flap on garment, placing | 


flap’s raw edge 14 in. above pocket. Stitch 


Pocket 


Y4-in. seam. Fold flap down, encasing raw ; 
edge, and topstitch flap 4 in. from fold. 


Bar-tack ends. 





Illustrations by Robert 





A GUIDE TO BREATHABLE OUTERWEAR FABRICS 





As this selected list shows, a wide range of breathable outerwear fabrics share many of the same sewing challenges. 
Breathability is a relative term, since high thread count and coatings will restrict the airflow through any fabric. Fabrics 
are 58- to 60-in. wide. The fabric for the jacket on p. 37 falls into the sixth category. 











Characteristics Fabric type Brand names Special considerations Price 
Breathable; Polyurethane-coated, 100% nylon Gore-tex, Ultrex, Avoid pressing. Pin in seam allowances. $10-$30 
water- and or polyester. Some have tricot layer to Hydroflex, Teflon foot helps. For complete 
windproof protect urethane; otherwise garment Dermaflex, Seltech, water-/windproofing, use sealant 
should be lined. Entrant, Celtech, tape/solution on seams. Dry on line, 
Avalanche, All-Tex, then in dryer on low for 15 minutes 
Ambush to restore coating. 
Breathable, High-thread-count polyester/cotton Commander, Easy to sew. Responds to needle $5-$10 
water repel- poplin (usually 80/20). Mirage, Triblend and presses like poly/cotton twill. 
lent, and (also contains nylon) Takes flat-felled seam well.* 
windproof 
100% nylon microfiber. Tactel Use fine microfiber needle: keep details $5-$10 
to minimum. Gathers well.* 
80% to 100% polyester microfiber. Versatech, Silmond, As for just above for handling and care; $8-$10 
May have DWR.t Vixy Microft, Barrier- more breathable than nylon microfibers.* 
| tex, Savina, Micro 
Flex, Supermicroft 
100% nylon. May be textured, | Supplex, Taslite, As for microfibers above, but may $6-$15 
“laundered,” or crinkled; may Tuftex, Techtile, have heavier cottonlike hand.* 
have DWR.t Trilobal 
100% nylon prints, jacquards, iridescents, | Various Growing body of fashion $4-$30 
and taffetas. May have DWR.t outerwear fabrics.* 
50% polyester /50% nylon iridescents; Silkara, Silkahara As for just above.* | $10-$15 
may have DWR.t | 
100% ripstop nylon. Fiesta, Diamond Ravels very easily. Cut edges should be | $4-$15 
serged, zigzagged, or seared. Line-dry. 
tDWR = durable, water-resistant finish *Machine-wash and -dry 





Pockets: the more the merrier— 
If youre like me, you'll probably 
want to increase the number or 
size of the pattern’s pockets. You 
can add extra room and style to 
patch pockets by making them 
expandable, like my easy bellows 
pocket on the facing page. Protect 
patch pockets from the weather by 
adding flaps or exposed zippers. 
(I make a simple faced slot opening 
and topstitch the zipper in place.) 


Protective necklines—Think func- 
tion as well as fashion by planning 
the edges of your garment to keep 
out the wind and wet. If you choose 
an unhooded style, protect a bare 
neck by reshaping and extending 
the collar. 

To further weatherproof my jack- 
et, I converted the original collar to 
a stand-up style, creating a zippered 


“funnel” collar. To determine the 
final depth, I measured from the 
base of my neck to under my chin. 
To develop the new shape, I simply 
increased the collar width and 
eliminated the shaped points, as 
shown at top left on the facing 
page. To protect my skin from the 
zipper teeth, I made a narrow (1-in. 
finished width) zipper guard from 
a double layer of fabric and placed 
it behind the zipper. (See Threads 
No. 63, p. 68, for more on making 
a guard, or wind flap.) 

I] extended the outer flap all the 
way to the top of the collar. This is 
a good way to disguise a zipper 
tape that doesn’t quite match the 
color of the garment, a trick that’s 
often used in ready-to-wear. 


Oh, for an interesting cuff!— 
I created a bit more style at the 


wrist by eliminating the ordinary 
elastic wrist casings and adding 
easy snapped tabs, inserted in the 
cuff seam, as shown on p. 36. Align 
the cuff seam with the upper sleeve 
seam and position another lower- 
half snap 1 in. away on the cuff 
side to make the tab adjustable. 
As my jacket illustrates, the styl- 
ish, functional fabrics and notions 
available to the individual sewer 
are identical to those used by many 
top manufacturers. This widening 
palette of resources, combined with 
personal imagination, makes cre- 
ating with outerwear fabrics a con- 
temporary sewing adventure. 


Barbara Emodi of Halifax, Nova Sco- 
tia, sews, writes, and teaches sewing 
throughout Canada. She'll answer ques- 
tions about outerwear via E-mail at 
AC237@ccn.cs.dal.ca. 


Sources 


The companies listed 
below sell outdoor 
patterns, fabrics, and 
notions by mail. 


Elanna Enterprises 

RR #3 

Innisfail, AB 

T4G 1T8 Canada 

(403) 227-3127 

Also sells Jalie patterns, 
Prym snaps; free catalog 


The Green Pepper 
1285 River Rd. 
Eugene, OR 97404 
(503) 689-3292 
Catalog, $2 


Outdoor 
Wilderness Fabrics 
16195 Latah Dr. 
Nampa, ID 83651 
(208) 466-1602 
Free price list 


The Rain Shed 

707 NW 11th St. 
Corvallis, OR 97330 
(503) 753-8900 
Catalog, $1 


Seattle Fabrics 

3876 Bridge Way N 
Seattle, WA 98103 
(206) 632-6022 
Catalog, $3 


Sundrop 

Outerwear Textiles 
140-1140 Austin Ave. 
Coquitlam, BC 

V3K 3P5 Canada 
(604) 936-5236 
Catalog, $3 


Textile Outfitters 

1240 Kensington Rd NW 
No. 104 

Calgary, AB 

T2N 3P7 Canada 

(403) 270-2155 

Also sells Jalie patterns; 
catalog, $2.50 


april/may 1996 39 


stylish and well-fitted 

pleated skirt, like those 

shown at right, is a staple 

in the wardrobes of most 

women. From playful to 

demure, the mood of the 

skirt is determined by the length 

and fullness you choose for it. And 

with the arrival of microfibers and 

other contemporary polyester fab- 

rics that are almost indistinguish- 

able from silk, the perfect pleated 

skirt is surprisingly easy to make 

and even easier to maintain. Since 

heat will actually change the shape 

of polyester fibers, you can set per- 

manent, wash-proof pleats using 
just an iron and a press cloth. 

When you add a clever pressing 

aid called the Perfect Pleater, the 

pleating is as quick to set up as itis 

easy to press in place. In fact, the 

entire skirt-making process should 


take less than an afternoon. If you 
don’t use the pleater, you can still 
make pleats by pinning and folding 
on a padded surface; however, the 
process will be less accurate and 
more time-consuming. 


No pattern needed 

It’s isn’t necessary to use a pattern 
to make a pleated skirt, since all 
its pieces are perfect rectangles. All 
you'll need to do is measure your 
waist and hips and choose a skirt 
length. Three to four skirt lengths 
of 45-in.-wide material is usually 
sufficient. Any all-polyester fabric 
will work, from the cheapest stuff 
to the most extravagant. You'll also 
need fusible interfacing for the 
waistband (I prefer lightweight knit 
fusibles for polyester), buttons for 
the side closure, and a piece of 


thin, cotton fabric about | ft. wide 





and a little longer than your skirt 
length for a press cloth. 

Youll need to cut a waistband 
the length of your waist plus over- 
lap @Q X 1% in. = 2'2in.) and seam 
allowances (2 X % in. = 1% in.), 
and twice the width of the finished 
band plus seam allowances. Inter- 
face the band so that the skirt can 
be pinned to it after pleating. You 
can usually save yardage by cut- 
ting the waistband on the cross- 
grain, depending on the fabric. 


Pleat individual panels, 

not the whole skirt 

Here, in a nutshell, are the steps 
for making a pleated skirt: Pleat 
individual rectangles of skirt-length 
fabric and join them to make up 
the desired circumference. Attach a 
waistband, join the ends into a 
tube, and add a button closure. 


ts 


Easy 


Wash-proot pleats trom drip-dry fabrics—no pattern required 


by Kicki S. Wehlou 





Offset the edge of the fabric to be pleated *z in. from the edge of the Perfect Pleater (left). This will create the seam allowance needed to 
invisibly join the fabric to other pleated sections (right). 
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photos at left by David Page Ce 


ation: Empire Diner, New York City; 


Maria Cullati; bor 
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Model photo by Barry 


How long is each panel?—Once 
you settle on a skirt length, add 
1% in. (which equals the waistline 
seam allowance plus a ¥4-in. hem). 
Tomake sure that your fabric pan- 
els are perfectly on grain, tear the 
fabric across the grain instead of 
cutting it (snip the selvage at the 
measured length and tear across). 


How many panels?—Using the 
skirt-length Perfect Pleater (item 
no. 532071, available for $53.60 
plus $7.50 S&H from Clotilde, 
(800) 772-2891), you can choose 
pleat widths in increments of ¥% 
in. (4 in., 1% in., 2% in., and so 
on), all with 14-in. returns (the 
depth of the folded-under part of 
the pleat). 1 typically choose *%4-in. 
pleats, which will reduce a 45-in- 
wide fabric to about 17 in., includ- 
ing seam allowances at each end 
so that the panels can be joined 
invisibly. I wanta total of 38 in. of 
pleated width at the hips (includ- 
ing 2 in. of ease), so two full panels 
and one partial panel give me the 
required width. 

The number of whole or partial 
panels youll need depends on your 
figure and the pleat width you’ve 
selected. To test, pleat a paper strip 
that’s cut the width of your fabric. 


Forming the pleats 

Before pleating each panel, add a 
machine hem by making a double 
¥s-in. fold on one raw edge and top- 
stitching along the top foldline. Pin 
one selvage right side up % in. from 
the bottom of the pleater, as shown 
in the left photo on the facing page. 
Stuff the fabric carefully into the 
folds of the pleater, working toward 
the opposite selvage. 


Washers and dryers can’t harm 
these pleats. They’re permanently 
heat-set with an ordinary iron. 


so?* 


s « 
? 6 
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The manufacturer of the Perfect 
Pleater suggests using a credit card 
to insert the fabric smoothly. I’ve 
had better results with the tip of a 
paper knife or thin knitting nee- 
dle, which I can easily run along 
the inside of each pleater fold. Keep 
the hemmed edge in a straight line 
as you make a pleat. Leave enough 
unpleated fabric at the other end to 
allow for another pleat fold (which 
you'll form by hand to match), plus 


TO CONSTRUCT THE SKIRT 


Conceal a seam within a pleat 


. Hand-form last pleat at end 
of panel (pleat A) so it 
matches other pleats. 


2. Position pleat A next to first 
pleat of next panel (pleat B) 
so distance matches other pleats. 
. Pin, then sew seam allowances 
together at return distance from 
pleat A, trimming away excess. 


Seam, then trim. 


Gather skirt to band 
Band, RS 


Toreduce pleated circumference to fit waist, pinch out 
and pin tiny pleats to inner layer of face-down skirt pleats. 


Create a closure within a pleat 


Overlap Underlap 


Band, Width of return, 
RS plus seam allowance 


Serged or zigzagged edge 


Arrange over- and underlap sides of skirt ends to join below 
opening with concealed seam, described in top drawing. 
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a return and a seam allowance, for 
joining to the next panel, as shown 
at the bottom of p. 40. 


Set pleats with a hot iron 
Whenyour pleats are in place and 
arranged exactly as you want them, 
soak and wring out your press 
cloth and turnyouriron up to its 
highest setting. Place the damp 
press cloth over the pleated fabric 
while it’s still in the pleater and 
press with moderate pressure until 
the press cloth is nearly dry. Let 
the pleated fabric dry completely. 

Before shifting the pleated panel 
from the pleater, hand-baste across 
the unhemmed edge to hold the 
folds together. Remove the pleated 
fabric from the pleater, rearrange it 
as pleated right side up on a pad- 
ded ironing board, and iron it again 
to sharpen the crease at each fold. 

When all the panels have been 
pleated, basted, and ironed, join 
them together end to end. Make 
sure the seams are hidden inside a 
pleat and the folds arranged so that 
the joins are invisible, as shown in 
the drawings at left. 


Fitting the pleats 

to the waistband 

Up to this point, we’ve been con- 
cerned only with creating enough 
pleated fabric to circle the body at 
the hips and allow a little ease. To 
make the skirt fit the waist without 
spreading the pleats at the hip, it’s 
necessary to further reduce the 
length of the pleated fabric along 
the top edge. 

The middle drawing at left shows 
how | add small pleats to the inside 
layer of all or most of the original 
pleats, allowing the new pleats to 
taper to nothing within a few inch- 
es of the skirt’s waistline seam. 
Depending on the amount of differ- 
ence between waist and hips, this 
reduction will require more or less 
effort on your part. 


To find out how much more to 
reduce each pleat, you could divide 
the difference between your waist 
and hips by the total number of 
pleats. In practice, I find it much 
easier to make the adjustments by 
eye, which means that a certain 
amount of trial and error is neces- 
sary to get the edges of the skirt to 
meet the ends of the band. 

I try to distribute the reduction 
evenly across the entire skirt, but if 
youre careful and patient, you can 
arrange it unevenly to accommo- 
date areas of your figure (such as 
the sides or rear) where the differ- 
ence may be greater. At bottom left, 
youll find directions for arranging 
the edges of the skirt at each end to 
create a well-spaced overlap. 

When the reduction is pinned to 
the waistband to your satisfaction 
(skirt face down, band and skirt 
right sides together and pinned as 
near to the waistline as possible), 
turn the skirt right side up onto 
your padded ironing surface, fold 
the band out of the way, and press 
the pleats. This will taper the new 
pleats permanently and invisibly 
beneath the old ones. Stitch the 
band to the adjusted skirt along 
the waistline seam. 


Wrapping it up 

All that remains now is to fold in 
the ends of the band to cover the 
skirt edges, fold over the band, 
press it, and topstitch all around. 
Then join the skirt edges to create 
an invisible pleat, closing the seam 
to about 9 or 10 in. from the fin- 
ished band. Add buttonholes and 
buttons to the opening, serge or 
zigzag the raw edges of the inside 
seams, and you're done! + 


Kicki S. Wehl6u is a pediatrician in 
Forest Hills, NY, whose sewing room 
is right next to her office. She was 
co-author of “When Armani Makes 
Pants” in Threads No. 57, pp. 38-43. 
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illustration by Michae 


All photos by Scott Phillips 





Make your own guides 


tor foolproot hemming 
and topstitching 


aybe youre like me. 

I’ve enjoyed sewing 

for years, and I’ve 

supplemented the 

methods I learned 

in high school with 
what I’ve gleaned over the years 
from books and occasional classes. 
I thought I knew every sewing tech- 
nique in the modern world. I’ve 
even taught a class or two. 

But guess what? I still occasion- 
ally discover a great new—or terrif- 
ic old—technique that changes my 
sewing life. That’s what happened 
recently when I was introduced to 
sewing templates, which the gar- 
ment industry has used for years 
but are rarely mentioned in sewing 


By Linda Lee 


classes or books. These simple cut- 
ting, pressing, and sewing guides 
turn out to be the key to sewing 
perfect shapes, edges, and details, 
whether they’re curved, straight, 
or a combination of the two. 
Regardless of your sewing expe- 
rience, you'll find templates easy 
to make and use. I’m sure you'll be 
as quickly convinced as I was that 
this tool is absolutely essential for 
creating precisely shaped and beau- 
tifully matched garment details— 
that look, in a word, professional. 


Templates for 

straighter straights 

As clothing styles become simpler 
and less structured, garments are 


made with fewer linings, facings, 


and interfacings. As a result, the 
inside construction details of these 
garments are more visible and need 
to be finished with more polish. 
Rather than serging and then hem- 
ming raw edges, the inside edges of 
straight-line designer garments are 
often pressed to the inside and top- 
stitched. To get consistent, expert- 
looking results, a straight template 
is crucial. 


Make a set in common widths— 
You can make a template in a few 
minutes for virtually pennies. The 
best material to use is tagboard, 
the lightweight cardboard used to 
make manila file folders. 





If every sewing tool 
and technique had a 
“wow factor” from 

1 to 10, templates 
would definitely earn 
a 10. You can expect 
dramatic improvements 
in the finished look of 
your garments with 
these tools, which are 
astonishingly simple to 
make and use. 
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Tips for great 
topstitching: 

e In ready-to-wear 
clothing, the finer the 
garment, the shorter 
the stitch length for 
topstitching. So short- 
en your stitch length 
to 1.5 mm (approxi- 
mately 14-16 sts/in.). 
Shorter stitches tend 
to pucker less than 
longer ones. 

e A smaller needle, 
such as size 60/8 or 
70/10, will give you 
finer stitches. Jeans 
needles are very effec- 
tive for topstitching 
and are available in 
smaller sizes. 

e Use all-cotton thread 
—it won't pucker. 

e When topstitching 
important curves, take 
a deep breath, place 
both hands on the fab- 
ric, and sew the curve 
in one motion (and one 
breath). The result? 

A more smoothly 
stitched curve. 
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I suggest that you make a com- 
plete set of straight templates in ¥4- 
in.-wide increments, ranging from 
1 to 2 in., and 12 in. in length (the 
length of a typical file folder). I 
mark the width clearly on each 
template, and punch a holein one 
end so Icanhang it near the press- 
ing surface. 

Use a ruler to mark the width of 
each template and a rotary cutter 
to cut the tagboard. Remember to 
look ahead of the blade instead 
of at it while you work—you'll cut 
straighter this way. 


How to use straight templates— 
Using templates to create a straight 
hem is easy. For example, when 
making a 1%-in. finished hem, start 
with your fabric face down and 
place the 1'2-in.-wide template 
even with the cut edge. Fold up the 
fabric and template once, so that 
the fabric completely covers the 
template, and press with an iron. 
Repeat this step along the length of 
the entire edge to be hemmed by 
repositioning the template as many 
times as necessary. 

Next, open up the hem you just 
pressed and position the 1%-in.- 
wide template tightly in the crease, 
flattening it in the direction of the 
raw edge. You'll see a %-in. strip of 
fabric showing beneath the tem- 
plate, which you'll now fold up and 
over the template and press with 
just the tip of the iron (to keep 
from ironing out the 1%-in. fold 
you just made). Continue to fold 
and press this 4-in. strip for the 
length of the hem. 

Hand-baste the hem along the 
inside folded edge with silk thread, 
taking extra long stitches on the 
outside of the garment. Using a 
clear ruler and a fine-chalk marker, 
mark a topstitching line on the 
right side next to the basting line. 
Then topstitch the hem with con- 
fidence, knowing that the hem edge 


USING STRAIGHT TEMPLATES 


Step 1: For 1%-in. 
finished hem, fold back 


hem section to just cover WS 


1'4-in. template, then 
press. Repeat along 
entire length of hem. 


Step 2: Open pressed 
fold and position 1’A-in. 
template in crease, 
pointing it toward raw 
edge. Wrap extra in. 
over template, then press. 


Va-in. turn-down 


Step 3: Turn up folded 

hem, press again, and # 
baste with silk thread. 

Topstitch, press, and -” 
remove basting. 
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1'/2-in. template 





1'/-in. template 
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Press. 





Press. 





on the wrong side is being caught 
and properly stitched. 

Youll find a tagboard template 
especially useful on a bias hem, 
cowl neck, or gored skirt. Holding 
the template in place as you press 
keeps the bias from stretching and 
controls the final hem width. 


Heading into a curve 

Making great-looking patch pock- 
ets with matching curved corners is 
a challenge for most sewers, espe- 
cially when the pockets are unlined 
and made in silk or another slip- 
pery fabric. Other details can also 
be troublesome, such as curved 
front edges on a jacket or curved 
shirttail hems. But, as I learned 
from San Francisco dressmaker 
Shermane Fouché, who introduced 


me to templates, these curved cut- 
ting and stitching guides can truly 
work miracles. 


Trace the pattern’s curves—To 
make a curved template, trace the 
portion of your pattern with the 
important curves onto a piece of 
tagboard, using tracing paper and 
a wheel. Cut the template 2 to 3 
in. wide—or as wide as necessary 
to stabilize the curve. For small 
items, like pockets, trace the entire 
pattern piece. Eliminate the seam 
allowances, and trace the stitching, 
not the cutting, line. 


Producing the perfect curve— 
Using a curved template involves 
the same process, whatever the 
curved edge. For example, for an 


Illustration by Car 


unlined patch pocket with curved 
corners, first make the pocket tem- 
plate, then cut out your fabric and 
hem the pocket top, using what- 
ever method is called for in your 
pattern. Next, place a piece of ordi- 
nary white tissue paper on a press- 
ing surface, “center” the pocket fab- 
ric right side down on the paper, 
and position the template on the 
fabric, as shown at top right. 
Carefully pull the paper up and 
over the template on the three 
unstitched edges of the pocket, sec- 
tion by section, much as you would 
to wrap a package. As you pull up 
the tissue, you're also folding the 
pocket seam allowance over the 
template. After folding up each 
unhemmed section of the pocket, 
press through the tissue paper to 
“set” the creased edge. The pressed 
curves will perfectly reproduce the 
pattern curves. You're now ready to 
edgestitch the preshaped, pressed 
pocket directly onto the garment. 


When the pocket is lined—The 
same kind of template works for 
sewing a lined patch pocket. In this 
case, however, you'll use the tem- 
plate as a stitching, rather than a 
pressing, guide. Before you stitch 
together the pocket fabric and lin- 
ing, place the template on top of the 
pocket fabric and draw the stitch- 
ing line directly onto your fabric 
with chalk. Now all you have to do 
is stitch over your chalk line, with- 
out worrying about how even the 
seam allowance is or where you 
are in relationship to the edge. 
And presto! You've got a perfectly 
stitched curve. 


Templates on the fly 

Any shape that’s tricky to press and 
topstitch accurately may benefit 
from a template. Threads associate 
editor David Page Coffin uses a 
template when pressing over a 
smooth sleeve allowance at the 
































sleeve cap, as illustrated in his 
book, Shirtmaking (Taunton Press, 
1993). Templates are also used to 
evenly position buttonholes, as 
explained in Threads No. 58, p. 12. 

While tagboard templates are 
astonishingly easy to make and 
use, the markedly improved results 
theyll help you produce can only 
cause you to say, “Wow!” I guar- 
antee that if you'll give templates a 
try as soon as you finish reading 
this issue, you'll wonder how you 
ever sewed without them. + 





Linda Lee, owner of The Sewing Work- 
shop in San Francisco, CA, and Thread- 
wear in Topeka, KS, has been sewing for 
35 years and using templates for two. 


Create patch pockets 
that don’t say “home- 
made.” It’s easy to get 
perfectly matched 
curves using templates 
made with a file folder, 
tracing paper and 
wheel, and a rotary cut- 
ter (1). To use the cut 
template, place white 
tissue paper on a press- 
ing surface, the fashion 
fabric face down on the 
tissue, and the template 
centered on the fabric, 
matching the tops of 
the hemmed pocket 
and template (2). Pull 
the tissue up and over 
the template, drawing 
up the seam allowance, 
so the pocket fabric 
takes the template’s 
shape, and press 
through all layers (3). 
The shaped pocket (4) 
is now ready to apply. 
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\ Border Prints 
on the Move 


Confine these 
beautiful patterns 
to the hem? 
Never again! 







by Joyce Gale 


ust as a chef is drawn to 
the freshest ingredients in 
an open-air market, I am 
irresistibly attracted to the 
exquisite border prints I see in 





fabric stores. Yet border prints 
cause many sewers needless worry 
over where they should put the 
border and how it will affect their 
pattern layout. As a result, these 
sewers often end up simply placing 
the border at the hem, for lack of a 
more inspired idea—or not pur- 
chasing a border print at all. But 
with a little practice and imagina- 
tion, you'll find that the possibili- 


Three dresses sewn from ties for using border prints are both 
the same border print varied and exciting, and that they 
and pattern suggest the can dress up a simple beginner’s 
design variety possible pattern as well as lend a fresh look 
with these richly printed to old favorites that you hesitate to 
fabrics. The diagrams on use yet again. 
the facing page show To make the process easier, I'll 
the pattern layout for share with you my secrets for plac- 
each design, from ing borders on a garment and lay- 
top to bottom. ing out and cutting a design. Then 


all you'll need to create your own 
one-of-a-kind designs is an inven- 
tive attitude about the positioning 
of grainlines, the freedom to play 
with fabric on a dress form or flat 


surface, and the courage to rear- 
range the pattern layout and scissor 
into pattern pieces. 

Draping and redraping a length 
of fabric on a dress form is a great 
way to experiment with a border 
print, as ’ve shown on pp. 48-49. 
Although the three dresses on the 
facing page are made with the same 
simple pattern and fabric, I’ve giv- 
en each an individual look simply 
by rearranging the border print. 


What is a border 

print, anyway’? 

Border-print fabrics have a con- 
trasting design, or border, running 
lengthwise along the selvage on 
one or both sides. This “border” 
can be narrow or wide, delineated 
sharply from the main part of the 
fabric (for instance, by a color shift 
or a straight line, like the fabric 
used in the dresses on the facing 
page), or designed to emerge grad- 
ually from the allover print (like 
the falling-leaf pattern on p. 49, in 


PATTERN LAYOUT 


You can get different looks from the same pattern 
and fabric by varying layouts and border placement. 
Illustrated here are layouts for the three dresses on 


aa 


the facing page. 


Fold 





Front facing 


Sleeve 





which leaves “gather” in piles along 
the selvage). 

Borders can either be figurative, 
that is, patterned with recogniz- 
able objects like the colorful fruit 
on p. 48, or made up of abstract 
designs and shapes. Abstract prints 
allow more design freedom since 
they can be turned in any direc- 
tion, while figurative prints usu- 
ally look right in only one or two 
directions—although one of these 
may be upside down (be sure to 
try all the options). But a diction- 
ary definition cannot begin to con- 
vey the dazzling variety of border 
prints on the market. 


Why fabric choice matters 
The process usually begins when 
you fall in love with a particular 
border print. Just make sure that 
it’s the right kind of fabric for the 
design you want. 


A tight weave works best—I sug- 
gest that you begin with a tightly 


Selvage 


Draping 


on adress 


form is 
a great 
way to 


experiment 
with border 
prints 


Pattern 3 


Selvage 


woven fabric whose straight and 
crossgrain stretch will differ very 
little. Because you want the free- 
dom to place the border almost 
anywhere on the garment, youre 
going to ignore the sewing “rule” 
that says the straight grain must 
run vertically on the garment. 
Breaking this rule is easier with 
fabric that doesn’t have a lot of 
crossgrain stretch. On the top dress 
on the facing page, the straight 
grain runs vertically, while on the 
two dresses below it, the crossgrain 
runs down the garment’s length. 
In fact, when working with a firm 
fabric like broadcloth, I sometimes 
place the border on the bias grain 
to create a mitered effect and need 
to make only minor fitting adjust- 
ments. However, a more loosely 
woven cloth, like crepe, that drapes 
and often elongates on the bias, 
would probably require additional 
ease and would make my fitting 
adjustments a bit more complicat- 
ed (for more on working with bias, 






Front facing 


*Collar placed in same position 
on lower layer—yoke isn’t double. 
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a 
Sewing Workshop’s 
Haiku Jacket 





Style 2597 
(top), 

Burda 3780 
(skirt) 


see Threads 
No. 60, pp. 26, 28, 
and 35-39). 


The border scale is crucial— 


An essential step in my approach 


to working with border prints is 
to choose a print whose scale will 


work well with the style I have in 


mind. For instance, in the photos 
on p. 46, imagine the width of 
the border reduced by half. It 
would then play a less impor- 
tant design role in the overall 
appearance of each dress. 
But what if the border were 
twice as wide? In that case, its 
scale would not only alter the 
visual proportions of each of 
the dresses but might necessi- 
tate changes in details like col- 
lar, cuffs, and yoke. In fact, the 
fronts on the top dress on p. 
46 might end up being all bor- 
der, and the transition between 
the border and the allover 
print would be lost. 


Buy an extra yard for safety— 
Generally, a garment made from a 
border print will need more fabric 
than one made from another fabric. 
Since your yardage requirements 
will be uncertain until you actual- 
ly lay the pattern pieces on the fab- 
ric, it’s wise to purchase an extra 
yard so you'll have some room to 
experiment with the layout. 

If you look at drawing no. 2 on 
p. 47, youll see how I sometimes 
have to “waste” fabric to improve a 


garment. In order to place the col- 
lar and cuffs on the border, I had to 
sacrifice the fabric above it. 


Create your own border print— 
Another design option is to create 
a border print by combining the 
decorative border or print from one 
cloth with a plain or printed fabric, 
as shown at top left. This works 
best if the fabrics are similar in 
weight and drape. Joining is easier 
if the border design has a sharply 
defined straight edge that separates 
it from the allover print. But even if 
it hasn’t, you can create one simply 
by sewing a ribbon or braid over 
the seam. 


Stick with a simple pattern 
If you haven’t experimented with 
border prints before, start with a 
pattern that has just a few main 
pieces (the pattern I designed and 
used has only four, plus facings—a 
similar style is Burda 3717). But 
don’t feel that your results will be 
limited by the simplicity of the pat- 
tern. By cutting apart the pattern 
pieces, you can place the border 
just where you want it, for very 
interesting results (more about this 
in a moment). The key to deciding 
where to place the border is drap- 
ing the fabric. 


Drape to test 

border placements 

To get ready to drape your fabric, 
first think of your pattern and the 
basic silhouette you want: sleeve- 


Caria Ruzicka 


Fabric and draping photos by Scott Phillips; illustration by 


less or sleeved, full-skirted or 
straight, fitted or loose. Without 
cutting out the fabric, use your 
dress form (or a very patient 
friend to serve as a draping 
model) and pin up the fabric 
yardage in the general style of 
your pattern, as shown at right 
and on the facing page, exper- 
imenting with border place- 
ment in different locations. 
Have fun while you drape and 
pin—think of yourself as a 
painter freely splashing paint 
onto a canvas. 

When you've finished pinning 
the fabric, leave the room, wait a 
moment, then walk back in. This 
little trick will give you a fresh first 
impression of your design. Do you 
like the effect? Or are there obvious 
changes that need to be made? For 
example, would you like the effect 
better with the yoke line raised or 
lowered, or with the border fabric 
added in another spot? For the bot- 
tom dress on p. 46, | first pinned 
the fabric on the dress form so that 
the border appeared only in the 
yoke and hemline. During that first 
leave-and-reenter-the-room assess- 
ment, I felt that my design lacked 
something, so I added the border to 
the sleeve, as well. 

If you feel that your pinned-up 
design has possibilities, sketch it 
quickly, carefully noting where 
you've placed the border. Don’t 
skip this step in the belief that 
youll remember the border place- 
ment—I’ve lost a lot of good designs 


this way. Repeat the 
process of pinning and 
sketching until you've 
come up with a number of good 
ideas. You may later decide to 
combine your favorite parts 
from several different sketches 
into one final design. 


If you don’t have a dress 
form—Pinning fabric on a dress 
form is the ideal way to work with 
borders. But if you don’t have a 
dress form or a pin-proof friend, 
try working on a bed or table cov- 
ered with a plain sheet, shaping 
the fabric in the style of your gar- 
ment and pinning it roughly to 
size. You'll get a good idea of how 
the border placement will look. 


Before cutting the fabric 

Once you've chosen your favorite 
sketch, pin the fabric back on the 
form accordingly. Pinning the gar- 
ment at its finished length helps 


Drape border prints to test patterns and border-placement ideas. 
Clockwise, from above right, a drifting-leaf-patterned silk crepe drapes into 
a great tunic, with the border used vertically at the asymmetrical front 
closing; a 1950s-style Carmen Miranda fruit-and-sombrero print is fun for 
summer, draped as a cropped blouse and sarong skirt; a black-based ikat 
print, cut apart and pieced to solid black cotton to form a border, adds an 
elegant touch to a simple, unconstructed jacket. Illustrations suggest com- 
pleted garments, using patterns noted. 












in transferring the measurements 
to the pattern. 


Mark the border on the pat- 
tern—To position the border 
where you want it on the gar- 

, o/, ment, hold each pattern piece 
) up to the dress form, with the 
center front vertical and the major 
seamlines in the right places, 
and trace on the pattern piece 
exactly where the border design 
appears. You'll match the marks 
with the border when you lay 
out the pattern. If placement of a 


DIVIDE PATTERN TO 
PLACE BORDER PRINT 


Decide on best placement 
for border, mark on pattern 
(shaded areas), then cut 
pattern as needed and add 
seam allowances to both 
cut edges. 





Sleeve 


For yoke: Tape shoulders 
at seamlines, eliminating 
seam allowances. 

Mark border width 

for yoke, then cut along 
dotted lines and add 
seam allowances to 

both cut edges. 


Dress back and front 
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Add a cuff to a pattern 


Altering your pattern to add or modify sleeve cuffs or 


other details isn’t difficult. Simply choose a second pattern 


that has a cuff you like and a sleeve shape similar to yours. 


Then adapt the sleeve to fit your pattern. 






Pattern 
with cuff 







i 


Combined we 


sleeve pattern 





Original — 
sleeve pattern 


To make a new sleeve 

pattern that’s a combination 
» of the two, lay the pattern 
that goes with the cuff over 
your existing sleeve pattern, 
as shown at left. You want 
to combine the upper part 
of the old sleeve with the 
lower part of the new sleeve, 
so the cuff will fit. Draw a 
line to connect the two sec- 
tions, and you'll have a com- 
bination sleeve that fits both 


the old armscye and the new 


cuff. Assemble the cuff as described in the second pattern, 


and the rest of the garment according to your original pat- 


tern guidesheet.—j/.G 


particular element within the bor- 
der is important to your design, 
trace that element also. 

Youll want to match the borders 
between adjoining pattern pieces, 
like the sleeve cap and bodice of 
dresses nos. 2 and 3 on p. 47. To 
fine-tune the match, mark the 
bodice pieces as described above, 
then place the sleeve pattern next 
to the armscye and mark exactly 
where the border will hit when 
they’re joined. 

You can get to this point without 
being certain about every detail of 
your final design, like whether to 
cut the collar from the border or 
the allover print. To come to grips 
with these details, cut out the body 
of the dress, then audition details 
like collar, cuffs, and pockets in 
both prints. 


Prepare the paper pattern—To 
get the border where you want it, 
you'll need to adapt the pattern’s 
suggested layout. The easiest way to 
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To place 
a border 
print just 
where you 
want It, 
you can 
cut the 
pattern 
apart 


develop a new layout is to make a 
complete set of pattern pieces so 
you can position the entire pattern 
on the fabric at once. 

Using tissue or pattern paper, cut 
out a duplicate of every pattern 
piece that’s marked “cut two,” plac- 
ing the printed pattern piece face 
down on the paper so that you'll 
end up with its mirror image (and 
therefore avoid, for instance, cut- 
ting two right fronts). Also, elimi- 
nate foldlines by cutting out the 
missing halves of pieces and taping 
the two sides together. For exam- 
ple, yowll end up with an entire 
back rather than just the right half 
provided in the printed pattern. 


Lay out, cut, and sew 

As you prepare to finalize your pat- 
tern layout, first examine the draw- 
ings on p. 47. As you can see, each 
piece is placed on the fabric so that 
the marks traced from the dress 
form position it correctly on the 
border design. Here’s a hint to 
make this step easier: Wherever 
possible, position pattern pieces 
as they will be sewn together, as | 
did in drawings 2 and 3. 

If yowre placing pattern pieces 
on folded fabric, be sure to match 
and carefully pin or baste together 
the border patterns, not the sel- 
vages. The border on one edge may 
lie a different distance from the sel- 
vage than that on the other. 


Adjust the layout—If the pattern 
doesn’t fit on the fabric the way 
you've marked the borders, it may 
be necessary to ad just your design. 
Consider raising or lowering the 
border placement, or cutting the 
pattern apart and rearranging sec- 
tions so it will fit. 


Alter the pattern to use the 
border—I frequently cut apart my 
pattern pieces in order to create 
additional places to use the bor- 


der. The bottom dress on p. 46 is 
a good example: In this case, I 
wanted the border to appear at 
both the top and bottom of the 
dress, so I decided to create a yoke 
at the shoulders. 

I measured the width of my bor- 
der (6 in.) and decided to center it 
on the shoulder so that half (3 in.) 
would extend down the front and 
half down the back. Directions for 
creating the yoke are shown at bot- 
tom in the drawing on p. 49. 

I used the same procedure to 
alter the sleeve of the dress. Since 
I wanted the border to run verti- 
cally down the sleeve’s center, | 
needed additional fabric on one 
side of the sleeve. To achieve this, 
I divided the sleeve pattern into 
two pieces, as shown at top in the 
same drawing. 

Also, there’s no reason why you 
can’t add details to a commercial 
pattern if you think the garment 
needs them. That’s exactly what I 
did when I added the cuffs on one 
dress (see instructions at top left) 
and the pockets on another. 

Once all the fabric has been cut, 
first rejoin any pattern pieces that 
you cut into subsections (such as 
the yoke or the sleeves described 
above). From this point on, you 
can simply follow the directions 
included in your pattern. 


A final note 

I've found working with border 
prints to be endlessly fascinating. 
So don’t pass up some of the loveli- 
est fabrics on the market—they can 
help you put your personal design 
stamp on the garments you make. 
And, as an additional bonus, you'll 
know that your interpretation is 
truly one of a kind. + 


Joyce Gale teaches design, draping, and 
patternmaking at Los Angeles Trade- 
Technical College and also does theat- 
rical costuming in Los Angeles. 









A wonderful use 


for fabric scraps, 
balloon-chain trim 
offers understated 
interest on the silk vest 
above (adapted from 
one of Lois Ericson’s 
“Vests Three” patterns, 
PO Box 5222, Salem, 
OR 97304). 


ere’s an intricate-looking 
yet simple-to-make trim 
that offers delightful pos- 
sibilities for combining 
colors, textures, beads, 
and machine embroidery 
into a harmonious chain of fabric 
“balloons.” And it’s easy to indi- 
vidualize the trim according to your 
choice of fabrics, colors, beads, and 
other details. See the vest above 
for an elegant, dressy version of 
this embellishment. Then turn to 
p. 53 to see how the same tech- 
nique—worked with bright, satu- 
rated colors—can suggest a lively 
ethnic influence. 

A hybrid of tasseling, piping, 
bias edging, and stitched “yo-yo” 
circles from the world of quilting, 
this trim is composed of fabric cir- 
cles of the same size, which are 
gathered into balloon shapes and 
stitched side by side into a beaded 
bias band to hide and finish the 
raw edges. The result: a textured 
embellishment that can be as sub- 
tle or as bold as the elements you 
use to make it. 


Balloon-Chain 
Embellishment 


For dramatic effects, 
gather and stitch tabric circles 
into a beaded bias band 


Up, up, and away 
Balloon-chain trim was born out 
of stubbornness. I was determined 
to invent a new fabric embellish- 
ment—something that no other gar- 
ment would feature—for my entry 
into an international fashion show. 
I played with the idea of yo-yos, 
but nothing clicked. Then I con- 
sidered a technique for tying off 
ends that I'd recently learned in a 
tasseling class, and this started to 
give shape to the embellishment 
treatment you see here. Next, | 
grabbed my entire stash of mail- 
order silk swatches, which hap- 
pened to be 2!/-in. square, cut them 
into rough circles, and stitched and 
gathered the edges. This produced 
a bowlful of colorful silk balloons 
and the basis for the novel trim 
I was after. 


Turn the volume 

up or down 

The key to achieving effects that 
range from subtle and sophisticat- 
ed to lively and bold lies in the fab- 
rics and colors you choose. With so 


By Elaine P. Curtis 


many possibilities, it’s smart to 
focus on the look you want before 
you begin the design process. Con- 
sider the following starting points. 


Festive, fun, and ethnic—My 
favorite projects incorporate eth- 
nic themes, festive colors, and lots 
of sheen in both fabrics and beads. 
For this style of trim, select a bold 
color palette with strong contrast 
between lights and darks. Include 
both solid and printed fabrics. 
Select beads in pure, bright colors 
and strong intensities, using a few 
well-placed metallic beads for 
shine. If you choose to machine- 
embroider the bias tape, use bright 
rayon threads, perhaps with varie- 
gated color ranges. I add even more 
color and texture to my ethnic gar- 
ments by quilting them with var- 
iegated rayon threads. 


Matte, monochromatic, and 
elegant—Do you prefer subtle col- 
or variations, tone-on-tone weaves, 
and the easy drape used by Italian 
designers like Armani or Versace? 
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+ 
Add a touch of 
texture to accesso- 
ries and garments with 
balloon-chain trim. 


BALLOON-CHAIN ESSENTIALS 


L- 2-214 in. 


1. Cut off 
corners of 
fabric square 
to shape into 





As shown inthe trim and garment 


on the previous page, balloon-chain 
embellishment looks elegant and 
sophisticated when worked in a 
monochromatic fabric scheme that 
has just a hint of contrast. To con- 
tinue the trim’s quiet tone, the 
beads in it are made of wood, shell, 
and natural colorings. 

Of course, you aren’t limited to 
ethnic or monochromatic looks. 
You might try other themes for this 
trim: Why not a classic, alternating 
black-and-white scheme with a 
strong accent color for the beads? 
Maybe a tropical blend of lime, 
peach, and yellow with shell beads. 


rough circle. 


2. Baste, then 
pull basting 


thread tight. og 
secure with Fray Check. 


Or perhaps a nautical combination 
of navy, white, and red fabrics with 
brass beads. In short, this trim can 
be made to produce any effect the 
occasion or garment calls for. 


Balloon-chain basics 

The first step is to determine how 
long a balloon chain you need to 
apply to your seam, edge, or sur- 
face. Add 5 in. to this measurement 
to allow for shrinkage, and prepare 
a piece of bias tape this length. You 
can either purchase the bias tape or 
create your own version (if you 
make your own, a bias-tape maker 
will come in handy). 

Now, gather a selection of fabric 
for the balloons. You can use one 
fabric or as many as, say, 15 dif- 
ferent prints and colors. Plan to 
use 2-in. squares for a subtle trim 
and 2'4-in. squares for a bigger, 
bolder effect, which will add more 
color to the overall look. 

Finally, you'll need some needles 
and neutral-colored threads for var- 
ious tasks: polyester thread with a 
sewing needle to create the bal- 
loons; quilting thread or nylon 
beading thread and a quilting nee- 
dle to attach the balloons and 
beads to the bias tape. A beading 
needle is necessary only if you use 
tiny beads. 


ai ye 3. Wrap thread, 
RS PP srring “stem” at 


balloon base; knot and 


To create the balloons—Using 
scissors or a rotary cutter, cut each 
piece of fabric into 2- to 2'-in. 
squares. Then cut the corners off 
the fabric squares, making rough 
circles. Using polyester thread and 
starting on the wrong side of the 
fabric, to place the knot “inside” 
the balloon, run a basting stitch 
to ¥% in. from the outside edge of 
the circle. End the basting stitch 
on the right side of the fabric and 
pull the thread tight, gathering the 
fabric into a balloon shape. Wrap 
the thread around the “stem” of 
the balloon several times, knot it by 
bringing the needle through the 
stem a few times, and secure it with 
a dot of Fray Check. Repeat this 
procedure until you have the num- 
ber of balloons you need. 


Bias tape, plain or fancy—I like 
to embellish the bias tape | attach 
the balloons to by sewing a row of 
machine embroidery on the half 
of the tape that will show. Select a 
thread that suits the effect you're 
after. Since I love ethnic garments, 
for instance, I like to use colorful 
thread. If your sewing machine 
makes embroidery stitches, this is 
an ideal place to showcase them. 
(If your machine has only basic 
stitches, refer to Threads No. 63, 
pp. 36-40, for information on using 
utility stitches to create a decorative 
effect.) If your machine doesn’t 
zigzag—or if you want an elegant, 
restrained version of the trim—omit 
the machine embroidery. 

Before you start sewing the bal- 
loons into the bias tape, lay them 
out in a line, rearranging the colors 
or patterns until you're pleased 
with the lineup. Then start at one 
end, choosing a balloon and plac- 


4. Tack balloons between ing it between the folds of the bias 


folds of bias tape; sew beads 
between balloons. 


tape about 14 in. from the begin- 
ning of the tape. Use a strong nylon 
beading thread—or quilting thread 


Drawings not to scale 





in order to get a color that more 
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Photos by Scott Phillips; illustration by Carla Ruzicka 


closely matches the bias tape—and 
neatly tack the first balloon to both 
the front and back of the bias tape. 
But before you take another stitch, 
let’s discuss beads. 


Beads for fun and function— 
Beads anchor the balloons, while 
adding color and detail to the trim. 
Depending on how busy or quiet 
you want the finished trim, you 
can select only one bead style, per- 
haps a matte pearl, or use a variety 
of bead styles and colors. 

Sometimes I use only one ver- 
tically positioned tube bead as 
an anchor between two balloons; 
other times, I use a vertical line of 
three round beads. For a row of 
three beads (1 like the look of an 
odd number), I often set up a col- 
or pattern. For example, the first 
anchor point might consist of a 
stack of three beads, maybe a yel- 
low between two blacks. The next 
anchor point might have ared glass 
bead surrounded by two brass 
metallic beads. And the third, a 
purple seed bead, a gold cat’s-eye 
bead, then a second purple seed 
bead, and so on. To identify other 
arrangements of bead colors, look 
closely at the trim in the pho- 
tographs on these three pages. 

To attach the beads on the front 
of the bias tape, use the same nee- 
dle and thread with which you 
tacked the balloon in place. Posi- 
tion each bead tightly against the 
balloon’s stem and take tiny stitch- 
es to secure it. Then set the next 
balloon in place and repeat the 
process. Every few stitches, knot 
the thread, and “seal” the knot with 
a drop of Fray Check. If you need to 





ease the needle through beads with 
diminutive openings, lightly coat 
the thread with a small amount of 
beeswax—or change to a beading 
needle if necessary. Continue this 
process until you have the desired 
length of trim. 


To apply the balloon chain 
To showcase the beautiful trim 
you've created, attach it in some 
permanent manner to a garment 
or accessory. The style of the item 
influences the way the trim is 
attached, and there are several 
options to choose from: 

* Topstitch the bias tape with short 
machine stitches on an edge, which 
might, for instance, be suitable for 
casual hems, sleeve hems, collar 
edges, or necklines. 

¢ Topstitch the tape by hand, which 
would work nicely for soft, draped 
garments or evening apparel. 
*Sew the trim between the fash- 
ion fabric and facing, as you would 
attach bias cording, which would 
be effective for hems, lapels, neck- 
lines, patch-pocket hems, or more 
formal garments. 

And how do you deal with the 
raw edges at each end of the trim? 
Stitch them into a seam, right sides 
together, or turn them under and 
hand-tack them out of sight. 

Finally, when it’s time to clean a 
garment with beaded balloon-chain 
trim, check the care instructions 
for both beads and fabric. Bead 
suppliers can usually advise you 
on how to care for various beads. 
Or you can test the beads’ color- 
fastness and washability by soaking 
a few ina glass of water overnight. 
If they fade, you'll need to dry-clean 


the garment or replace the beads 
with a washable variety. 


You can take it with you—The 
balloon chain presents one more 
important benefit for trim aficio- 
nados: It’s very portable. Just toss 
a few-dozen fabric circles into a 
Zip-Loc bag or small Tupperware 
container along with some needles, 
scissors, and a small supply of 
beads and threads. The next time 
youre stuck in a waiting room, car, 
or airport, gather up a few balloons 
and think embellishment. + 





Fiber artist, teacher, and Fairfield Fash- 
ion Show designer Elaine P. Curtis spe- 
cializes in embellishments. For “Chain 
of Events” pattern information, contact 
her at PO Box 617, Fortuna, CA 95540. 


From ethnic to 





urbane, this trim’s 


effect depends on 


fabric, color, scale, 


and bead choice. 


Addi- 


tional embroidery, like 
that on the hat above 
(from the author’s 


“Chain of Events” pat- 


tern), and on the trim 


below, enhances an 


ethnic look. 
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“Ribbing” 
tor Any Knit Fabric 


Use a double needle and a regular knit 
to pintuck matching mock ribbing 


ver shop for ribbing in a 
particular color to match 
a knit fabric, only to come 
away empty-handed? May- 
be you find the right color 
ribbing, but it’s the wrong 
weight or it disappoints you later 
by losing its stretch after a few 
washings. The frustrating truth is 
that there are far more beautiful 
knit fabrics available than ribbings 
to match. I’ve solved this problem 
by making self-fabric mock ribbing: 
I use a double needle and a pin- 
tucking foot or regular presser foot 
to create a pintucked fabric that 
imitates the look and function of 
ribbing—and exactly matches the 
color and pattern of my garment 
fabric. Here’s how to make mock 
rib and apply it to a garment so it 
has the look of the real McCoy. 


How much stretch 
is enough? 
Ribbing usually has 100-percent 
stretch, while most knit fabrics 
have only 50- to 75-percent stretch. 
Even though mock ribbing stretch- 
es less than its real cousin, it can 
still function well if you make some 
adjustments when applying it to a 
garment, as I'll explain below. 
The amount of mock-rib stretch 
needed depends on the garment’s 
style. A cardigan neckband can be 


by Dorothy Amo 


made from a double knit with min- 
imum stretch, while a pullover crew 
neck or snug-fitting cuffs require 
as much stretch as possible. The 
amount of stretch needed in ribbed 
hipbands and waistbands varies 
according to the garment’s style. If 
a pattern offers the option of self- 
fabric bands at the neck, cuff, or 
hip, then mock rib will work very 
well with the garment, provided 
your knit has the amount of stretch 
called for in the pattern. 


A quick stretch test—To deter- 
mine how much stretch a knit has, 
make a crosswise fold 4 in. from 
the raw edge, grasp the fold in two 
places 10 in. apart, pull the knit to 
its maximum stretch, and measure 
the fold’s length. If 10 in. stretches 
to 12'2 in., the knit has 25-percent 
stretch; if it stretches to 15 in., it has 
50-percent stretch; 17! in. indi- 
cates 75-percent stretch; and 20 
in., 100-percent stretch. 

A knit’s recovery, or memory—how 
quickly it returns to its original 
shape—depends more on the knit’s 
fiber content than its percentage 
of stretch. Some cotton interlocks 
have a lot of stretch, for example, 
but don’t recover their shape easi- 
ly, while Lycra knits have almost 
100-percent memory. When choos- 
ing a knit for mock rib, look for a 


fabric that will readily recover its 
original shape. 


Ingredients for mock rib 

In addition to knit fabric, you'll 
need three to four spools (up to 
1,200 yds.) of polyester thread for 
both needle and bobbin to make 
mock ribbing for a typical garment. 
To increase a mock rib’s stretch, 
use nylon monofilament thread in 
the bobbin. Buy an extra ¥2 yd. of 
knit for practicing and making 
mock-rib samples. 

Double needles for pintucking 
the mock rib come in a variety of 
widths, from 1.6 mm to 6 mm, that 
fit in standard sewing machines. 
Double stretch needles, made for 
sewing knits, come in 2.5-mm and 
4-mm widths; I generally like the 
effect I get with the 4-mm double 
stretch needle. When selecting a 
needle, be sure your machine’s 
throat plate will accommodate the 
widest needle you plan to use. 

For a long time I made knit trim 
witha regular presser foot, spacing 
the pintucks about % in. apart, and 
was quite pleased with the results. 
Then I tried a pintucking foot and 
was delighted with the mock rib- 
bing I could make. Most machines 
can be fitted with a three-, five-, or 
seven-groove pintuck foot, but | 
find the five-groove foot the most 


Perfectly matched 
ribbing every time is 
easy when you pintuck 
a mock rib like that on 
the rayon-cotton jersey 
tunic on the facing page 
(Top 1100 from Great 
Copy Patterns, P.O. 
Box 085329, Racine, 
WI 53408-5329; (414) 
632-2660). The author 
pintucked the garment 
fabric in the direction 
of the stripe for the 
collar and yoke/sleeve 
trim, and “against” the 
stripe for the cuffs, 
using a 4-mm double 
stretch needle and a 
five-groove foot. 
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To stitch the pintieken 
center the line you’ve 
marked down the mid- 
dle of the knit between 
the double needles for 
the first row (top left). 
Use the groove in the 
pintucking foot to guide 
the fabric for each new 
stitching row (top 
right). To avoid distort- 
ing the fabric, flip it 
every 10 rows and 
stitch from the opposite 
edge (bottom). 
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versatile, since it gives me a choice 
of spacing between the pintucks, as 
shown in the bottom photo on the 
facing page. The three-groove foot 
draws in too much fabric, which 
creates bulky, uneven pintucks, 
and the seven-groove foot makes a 
pintuck that’s too fine to duplicate 
the look of ribbing. 


Getting the look you want—As a 
rule, | pintuck mock rib in the 
direction of the knit’s greatest 
stretch (which is usually parallel 
to the selvage). However, you may 
decide to forfeit some stretch by 
pintucking in the direction of less- 
er stretch in order to get a particu- 
lar effect, such as that in the collar 
of the tunic on p. 54. 

To test possible results, cut 4- by 
5-in. strips of your knit and experi- 
ment with different combinations 
of double-needle widths and dis- 
tances between pintucks, as well 
as with various stitch lengths and 
needle-thread tensions. As shown 
in the samples on the facing page, 


the wider the double needle, the 
wider the “ribs.” Pintucks stitched 
with a 4-mm double needle and a 
five-groove foot resemble ribbing 
most closely, and add some addi- 
tional stretch to the knit. 

Once you find the mock-rib style 
you like, make a sample from a 10- 
in.-square piece of your knit to be 
sure it has the look and weight you 
want. You'll reuse this sample later 
to determine the yardage to cut for 
your garment’s mock ribbing. 


How to pintuck mock rib 

Planto make a length of mock rib 
that matches the garment edge to 
which it will be applied (without 
stretching it). To figure the length 
of knit fabric needed to make 
enough mock rib to match that 
edge, multiply the length of the 
garment’s edge by 10, then divide 
the result by the length of ribbing 
your 10-in. square of fabric made. 


This line will guide your first row of 
pintucks, and no other lines are 
necessary. With the pen line cen- 
tered between the double needle, 
stitch the first line of pintucking, 
keeping it as straight as possible, as 
shown at top left. If this row is 
crooked, all the other rows will 
be, too (if accuracy is a problem, try 
lining up the pen line with the edge 
of the pintucking foot’s center 
groove). Don’t backstitch, but leave 
at least a 2-in. thread tail at the 
beginning and end of each row to 
prevent the stitches from pulling 
out when you install the mock rib. 

To stitch the second row, guide 
the fabric through a groove to the 
left or right of the foot’s center as 
shown. Stitch up to 10 rows of pin- 
tucks, being careful not to distort 
the fabric. If the fabric starts to get 
out of shape, flip it so the bottom 
edge is at the top and stitch from 
the opposite edge. In any case, after 


Monofilament thread in the bobbin 
increases a mock rib’s stretch 


For example, if the edge of the gar- 
ment is 13 in. long and your 10-in. 
square made 8 in. of mock rib, 130 
in. divided by 8 means you need to 
start with a 16%4-in. length of knit. 

If ’m going to pintuck the knit 
along its rib, or on its “crossgrain,” 
I simplify matters by cutting and 
pintucking one full width of fabric. 
If one width isn’t enough to get the 
necessary length of ribbing, I make 
two widths, join them with a seam, 
and position the seam inconspic- 
uously—for example, at the center 
back for aneckband. Cut the width 
of the ribbing itself according to 
the pattern’s directions. 


Stitch from the center out—With 
an erasable- or disappearing-ink 
fabric pen, mark your first stitching 
line down the center of the fabric. 


you've sewn the first 10 rows, flip 
the fabric and continue for anoth- 
er 10 rows. Then flip the fabric 
again and complete the pintucking 
to | in. or so from the fabric’s edge. 
Flip the fabric one last time and 
complete the other side. 


Tips for applying mock rib 

Most pullovers will probably need 
a zipper at the center-back neck. 
Plan ahead for this possibility by 
making the mock rib before cut- 
ting out the garment. Measure the 
amount of mock rib needed for the 
neckline, baste it closed, and slip it 
over your head. If there’s too much 
ribbing for it to fit properly, the 
solution is to eliminate the excess 
rib and use a zipper. To allow for a 
zipper, add a center-back seam to 
the bodice when you cut it out. 


Pralfiins 
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VARY THE LOOK OF YOUR MOCK RIBBING 








Change the needle 
width: A narrow, 
2.5-mm double 
needle (top) makes 
higher ribs than a 
4-mm double stretch 
needle (bottom, and 
for all other samples 
shown). Both were 
sewn with a regular 
presser foot. 


Vary stitch length 
and needle-thread 
tension: Loose- 
tensioned, long 
stitches (top) make 
subtle ribs, while 
very tight, short 
stitches (bottom) 
create a traditional 
look. Both were 
worked with a regu- 
lar presser foot. 





When installing the mock rib, 


stretch it gently while easing the 
bodice neckline slightly (but not 
so much that it puckers). 

To apply a mock-rib cuff, first 
make sure the cuff fits over your 
hand, then gather the sleeve’s bot- 
tom edge to match the cuff. For a 
more fitted look, taper the sleeve 
from elbow to wrist and ease it 
into the ribbing. 





Alter the pintuck 
spacing by using a 
five-groove pintuck 
foot, which gives 
more stretch than 
other pintuck feet. 
Pintucks were posi- 
tioned in the outside 
groove at top and 
close together in 
the inside groove 
at bottom. 


The neckband trim on a cardi- 
gan usually measures one-to-one 
with the garment, with only slight 
stretching around the back neck- 
line to add shape and make the 
band lie flat. This type of neckband 
is very easy to make from mock 
rib, even using a double knit with 
very little stretch. A shawl collar 
presents the biggest challenge, 
since it requires as much as 12 in. 











Adjust needle-thread tension to create higher ribs with more 
stretch. For each sampie above, the author used an average 
stitch length, a 4-mm needle, and a regular presser foot. For the 
first sample (moving from the top down), needle tension was 
set at zero; for the next sample, it was set at 4.2; for the third, 
at 7.0; and for the bottom sample, at a tight 10.0. 


of extra mock rib to be eased in 
around the neckline so thatthe col- 
lar lies correctly around the neck. 

To place mock rib at the hip or 
waist, cut the rib 1 to 1% in. short- 
er than the garment’s bottom edge 
and ease the excess in the garment 
into the rib. 

Using mock rib in place of gen- 
uine ribbing calls for breaking a 
few rules and sometimes depart- 
ing from the pattern instructions. 
But with a little mock-rib planning 
and practice, you can once again go 
shopping for any knit fabric. 





Dorothy Amo sews knits and other fab- 
rics in Southgate, MI. 
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A walking foot 





and intricate, 
continuous-stitch ) 
designs are made 


to order for sa: aD 
| ne er, “ en 
machine quilting =~ sa “oto 


by Robin Golobic Alcorn 


achine quilting has 
come into its own 
during the last dec- 
ade. Many quilters 
today eagerly drop 





their machine’s feed 
ys “ dogs to sew patterns that closely 
e a. resemble traditional hand-quilting 
designs or to freely stitch contem- 
porary motifs across a quilt’s sur- 
face. While this approach yields 
beautiful results, I find that it has 
some drawbacks: Traditional quilt- 
ing designs have many interrupted 
lines, which, for machine quilting, 
St means frequent, time-consuming 
stops and starts that leave numer- 
: ous loose thread tails to tie off. As 
well, with free-motion machine 
stitching, it’s difficult to achieve 
the small, uniform stitches seen in 
good hand quilting. 


Machine-quilted, 
continuous-stitch 
designs exploit the 
beauty of a sewing 
machine’s uniform 
straight stitches in 
the author’s quilt 
“Spring Crossings” 
(58 in. square, 1995), 
shown here in full 
and in detail (on the 
wrong side). 


Photos this spread by Scott Phillips; all others by Toni Toomey; illustrations by Carla Ruzicka 





od 


‘ee 
After years of experimentation, 
I’ve found that by sewing with the 
feed dogs up and using a dual-feed 
walking foot, I can overcome these 
problems by exploiting what the 
sewing machine characteristically 
produces—continuous lines of uni- 
form straight stitches. A walking 
foot, shown at top on the facing 
page (or a built-in, dual-feed func- 
tion such as my Pfaff machine fea- 
tures), advances the top layer of 
fabric as the feed dogs move the 
lower layer. This prevents the slip- 
page of a quilt’s layers that causes 
puckering along the quilting lines. 
By sewing with the feed dogs up, | 
can execute intricate, continuous- 
stitch designs that are either angu- 
lar, staccato, and high energy, or 
gently curving and fluid. 

I design and stitch the quilt’s 
center and border separately, but 
I want them to work together vis- 
ually. I carefully plan my machine- 
quilting designs to require few 
stops~and hence few thread tails to 
tie off—and few rotations, which 
minimizes the need to wrestle a 
large quilt into the small space 
under the sewing-machine arm. 

First, Pd like to offer you some 
guidelines for creating continuous- 
stitch designs for a quilt center, as 


well as suggestions for making a 
continuous-stitch border. I'll then 
show you the techniques I used to 
achieve the beautiful, pucker-free, 
machine-quilting results shown on 
these pages. 


Create a design “map” 

I begin with a diagram of the quilt 
top—including blocks, sashing (if 
any), and borders—which I outline 
on graph paper. I don’t worry if 
the diagram’s parts aren’t exactly to 
scale at this point because I’m just 
creating a map of the design. Later, 
Ill draft the design to actual size, 
using the real measurements. 


What to emphasize?—After I’ve 
plotted the overall quilt design on 
graph paper, I ink over the lines 
so they won’t be erased as I sketch. 
To experiment with stitch-design 
possibilities for the center, I study 
the quilt blocks to see what I'd like 
to emphasize: Are there any open 
areas that quilting would enhance? 
Do I want to add curves or sharp 
angles to soften or energize the 
overall mood of the quilt? How 
much quilting does this project 
need (utility quilts, for example, 
may require less stitching than a 
decorative wall hanging)? 


Next, I begin to sketch possible 
quilting lines with another impor- 
tant consideration in mind: The 
lines should both meander and 
travel forward, which means less 
shifting of the quilt—this is espe- 
cially important when tackling a 
big piece. I used the drawings at 
far left on p. 60 and at far right on 
p. 61, for example, to chart my 
course as I conceived the quilting 
design I used for “Spring Cross- 
ings,” shown above and on the fac- 
ing page. I planned the design to 
counteract the straight lines and 
right angles in the pieced blocks, 
and to use the center point on the 
side of each block, which also hap- 
pened to be the corner of a square. 


Sew a complementary border— 
The stitching in the border can 
either echo or contrast with the 
overall center design. The border in 
“Spring Crossings” (template and 
instructions at the bottom of pp. 60 
and 61), for example, was ideal for 
this quilt because the straight and 
curved lines echo the lines in the 
center. And the center of each curve 
in the border aligns with points 
along the sides of each pieced 
block, lending visual order and 
pulling the two designs together. 


A walking foot (shown 


at top, facing page) 


feeds the fabric layers 


smoothly and evenly 


with the feed dogs up. 


At left, continuous- 
stitch quilting can 

become a separate 
design element that 
accents or comple- 


ments the pieced blocks 


in a quilt. In this case, 


machine-quilted, curved 


lines soften the angular- 


ity of the pieced blocks 


in “Spring Crossings.” 
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CONTINUOUS- 


Design-transfer templates 
In order to transfer your design to 


STIICH the quilt top, you'll need to make 
DESIGNS templates of the design’s curves 
Select stitching-design and corners. On paper, precisely 


lines that touch various 
points within each pieced 
block, plot one element, 
then repeat element 
throughout block. 


draft a full-size pieced block from 
your quilt and ink in the quilting 
design. Then examine the design 
and pick out the simplest shapes 


Curved line 


to use as templates. 

In “Spring Crossings,” the petals 
and diamonds are obvious shapes 
for templates, but they'd be difficult 
to accurately position on the quilt 
top, especially in the blank blocks. 
The templates shown at far right 





on the facing page use the inside 
Line connects block’s 
center to midpoint of 
block’s sides. 


and outside curves and angles of 





the design’s petals and diamonds. 
They also include two corners of = : 
the block, making it easy to posi- | Adjust the template to match the quilt’s important design points as 
you transfer the stitching lines. Note that the template’s sides align with the 


sides of the quilt block. 


tion the template accurately. Tape 
the template drawing to mylar or 
template plastic (I use washed X-ray 


Repeat curve to create 





petal pattern. 


Angled line 


Line moves from block’s 
center to midpoint of 
rectangle’s side, then to 
block’s corner. 








film, available on request and usu- 
ally without cost from any medical 
radiology office), then cut out the 
template with scissors. 


Quilt-top marking tips 

For transferring quilting lines onto 
fabric, I like to use silver- or gold- 
metallic Verithin pencils made by 


Berol (available in art and station- 
ery stores). These pencils hold a 
point well, erase easily, and stand 
out on any color fabric because of 
their metallic glint. The pencil lines 
won't be visible on the finished 
quilt, since you'll stitch directly 
over them, and they'll come out 
in the first washing. 


To prevent the quilt top from 
slipping around on the table as 
you mark it (which is especially 
helpful when marking along the 
fabric’s bias), lay a flannel-backed 
vinyl tablecloth, flannel side up, 
on your work surface, and place 
your quilt top over it. The quilt top 
will cling to the flannel. 


CONTINUOUS-STITCH BORDER DESIGN AND 
TEMPLATE FOR “SPRING CROSSINGS” QUILT 


Border design 





4in - 
ih 
f 
»— Scant 
¥e in. 
24 
Inf. 
Repeat angled line to 
create diamond pattern 
connecting corners of all | ’ 
blocks and complete sttin. — ——— . 
stitching pattern. - 
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Use a carpenter’s square to true 


corners and straight lines as you 
pin the quilt layers together. 


Position the template of the prin- 
cipal design element at the quilt’s 
focal point (for “Spring Crossings,” 
I started with the curved template 
and marked the center block). Hold 
the template in place with drafting 
tape (available in art stores), as 
shown in the photo on the facing 
page. After you draw the first line, 


Template 


Enlarge template about 160 percent on 


copy machine so baseis 8/2in. long. 
Cut on marked lines, leaving bridge 
intact to strengthen template. 
When marking, connect 

straight lines between 

curves and at corners. 


~~ Cutting line 





move the template, tape it down, 
and draw the next line. Continue 
marking, block by block. 

After marking the center design, 
decide which points along the cen- 
ter’s edge should align with the 
elements in the border design and 
mark them. Thiswill ensure correct 
placement of the border design in 
relation to the rest of the quilt. 


Pinning and basting: key 
Although basting is probably the 
most tedious step in the whole 
quilt-making process, it’s also one 
of the most important because it 
keeps the quilt layers aligned, thus 
preventing creeping and pucker- 
ing. Effective basting also ensures 
that your finished quilt will hang 
or lie flat and square, with straight, 
undistorted edges. 

Take the time to carefully posi- 
tion the quilt layers before you pin 
them. First mark the midpoints on 
the sides of each quilt layer with a 
pin. Center the quilt backing over 
a large table, allowing the excess to 
hang over the edge. (I don’t clip or 
tape the backing to the table, since 
I want the same tension on all lay- 
ers.) Next, gently smooth the bat- 
ting over the backing, matching up 


Center —— 


81 in. 





the midpoints. (Before using the 
batting, lay it out overnight or tum- 
ble it in a warm dryer for 10 min- 
utes so it’s relaxed and wrinkle 
free.) Finally, center the quilt top 
over the batting, and begin truing 
it with a carpenter’s square (avail- 
able at hardware stores) and a long 
ruler. As shown at left, make sure 
every corner is square and every 
line straight. | labor over this step, 
which is one of the most critical 
in the whole quilt-making process. 


Keep layers true as you pin— 
Asthe corners are squared and the 
lines straightened, pin the layers 
together. Work the pins in from 
the top rather than slipping your 
hand beneath the quilt, which 
will disrupt the layers. Take time to 
adjust and readjust, keeping the 
lines true and the layers smooth. 
Don’t be discouraged if you have 
to unpin and repin repeatedly. (On 
some quilts, ’ve managed to pin 
three corners perfectly square only 
to find that the fourth corner is 
completely out of square.) 


Baste along length and width— 


Baste the quilt only after youre sat- 
isfied that the layers are pinned 


Bridge 


DESIGN 
TEMPLATES 


Cut templates, leaving 
sides of block intact, so 
they can be easily and 
accurately positioned and 
repositioned on quilt top. 





Curved-line template for 
petal pattern in center of 
“Spring Crossings.” 





Straight-line template for 
diamond pattern in center 
of “Spring Crossings.” 


Stitching line 1 


. Stitching line 2 


Stitching line 3 


Lower edge 
(Align with border’s 
inner seamline.) 
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Use both hands as a 
“hoop” to hold the 


fabric’s grain square, 


especially on the bias. 
Pins placed perpendicu- 
lar to the stitching line 
prevent the quilt layers 
from shifting. 


When only one hand 
is free, spread the 
index and middle 
fingers tomakea 
“hoop,” while guiding 
the quilt under the 
machine arm with the 
other hand. An acrylic 
extension plate (not 
shown) under the quilt 
helps support its bulk. 
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together as accurately as possible. 
Baste through all layers horizon- 
tally and vertically, using stitches 
1 to 1% in. long, and remove pins 
as you go. | use a short-staple bast- 
ing thread (available from Clotilde; 
2 Sew Smart Way B8031; Stevens 
Point, WI 54481; (800) 772-2891) 
that breaks easily and removes 
quickly, even when you machine- 
stitch through it. Secure the begin- 
ning and ending with backstitching 
instead of knots, which lets you 
tighten the basting as the machine 
quilting progresses. Baste along 
every visually important vertical 
and horizontal line so the layers 
won't shift during quilting. 





2, 


Which thread to use? 


Thread used for machine quilting 
is slightly heavier than regular 
sewing thread. For “Spring Cross- 
ings,” I used Mettler cotton quilting 
thread, with Mettler silk-finish cot- 
ton 50/3 in the bobbin and a size 
90/14 Schmetz quilting needle 
When selecting a thread color, 
compare it against every fabric in 
the quilt top because you'll proba- 
bly be sewing over several colors 
of fabric. One option is to use a 
neutral gray or tan thread; you 
might also try picking a color that 
matches the background fabric. 
Just bear in mind that sharply con- 
trasting thread calls attention to 
itself as well as to any imperfec- 
tions in the stitching. Before you 
decide on a color, try the thread 
on a sample that includes all your 
fabrics. The last time I skipped this 
step, I discovered that tan thread 
looks great over peach but dingy 
over blue, and | had to pick out 
several hours worth of stitching! 
To test the stitch tension, set the 
stitch length to 10-12 sts/in., and 
make a sample that has the same 
number of layers as your quilt. 
The stitches should lock together 
between layers, with no little loops 
visible on top or bottom. The stitch- 
es should also be tight enough to 
make a smooth depression, but not 








so tight that the fabric is distorted. 
The bobbin tension sometimes has 
to be adjusted in order to achieve 
the right look. 


Stitch the quilt center first 
To prevent any shifting of layers, 
position quilting pins every few 
inches perpendicular to the stitch- 
ing lines, as well as at the design’s 
pivot points. At the beginning of 
eachnewline of stitching, take one 
stitch, then pull the bobbin thread 
to the top of the quilt to avoid 
sewing through it on subsequent 
passes. I support the weight of the 
quilt with a Plexiglas extension 
table (also available from Clotilde) 
that readily extends the surface of 
the machine bed. 

The quilt’s weight will pull the 
fabric off grain as you stitch, espe- 
cially on the bias. Use one or both 
hands, as shown at top and bot- 
tom left, to hold the fabric’s straight 
and crosswise grains square and 
prevent bulges in the finished quilt. 


Keep the presser foot down for 
curves—In other types of sewing, 
it's often recommended that you 
raise the presser foot to turn the 
fabric on a curve. To maintain an 
evenly curving line when machine- 
quilting, leave the needle in the 
fabric and the presser foot down 
when you stop to adjust for the 
curve. Don’t worry if you stray a bit 
from the line drawn on the fabric. 
Just work your stitching back to 
the line and continue. 


Stitching lines to stabilize—Some 
continuous-stitch designs meander 
diagonally across a quilt, while oth- 
ers move from top to bottom or 
from side to side. Whatever design 
you choose, you'll begin machine- 
quilting by establishing one hori- 
zontal and one vertical line of 
stitching. To do this, select a hori- 
zontal stitching line that passes 


CONTINUOUS-STITCH QUILTING SEQUENCE 


Establish horizontal and vertical lines in center to stabilize quilt (step 1). Stitch remaining horizontal and vertical lines 
(step 2). Stitch any diagonal paths (step 3). Find longest paths, and sew (step 4). The simple design in “Spring Crossings” 
required only two starting and stopping points; more complex designs may require more starts and stops. 





(red) the same way. 


2. Stitch two outer horizontal and two outer vertical lines 


from edge to edge. 


through the quilt’s center, and sew 
it from the center outward, then 
turn the quilt and stitch along a 
line in the pattern that meanders 
back to the center. Continue stitch- 
ing through the center to complete 
a horizontal line to the opposite 
side of the quilt, as shown above. 
Now, sew back to the center, piv- 
ot, and stitch the top or bottom 
half of a vertical line. Return to the 
center and sew the balance of the 
vertical line. You can now follow 
the stitch design from side to side, 
top to bottom, or ina circular direc- 
tion, always following the longest 
continuous path, as shown above. 


1. Begin at quilt’s center, stitch first horizontal line (dotted 
black line) to edge, stitch back to center (solid black line), 
stitch to opposite edge, and return again to center. With 
needle down at center, rotate quilt and stitch vertical line 


Use a square knot to tie off the 
thread tails (first grasp all needle 
and bobbin threads together, then 
tie them off in one big knot). Bury 
the tails with an embroidery needle 
inserted into the bobbin-thread 
hole. Run the needle between the 
quilt layers 1 in. along a stitching 
line, and bring the tails back to 
the surface. Before trimming the 
excess, give the thread tails a sharp 
yank to pop the square knot into 
the batting. 


Quilt borders last—Begin sewing 
the border of the quilt at a corner 
on an inside line. Stitch clockwise 





around the entire quilt (keeping 
the quilt to the left of your sewing 
machine) until you return to the 
beginning. Repeat this process, 
working outward until the border 
is complete. 

When the border is finished, trim 
away the excess batting and fab- 
ric, using the carpenter’s square to 
true the corners. After you bind 
the quilt, you can pause to admire 
your beautiful work—before diving 
into your next quilting project. @ 





Robin Golobic Alcorn teaches quilting 
in Cupertino, CA, and created “Spring 
Crossings” for this article. 


3. Stitch diagonal lines from 
center to corners and back; 
tie off thread tails. 


4. Two circular paths form 
longest continuous lines 
in “Spring Crossings,” 
and complete design. 
Begin stitching where 
two paths intersect. 


Paths intersect. 
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It looks effortless, 

but the transition from 
rolled hems to expertly 
topstitched seam that 
characterizes all Judith- 
and-Lin creations 
requires painstaking 
preshaping by hand. * 
Mitered corners and 5 


q 
| 


: 


curves are first machine- 
stitched along their first 
foidlines, then each fold 
is carefully pressed using 
the stitching as a guide. 
See pp. 66-67 for the 
entire process. 
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arge boxes arrive at the 
Threads’ office routinely, 
offering up stunning quilts, 
garments, embroidery, and 
other fibery treats for the 
staff to exclaim over and 
examine. But few of us were pre- 
pared for the astonishingly origi- 
nal garments or the tiny, exqui- 
sitely sewn seams and hems that 
emerged from the box we recently 
received from designers Judith Lun- 
dell and Lin Johnson. More than 
one soul among us was heard to 
mutter, “I'll never sew again....” 
Judith and Lin regularly ship sim- 
ilar garments (from their home 
base in rural Oregon) to Bergdorf 
Goodman in New York and the 
Obiko Gallery in San Francisco. 
No doubt their devoted customers 
(which have included Lee Radzi- 
well, Danielle Steele, and Aretha 
Franklin) recognize, as we did, that 
the work these two produce is 
unparalleled and quite beyond 


fashion. Let’s take a look at the 
ingeniously simple patterns that 
Judith and Lin create, and at their 
admittedly challenging construc- 
tion techniques, to see what the 
rest of us can learn from these mas- 
terful minimalists. 


A few pattern pieces, 
perfectly joined 

At the center of every Judith-and- 
Lin design is their unique, signa- 
ture construction process. “I don’t 
like to feel clothes on my body, 
so the inside is in some ways more 
important than the outside,” says 
Judith. “We were—and still are— 
trying to blend the seams and hems 
into the garment as unobtrusively 
as possible.” 

As you can see in the detail 
photos on these two pages, they 
achieve this by rolling the allow- 
ances for each seam into narrow 
bands on each side of the seam 
and then topstitching them. When 





each tiny, double-rolled seam reach- 
es an edge, it separates, blending 
without interruption into perfectly 
matched rolled hems on either 
side. It’s as if each of the few pat- 
tern pieces were individually roll- 
hemmed all around, then some- 
how joined edge to edge to the 
other pieces. The actual process 
for achieving this uncanny effect 
is very different, however, as you'll 
see in the step-by-step description 
on pp. 66-67. Virtually every other 
aspect of their garment designs 
evolves from the requirements of 
this construction process, which 
has become their trademark. 


One layer only The seams and hems in these Judith-and-Lin originals are 
A garment made with this almost barely visible but so beautifully done and intriguingly placed 
entirely machine-stitched technique that, once seen, they’re hard to forget. 

virtually has to be a single layer. 

Facings, linings, interfacings, and 

extra layers of any sort are, as a 

rule, completely dispensed with. 

(Though Judith and Lin did once 
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THE JUDITH-AND-LIN SEAM, STEP BY STEP 


Cut out pattern with %-in. seam and hem allowances; use silk thread throughout, for both contrast and matching threads. Place narrow strip of 
onionskin paper underneath all stitching and hold both fabric and paper securely in front and back of presser foot to stabilize fabric. Gently tear 
away paper after stitching, without stretching stitches. 


- SS we es 


1. Mark first stitching lines on each fabric layer, % in. outside of 


final seam or hemline. 


2. Hand-baste layers, right sides together, one stitch away from 
first stitching line. If one seam is bias, machine-baste bias side 
and ease in to lie flat against straight seam. Work out exact 
amount of ease needed with real-fabric test garment. 


THREADS 


make a black-velvet cape lined in 
painted silk—a collaboration with 
renowned silk painter Ina Kozel. 
The cape’s brightly colored lining 
wrapped to the outside, forming 
miniscule, multicolored lines at 
each hem and seam.) They'll 
include even shoulder pads only 
under protest, lightly basting them 
in for easy removal. In fact, Judith 
and Lin started out (in the late 
60s) to achieve a one-layer, pajama- 
like, draped look. Then they devel- 
oped, over time, a suitably clean- 
finished technique to achieve it. 
At first, they used flat-felled seams 
(see Basics, which starts on p. 20), 
along with rolled hems, to get the 
required minimal impact. Although 
these worked quite well, they 
weren't good enough for Judith. 
She wasn’t satisfied with the fact 
that flat-felled seams can’t blend 
perfectly into rolled hems, even if 
both seam and hems are the same 
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3. Using contrast thread and with paper strip underneath, stitch first seam one 
stitch inside of basting to end of seam; stop, leaving long thread tails. 


4. With contrast thread, sew along marked hemlines, starting and stopping one 
stitch away from end of seams. Pull threads slightly at curves to ease (this 
makes folding in step 5 easier ), and pull all threads to right side.. 


narrow, machine-finished width. 
This desire for perfection led her 
to develop the method described 
and shown above. 


Fewer pieces, 

fewer seams 

If you have no lining to cover darts 
or unfinished edges, and nowhere 
to hide interfacings, then you can’t 
add padding, stiffeners, or darts to 
create shape. One time-honored 
strategy to use when the body can’t 
be concealed is to reveal it with 
drapey, bias fabrics, and many 


When a cutaway dart won't do, 
Judith and Lin replace darts with 
inset piecing: Each patch is set into 

an opening that’s as long as, but 
wider than the patch, so that once 
sewn, the patch/hole seams create 
bustline or waistline shaping, just 
like princess seams shape bustlines. 


Judith-and-Lin creations are bias- 
cut. A perfect example is their ver- 
satile T-shirt/camisole/slip dress, 
shown with its many pattern vari- 
ations on p. 69. This amazingly 
simple shape, in all its incarna- 
tions, can be cut with very little 
wasted fabric, and results in a com- 
pletely bias-cut garment whose 
seams are on the straight or nearly 





by Christine Erikson, except where noted 


Photos this spread by David Pape Coffin; iustrations 


5. Press seams open, first dry, then moistened with watercolor brush 
along seamline. Press hems over exactly on stitching from step 4, 
clipping hem allowances at corners to facilitate mitering and hand- 
basting along curves. Finger-press seam allowances back over seam 


(don't use iron, it’s too obvious when slightly off). 


6. With matching thread, stitch second seam on seamline, % in. inside 
of first, stopping one stitch short of end of seam; pull out seam 
threads from step 3. Then, with contrast thread, stitch on each 
hemline % in. inside fold along hem stitching from step 5. Pull out 


threads from first stitching. 


straight grain, for stretch-free 
sewing. And since the garmentis a 
single piece of fabric, no matter 
how long it is or even whether it 
has sleeves or not, those demand- 
ing seams are kept to a minimum. 


Shaping without darts 
When a striped or print fabric, or 
the design idea, calls for a straight- 
grain garment, how do you add 
shape without darts? Judith and 
Lin’s solution is again wonderfully 
simple: Cut holes in the fabric 
instead of removing it with darts, 
and draw the holes together at 
some point to create shape. The 
dress on p. 64 is a perfect example. 
If you remove at the waist, long, 
U-shaped sections of fabric, whose 
edges can be rolled just like hems 
(if you know what youre doing!), 
the waistline can be drawn in with- 
out gathers to create the equiva- 
lent of dart shaping. 


~~ Spread seam open. 





7, Pull threads slightly to ease stitching from step 6 around curves 
and along long, straight, crossgrain edges to eliminate rippling. Trim 
excess allowances to 6 in. Press over hems exactly on stitching 
from step 6, mitering corners. 


8. Topstitch each garment section in one continuous line, using edge 


If you don’t want holes 
in your garment, you can 
fill in the precisely shaped 
hole with an equally pre- 
cise but narrower patch 
of fabric , as shown at bot- 
tom right on the facing 
page. Of course, patching 
the fabric is more chal- 
lenging than hemming the hole. 


Soft fabrics, hand-dyed 
For their first efforts at drapey, 


dressed-up clothing (based on the 
tie-dyed T-shirts the two started 
out making in ’60s-era Berkeley), 
Judith and Lin used rayon challis. 
However, they soon turned almost 
exclusively to silks: two-ply crepes, 
charmeuse, georgette, and chiffon, 
plus wool challis and rayon velvet 
in season (they roll velvet hems 
and seams to the outside, and 
include a tiny chiffon strip in each 
one as a Stabilizer). 


foot. Remove threads from hem edge. 





Dyeing the fabric themselves 


came naturally to Judith and Lin, 
and they didn’t think twice about 
wrapping skeins of silk thread 
in protective chiffon casings to 
include in the dye bath for a perfect 
match (silk threads dye identically 
to the garment fabric, and handle 
best in all steps of the seaming 
process). Tie-dyed patterns soon 
gave way to solid colors in their 
own work, but they’ve remained 
in demand as collaborators and 
contract sewers for surface design 
artists who can’t resist their flaw- 
less, nearly invisible construction. 


An edgestitch foot 


simplifies topstitching. 


For every other 


machine-stitched step, 


Judith and Lin use a 


straight-stitch foot. 
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TO MAKE A FIGURE-EIGHT TACK 


Although Judith and Lin make their tacks with extended threads from the seam being tacked, it works Just as well to 
simply back-tack to secure seam, then make tack with separate matching thread, as shown. To use seam thread, pull ends 
to right side and thread one end onto needle, working it back through its own stitching holes to emerge on side opposite 
hole of other thread, then follow directions below. 





1, Catch single matching thread 2. Thread both ends of thread 3. From RS of garment, pull 4. Repeat step 3, alternating 






in WS of rolled seam allow- from step 7 on needle, threads over opposite side sides three times to form 
ance, one stitch away from making doubled thread. through opening in seam figure eight. 
seam’s end. and stitch to WS. 
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5. Insert blunt end of needle 6. Insert blunt end of needle 7. Wrap threads twice around figure eight, then stitch through wraps, 






through opposite loop of through opening in seam pulling snug. Stitch into seam-allowance roll about 12 in. to bury 
figure eight, pull snug. above figure eight. thread tails, as in photo above. Stitch back and forth once invisibly 





to secure buried tails. 






The final touches their size,” says Judith, “these little pp. 62-63, for more on making 
After you’ve sewn aJudith-and-Lin tacks arerealattention-getters. Peo- | cord). Cording is also used at the 


seam, what could possibly serve ple always notice them.” Complete —_ waist as a “belt” to hold together 
as an encore? Take a close look at _ directions for sewing figure-eight the scooped-out “dart” openings, 
any of the detail photos on these tacks are given above. and occasionally at the shoulders 
pages and you'll see the tiny And what about buttonholes? as spaghetti straps. All the attach- 
figure-eight tack ofhand-sewnsilk | Ordinary stitched holes would be _ ing stitches are, of course, careful- 
that reinforces each transition from unthinkable in a one-layer silk, so _ ly concealed inside adjacent hems 
seam to hem. The thread used for Judith and Lin usually optfor an or seams, as shown in the draw- 
this elegant detail is actually the inseam slot buttonhole (see photo __ ings for the figure-eight tack. 
same thread that formed the seam at bottom right on p. 65) if there’s 

itself, left long and untrimmed for a seam nearby. More typically, they Trying out 

just this effect, after which the useacordingloop,madefrom sev- these techniques 

remaining ends are carefully hid- eral strands of the dyed-to-match Because of how precisely Judith 
den within the seam roll. “Despite | sewing thread (see Threads No.61, — eases each curved, bias, or cross- 
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lilustration at right by Carla Ruzicka 


grain seam, hem, and twice-folded 
seam allowance to ensure that 
everything lies flat, her trademark 
technique is quite time-consuming 
and difficult to master. (New gar- 
ment styles are rigorously tested 
in the fashion fabric to determine 
exactly how much ease each curve 
and tricky join will need.) 

Yet whether or not you're able 
to match the exquisite precision 
and painstaking craftsmanship of 
Judith and Lin, practicing their 
techniques, even on samples, is 
sure to improve your technical 
skills. And there’s no need to tack- 
le a full garment to try out 
these hems and seams. 
Why not start out small, 
seaming and hemming, 
for example, a rectangu- 
lar scarf made from two 
different-color silk crepes 
joined at the back neck? If 
you want to dive in and 
try these clever pattern 
ideas, you can get excel- 
lent results using wider, 
easier-to-manage seam 
and hem allowances, 
tried-and-true flat-felled 
seams, or serged seams 
and edges. However you 
respond to Judith and 
Lin’s inspiring designs 
and techniques, we hope 
they'll lead you to new 
solutions and discoveries © 
in your own sewing. 





David Page Coffin is an 
associate editor of Threads. 


The dress is all bias, 
but the seams are all on 
the straight grain. A spi- 
ral seamline makes it hap- 
pen, and allows the length 
to be infinitely adjustable 

either up or down. 


THE BIAS CAMISOLE PATTERN AND VARIATIONS 


All patterns below (except short draped jacket at bottom) evolved from bias camisole. Other variations 
are certainly possible, following the logic of those shown: Neckline, sleeve shapes, and garment lengths 
are all completely variable. Edges that join are marked in matching colors. Fitting isn’t critical because 
garment is entirely on bias and adjusts to wide range of circumferences, with corresponding changes in 
length. It’s unnecessary to use Judith and Lin’s construction techniques with these patterns. Experiment 
with flat-felled seams and rolled hems, and with serged seams and edges. 


Camisole extended to shift dress (shown at left) 





Bias camisole with cap sleeves 
| 


Flared bias dress with spiral sleeves 
Stretch. 
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No more hunting through boutiques and stores 
to find those unique and beautiful buttons you 
love. Now you can make your own with 

50 Heirloom Buttons to Make. 


This new book shows you 
how to stitch 50 different 
designs easily, quickly— 
some in as little as 15 
minutes. Delicate needle 
lace buttons, Victorian 
crocheted buttons, elegant frog closures, 
ribbon and braid buttons, and more. 





The techniques and materials are easy to 
understand and follow, no matter what your 
skill level. Plus, the detailed pictures and 
directions help you decide the style, color, 
size and texture you want. 


So next time you're looking for “just the right 
button,’ make it yourself with 50 Heirloom 
Buttons to Make. 


SOFTCOVER, 128 PAGES, 25 PHOTOS, 60 DRAWINGS, ITEM 070247, $19.95 


Order your 
NEW! 


copy today! 


Call toll free 24 hours a day, BERGER OF 
1-800-888-8286 THREADS 


and ask for operator 271. 


» Ifyouleve 
vintage-style buttens, 
you ll leve making 
them yeurself! 








A galleryiof GECOr ative fabric n 


eg, edie lace Mans. 
and FibBON and braid oN aCe 7Ocher 


S YOU Can Cheat 


a 





102444 
[| Yes, please send me 50 Heirloom Buttons to Make for $19.95 
plus $3 postage and handling. If I’m not completely satisfied, I may 
return it for a complete and immediate refund. (CT residents add 6% sales tax, 
Canadian residents add 7% GST.) ITEM 070247 


NAME 

ADDRESS 

CITY STATE ZIP 

I PREFER TO PAY NOW: |_| My PAYMENT IS ENCLOSED. MC LIVisa AMEX DISCOVER 
CARD NO. 

EXP. DATE INITIALS Taunton 


BOOKS & VIDEOS 
Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 
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BLUEPRINTS - PRINTABLES >- 
BLUEPRINTS: DESIGN & PRINT, Yardage, Kits, Sweat o & Tee's 

for Contemporary Cyanotype A CF» 
Clothing and Accessory Blanks 


Made in USA. (>* cf 1K Wei 


Real Clothes - not Sweats & Tee's designed for fiber artists. 
& 1. Sizes you want: XS - XXL, classic styles to mix & match. @ C j 
() 2. Fabric you need: silks, rayon, cotton. A 4 
(@ 3. Accessories you want: earrings, ties, scarves & clips 
aprons, handbags, silk bias & silk thread, etc. =) | 


) 4. Yardage C) qT Loe | 
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PRINTABLES: 


* 
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Send $3.00 for catalog with fabric samples. 1504 Industria} Way #7 Belmont, CA 94002 
Orders only 1-800-356-0445 


E 
NRT 


Fax: 1-415-594-0936 





BRIDAL SEWING SCHOOL 


WITH 


BALTIMORE, MD: MARCH 24-29 or MARCH 31- 
APRIL 5, 1996: Oct. 13-18 or Oct. 20-25, 1996 


PORTLAND, OREGON: JULY 14-19 or 21-26, 1996 


COUTURE TECHNIQUES * BUSINESS TOPICS | 
Learn couture sewing techniques for bridal & evening 
wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturiére, teacher, and author. 

For a brochure, call (410) 592-5711 or write: 

4600 Breidenbaugh Lane, Glenarm, MD 21057. 





NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 

If you can't find it... we may have it! 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com | 
Receive fabric swatches by sending $8 and get $5 off first order! | 


DYES for Fabric Design 





COTTON = WOOL wae 
BATIC » PAINT - STENC Smee 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 
Weare the PRO/essional source! 


SPECIALISTS IN FABRIC COLORATION hemical © Dye 


Workshops! P.O. BOX 14, Dept. T (508) 676-3838 Ine. 


SOMERSET, MA 02726 = Fax:(508) 676-3980 
Technical Assistance — Orders Only: 1-800-2-BUY-DYE 
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THIMBLES 


Sterling silver or karat gold 
designed and made by 


T. J. Lane 

9666 E Riggs Rd, Ste 401-247 
Sun Lakes, AZ 85248 USA 
(602) 895-2771 or 8074 


You are invited to send 4 stamps and your address label 
for a brochure of THIMBLES and assorted INTEGRITY PATTERN ads. 


OF) are ilialare me age lias 

Finely crafted oak art & display easels 
Needlework frames & accessories 

Pure beeswax honeycomb sheets & wicks 
Pearl Ex powdered mica pigments 

Releh-Meel 4-4-0 7¢) aeelelalel(-aaalel alate me aie 

Tie dye & Silk painting kits 

ies asiale liam eh am (eles | ilelge iG) 

Dye-Na Flow by Jacquard® 

} || a Ore) (e] atm oh am fe lele [hel ae iG) 


| Textile Colors by Jacquard® 


Acid Dyes by Jacquard® 


| Procilon® MX Dyes 


Marbling supplies 
Assorted Chinese writing brushes 


| Professional quality steamers 
iB felalaiale me cele) mca si¢la| amie) ¢-2- 


Artful Instructional & Design Books 
And 70+ Fine Silks & fine natural fabrics 
@) cele lal ome kelacel alta keleh <M al -i14) ome ie lela (en 


| Scarves, Sarongs, Blanks & Ties 


(Call us for a Free Catalog (800)442-0455 
(707)433-9577 or FAX (707)433-4906 

| Rupert, Gibbon & Spider, Inc 

| PO Box 425 *Healdsburg, CA “USA 95448 
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Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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EXHIBITS 


Landscape Kimonos 

On exhibit at the Smithsonian 
Institution’s National Museum of 
Natural History in Washington, 
DC, through April 14, “Landscape 
Kimonos by Itchiku Kubota” pre- 
sents a collection of 45 exquisite 
kimonos that represent the life’s 
work of the contemporary Japanese 
master textile artist. In 1937, at age 
20, Kubota became enthralled with 
a centuries-old, delicately colored, 
tie-dyed and painted textile frag- 
ment in a museum. Intrigued by 
its beauty, Kubota devoted himself 
to rediscovering the ancient but 
long-lost technique of Tsujigahana 


tie-dying and painting. Although 





Part of the exhibit “Landscape 
Kimonos by Itchiku Kubota” at 
the National Museum of Natural 
History in Washington, DC, the 
kimono above and detail at left 
were created with an ancient 
tie-dyeing/painting technique 
revived by the artist. 





he was unable to exactly 
replicate the original tech- 
nique, Kubota cleverly 
adapted modern materi- 
als and improvised his 
own methods to imitate it. 
Each of the garments in 
the exhibition took up to 
two years to complete and 
reflects Kubota’s fascination with 
motifs from nature. The transfor- 
mation of light and color through 
the changing seasons is the theme 
of 30 of the kimonos, which, dis- 
played shoulder to shoulder in the 
“Symphony of Light” series, create 
a panorama of forests and valleys. 
A 132-page, full-color catalog of the 
exhibit is available ($39.95, plus 
S&H; Attn: Mail Order MRC 202, 
National Museum of Natural His- 
tory, Constitution Ave. at 10th St. 
NW, Washington, DC 20560; 202- 
357-1535) and includes an expla- 
nation of Kubota’s techniques. 


QUILTING 


Olympic Quilting 

In 1992, the Georgia Quilt Project, 
an organization dedicated to pre- 
serving and recording Georgia’s 
rich quilt-making heritage, formu- 
lated a project with which to wel- 
come Olympic nations to the 1996 
Summer Games in Atlanta. The 
result was the creation of 397 lap 
quilts that will become gifts for 
each country’s official flag bearer 
and National Olympic Committee. 
More than 2,000 adults and chil- 
dren worked on the quilts, which 
range from traditional to contem- 
porary in design. All of these quilts 
can be viewed through May 12 in 
the Atlanta History Center’s exhibit 
“The Olympic Games Quilts: Geor- 
gia’s Welcome to the World.” 


Atlanta * 1996 





Motifs taken from “A Quilt of 
Leaves,” like that above, will adorn 
the city of Atlanta during the 1996 
Summer Olympic Games. 


The centerpiece of the exhibit 
is “A Quilt of Leaves,” whose motif, 
shown above, was designated by 
the Atlanta Committee for the 
Olympic Games (ACOG) to adorn 
the city of Atlanta and the athletic 
venues throughout the duration 
of the Games. The committee mem- 
bers envisioned a contemporary 
quilt celebrating the Southern tra- 
dition of quilt-making, and featur- 
ing laurel leaves to symbolize the 
athletes and olive branches to rep- 
resent peace. 

Commissioned by the ACOG to 
realize this vision, Georgia quilters 
Barbara Abrelat and Sammie Simp- 
son worked for six full weeks, bas- 
ing the quilt’s design on a black- 
and-white sketch supplied by the 
ACOG. Working as a team to com- 
plete the 72-in.-square quilt, Abre- 
lat pieced and appliquéd and Simp- 
son then quilted by hand. Patterns 
and instructions for “A Quilt of 
Leaves” and three other Olympic 
quilts are included in the exhibit 
catalog, The Olympic Games Quilts: 
America’s Welcome to the World 
(available for $19.95 plus $7.20 
tax and SGH from the Atlanta His- 
tory Center Museum Shop, 130 W. 
Paces Ferry Rd. NW, Atlanta, GA 
30306-1366; 404-814-4075). 
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Without question there are many features you will like about the new 
é Line serger, the Baby Lock Eclipse. 

But the feature you will love is its exciting and unique “Instant 
Jet-Air Threading™"”. 

By simply pressing a lever, you overcome the main aggravation of serging. 
With a rush of air from the “Instant Jet-Air Threader™", threading 
Sequence is no longer a problem. Twisted thread, color coding and 
multiple thread guides become obstacles of the past. Time spent 
threading Is now time spent serging. 

And if that's not enough, theres more. A turn of a dial moves you 
- instantly from an overlock 














stitch to a narrow rolled 
hem. Another turn and you 
are back to overlocking or a 
new stitch length. All with- 
out stopping the machine. 
A new, patented thread 
tension system that pre- 
vents thread from twisting 


Threads In A Breeze. 








and riding free of its tension guides and handles decorative threads with 
the same ease as standard threads. 

The Baby Lock Eclipse has six optional presser feet to expand your serg- 
ing capabilities and expertise. Apply pearls or elastic with ease. Blind 
hem with precision. Gather and attach ruffles in one step. Serge cord- 
ing and piping into seams effortlessly. 

With all the Baby Lock Eclipse offers, it's hard to believe anyone can 
serge without one. See an Eclipse in action at your Baby Lock Retailer. 
BUY THE BEST! Baby Lock Eclipse has been selected “#1 Best Buy” by a 
national rating publication for its superior quality, value, ease of use and 
performance. Purchase this “Best Buy” now and receive 90 days no 
interest payment terms (subject to credit approval) at participating 
Baby Lock Retailers. 


For the name of the Baby Lock Retailer 
nearest you, call 1-800-422-2952. In 
Canada call 1-800-663-5964. Offer differs 
in Canada. 





baby lock 






Notes 


INDEX TO BASICS 


Threads began its Basics department in 1991 with issue No. 32. 
Since then, this department has served as a practical reference to 
define basic sewing and needlework terms and techniques that 
may be familiar to some, but not all, of our readers. Since our rede- 
sign in issue No. 60, each Basics department has focused on one 
major topic. Because we’ve found this index to be useful around the 
office, we thought our readers might also enjoy having it handy. 


If youre missing any of the back issues in which the indexed 
references appeared, most of them are still available from our cus- 
tomer service department And much of what has appeared in the 
Basics, Tips, and Fitting departments in the last few years has been 
pulled together in two handy resources, entitled Sewing Tips & 
Trade Secrets and Fitting Solutions, which are now available from the 
Taunton Press. 


A 


Altering patterns, see Pattern(s), 
altering 

Appliqué, see Embroidery 

Armscye, 52:20 


B 


Basting: 
cross-stitch, 34:20 
slip, 36:16 
tailor, 34:20 
Battenberg lace, see Lace 
Bias: 
garment section cut on, 
42:18 
and grainline, 60:26 
piecing strips, 47:24 
Binding edges, see Edge finish 
Bobbins: 
pulling up thread, 53:20 
tension adjustment for, 
53:20, 58:14 
Buckram, see Fabric 
Buttonholes, see Closures 
Buttons, thread shank for, 
50:20, 59:18 


( 


Clean finish, see Edge finish 
Closures: 
buttonholes, 
corded, 42:18 
keyhole, 37:14 
snaps, covered, 37:14, 58:14 
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tie, 53:18 
zippers, 
continuous, 41:16 
shortening, 43:26 
Crochet: 
around a stitch, 49:20 
back of loop only, 49:18 
backwards, or crab stitch, 
44:16 
carrying second color, 49:20 
cast-on, provisional, 35:20 
changing colors, 49:20 
decrease, 43:28, 49:20 
double, 43:28, 46:18 
double-treble, 46:18 
filet, 34:22 
fringe for rug edge, 57:20 
front of loop only, 49:18 
half-double, 46:18, 49:18 
increase, 43:28, 50:20 
single, 43:26-28, 46:18, 
49°16 
single-crochet edging, 37:16 
slip knot and chain, 43:26, 
46:16 
slip-stitch, 32:10, 37:16, 
40:14 
treble, 46:18, 49:18 
working around front and 
back posts, 49:20 
Crossgrain, see Grainline 
Cutwork, see Lace 


D 


Darts, pivoting, or rotating, 
46:16, 59:18 
Decreases, knitting: 
fully fashioned on knitting 


machine, 35:20 

k2tog, 32:10, 36:16 

p2tog-b, 36:18 

s11-kl-psso, 38:14 

sl1-k2tog-psso, 32:10 

s]2togkwise-k1l-p2sso, 38:14 

slanting, 56:24 

ssk, 32:10, 36:16 
Differential feed on serger, 

49:18 

Draping: 

garment, 54:18 

grain compared when, 60:28 
Dyes: 

acid, 52:22 

all-purpose, 52:22, 59:18 

direct, 52:22, 59:18 

fiber-reactive, 52:22, 59:16 

using at home, 52:22 

vat, 52:22 


' 


Ease, adding, 55:20 
Edge finish: 
bound, narrow, 57:18 
clean, 36:16 
hand overcast, see Seam 
allowance 
Embroidery: 
allover satin-stitch, 46:16 
appliqué or reverse appliqué 
for mola, 57:20 
couching, 34:22, 48:18 
counted-thread, 51:28 
slanted needlepoint stitches: 
basketweave, half-cross, 
horizontal tent, 56:20 
See also Lace 


j 


Fabric: 
buckram, 59:16 
grain, see Grainline 
for heirloom sewing, 45:16 
leather and suede, 56:20 
linen, woven, 52:20 
preshrinking, 61:16 
sheer, 53:18 
velvet, 50:18 
wool, 40:16-17, 41:16, 42:20 
Felting, or boiling, wool, 42:20 
Fitting, see Pattern(s), altering 
Flat-felled seams, see Seams 
Foot, sewing machine: 
cording, 47:24 
darning, 36:16 
roller, 36:16 
straight-stitch, 54:18 
walking, 36:16, 42:18 
zipper, 59:16 
Fur, sewing, 56:20 


G-| 


Gathering, discussed, 63:20-22 
Grainline: 
discussed, 60:26-28 
pulling thread to mark, 
45:16 
Increases, knitting: 
fully fashioned on knitting 
machine, 35:20 
lifted, 39:16 
make one knit, 43:26 
make one purl, 43:26 
make one stitch, 36:18 
slanting, 56:24 





is now a US. citizen 


Engineering Excellence! 


with a Swiss Tradition of \, & 
/\ 


Here’s the Good News: 


Elna International is now an 

American-owned corporation ... meaning we’re 
bigger, better and stronger than ever! 

While selected Elna products continue to be 
manufactured in Switzerland ... management, 
marketing, and new product development for 
the world market are handled right here in 
the good old U.S. of A. American ingenuity, 
Swiss design and engineering excellence. 
What a great combination! 


7642 Washington Avenue South « Eden Prairie, MN 55344 « (612) 941-5519 


We pledge to continue 

providing only the best products, 

guality, service and even greater 

support to our U.S. dealer 

network, while maintaining our 

strong commitment to Elna’s 
worldwide distribution organization. 99 


a= a 
Curt Arvidson i) No) a 
e aw ft 


President | 
—— 


Elna, Inc. 





Notes 


Interfacings, preshrinking, 
61:16 


K 


Knitting, hand: 
attaching cord, 42:20 
backwards, 53:20, 57:20 
calculating stitches for 
garment piece, 50:22 
cast-off: 
binding off and joining, 


36:16 
edge, 48:18 
most popular method, 
51:28 
stranded, or open-edge, 
51728, 53:20 
cast-on: 


cable, 37:16, 43:26 
long-tail, 54:20 
in middle of row for 
buttonhole, 36:18 
single, 39:18 
stranded, or open-edge, 
Dl Sn go: 20 
on circular needles, 50:22 
in color: 
blending colors in, 45:16 
colorwork, 33:22 
intarsia, 56:20 
preventing holes in, 
39:18, 41:18 
steeks, 50:20 
stranded weaving, 56:22 
two-color pattern, 46:16 
two-color row, 50:20 
dropping a stitch, 52:20 
duplicate stitch, purl, 40:14 
elongated stitches in, 38:14 
joining knitted sections, 
joining unshaped knit 
shoulders without 
sewing, 30:22 
Kitchener stitch, or 
grafting, 32:8, 34:22, 
42:20, 59:18 
seams, 35:22 
picking up loose stitches, 
40:14 
ribbing: 
adding to knit items, 
48:18 
double-layer, 48:18 
shaping with short rows, 
39:18, 47:26, 56:22 
shoulder pads, 55:22 
three-stitch cord, 55:22 
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twisted loops in, 40:14 
yarn butterfly, 41:18 
See also Decreases, knitting; 
Increases, knitting 
Knitting, machine: 
cast-on with waste yarn, 
44:16 
sinker weight, 59:20 
tucks, 40:16 
Knitting terms: 
be4, 33:22 
fc4, 33:22 
k2tog, 36:16 
p2tog, 53:20 
p2tog-b, 36:18 
purl side, 39:18 
s11-kl-psso, 38:14 
sll pwise, 33:22 
s12togkwise-kl-p2sso, 38:14 
yarnover, 32:8 
Knots: 
French, 34:22 
tailors’, 46:16 


L-M 


Lace, Battenberg and cutwork, 
54:20 
Lapel facing, 32:8 
Layout, with-nap, 50:18 
Leather, see Fabric 
Linen, see Fabric 
Mitering: 
corners, 35:18 
in grosgrain, 32:8 
Muslin, draping a, 54:18 


N 


Needlepoint, see Embroidery 
Needles: 
beading, 57:20 
between, 36:16, 58:16 
jeans, 46:16 
sharp, 36:16 
spring, 53:20 
universal 120/19, 48:18 
wing, 48:18 


P 


Pattern(s): 
altering, 
back waist length, 57:18 


rescaling, 37:14 
shortening, 34:20 
shoulder seamline, 
repositioning, 49:18 
truing lines, 34:20, 39:16 
grainline on, 60:28 
reproducing, 33:20 
Pliers, needle- and round- 
nose, 52:22 
Pressing tools: 
cheese block, 37:14 
dauber, 37:14 
point presser, 32:8 
seam roll, 35:20 
tailors’ mitt, 41:18 


OR 


Quilters’, or tailors’, knot, 44:16 
Quilting, guide for, 42:18, 58:14 
Roll line, taping, 32:8 


5 


Seam allowance: 
curved, clipping or 
notching, 37:14 
grading, or trimming, 55:20 
hand-overcasting, 57:18 
reducing show-through on 
sheer fabrics, 54:20 
Seam gauge, 48:18 
Seams: 
finishing with double row 
of topstitching, 54:18 
flat-fell, 35:18, 42:18, 
64:20-22 
French, 32:8, 35:18, 45:16 
gathered, 63:22 
Hong Kong, 41:17 
ripping, 47:24 
Sewing, taut, 50:18 
Sleeve head, 35:20 
Sleeves, raglan, dolman, and 
kimono, 43:26 
Snaps, covered, see Closures 
Spacer, or shim, 58:16 
Stitches, sewing: 
hand, 
back-, or stem, 34:20 
baseball, 36:18 
basketweave, 42:20 
blind-, 32:8, 39:16 
buttonhole, 46:16 
chain, 57:20 
detached chain, 42:20 


fell, 33:20, 47:24 
fly, 57:20 
hand-picking, 41:17 
mattress, 35:20, 42:18, 
52:20, 58:18 
overcasting, 58:14 
pad, 38:14 
running, 37:20 
satin, 34:22 
slip, 34:20, 37:14, 57:18 
surface satin, 46:16 
swing tack, 35:18 
tailors’ tack, 35:18, 45:16 
machine, 
edge-, 39:16 
gathering, 63:20 
stay-, 47:24 
under-, 46:16, 50:20, 
56:20 
Stitching in the ditch, 54:18 
Straight grain, see Grainline 


Tailoring, basic sequence, 
56:20 
Thread: 
filament silk, 39:16 
fusible, 57:18 
marking, or tracing, 38:14, 
40:14, 44:16, 59:16 
pulling to mark grainline, 
45:16 
two- or three-ply, 34:20, 
39:16 
weights of, 46:16 
Z- or S-twistin, 33:20, 54:20 
Throat plate, straight-stitch, 
54:18 
Tucks, blind, 34:20 
Twill tape, discussed, 57:18 


U-/ 


Underlining garments, 50:18 
Velvet, see Fabric 
Weaving, hemstitch, on loom, 
35:20 
Wool, see Fabric 
Yarns: 
fingering-, or baby-weight, 
49:18 
sport-weight, 49:18 
variegated, 52:20 
Z- or S-twist in, 33:20, 54:20 
Zippers, see Closures 


ANNE PowWELL, LTD. 


Traditional Chinese Needlecase in 
cobalt blue enamel. Pull on the 
lower bead to release a tube for 
your needles. Pull on the top chain 
to retract the needllecase. Each 3" 


case will vary slightly. $36. Please 


add $3 shipping per address. FL residents please 
add 6% sales tax. 


NEW Colour catalogue of needletools, 
counted cross stitch, linen & gifts $5 


Visa/MC orders: 1(800)622-2646 
P. O. Box 3060, Stuart, FL 34995 





Earn $4,000 Per Month 
From Your Own Home- 
Based Monogramming & 
paso Business! 










Pentium™ Computer Included 
Our computerized monogramming & embroidery 
system has enabled many individuals like yourself 
to start exciting full- or part-time businesses from 
their homes. No previous experience necessary— 
we provide step-by-step training. If you purchase 
our easy-to-use marketing & training materials, 
you will receive a Pentium” computer at no extra 
cost that can be used to run 30 other money- 
making programs. We also provide free consultation 
with our professional staff of monogramming & 
embroidery experts for one year. We have prepared 
two FREE cassettes and color literature that will 
show you how you can start this fun, profitable 
business right away. Financing available. 


















To receive free explanation cassettes and color 
literature, call toll-free: 


1-800-343-8014, ext. 2623 


Computer Business Services, Inc. 
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& Crafts Experience 
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San Jose, CA — April 1! - 13, 1996 
Arlington, TX— May 2 - 4, 1996 
Philadelphia, PA— May 16 - 18, 1996 
| Atlanta, GA- May 30 - June 1, 1996 


A og 
Sponsored 
» @Clna 


bem, Learn from the best in the world — 


beginners’ basics to couture techniques 


| a 2 


Boh in a marketplace extravaganza 
of vendor booths 


* Have Fun! FREE Celebrity Demos, 
Fashion "Frunk" Shows and Design 
“4 Studio Displays showcasing: wearables, 

quilting, needlework, yarn crafts, rug 
}hooking and more! (Different features 
| i j in each city.) 


Ty 


Call for a free brochure 


(1-800-468-6739) 
Gift Certificates available for all seminar Passes. 
Also Available — "Sew With The Pros" video 
Ideal for beginners or returning sewers. 


$29.95 incl. s/h. P.O. Box 8014 - 42TH, 
Blaine, WA 98231-8014 


SF 2cal For Contestants! 


. Sew this fabulous "Sewing 
Workshop" designer jacket pattern 
f and you could 
4 WIN A TRIP TO 
A FALL t996 
In Stitches Show. 
(Deadline for entries, 
K - July 15, 1996) 


y's, Bonus: 


f iy The contest pattern is FREE with 


_} your Super Sewer's Seminar Pass 

' purchase at any Spring 1996 

Show. (Or $5.00 with a Priotity or 
Mini Pass purchase). 


=. Can't Make It To The 
< Shows? 

Patterns are available for purchase 
($12.00 incl. sth) Contest details with pattern. 
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Quick to Make 


If you’re busy 


SEND A 
SEWING CARD 


and have only 
limited time 
EO SEW Cry By Andrea Moore 
these quick- 
to-make ideas. If you love sewing and garment- 
making, why not send lighthearted, 


handmade cards that herald your 
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pastimes? | designed my greeting 
cards, below left and at right, to 
echo garment details like cuffs, 
collars, and button closings. 
Some can also be used to show- 
case such gifts as cuff links, 
pins, and pocket scarves. 

You don’t need special draw- 
ing skills or fancy art supplies to 
create interesting cards. Get started 
with these designs, and they'll like- 
ly lead you to new ideas. 


Sturdy paper stands up 
A good-quality paper in a heavy 
or medium weight (available at art 
and stationery stores) will support 
items you attach to the card and 
withstand the repeated openings 
and closings your card will invite. 
I prefer to make my cards from tex- 
tured, heavyweight paper, so 
they'll be sturdy enough 
to display on a 
table or desk. 
I draw in any 
stitching or gar- 
ment details with 
a waterproof, felt- 
tip pen. You can also 
machine-sew on the 
card, as I did to add the 
binding and lace to the 
collar (above right). 
And don’t overlook dec- 
orative threads like metallic, 
variegated, and shiny rayon. 
A curved line of decorative 


Sewing- and garment-related 
cards are a breeze to make and 
fun to send. Try a variety of 
snappy garment details, including 
(from top left) a belted waist- 


/ line, a breast pocket with scarf, 


a simple buttoned cuff, a shirt 
cuff with snaps, and (above right) 
a starched-looking collar. 






stitching in a coordinating color 
can add a beautiful touch to a card. 
Or “write” a message, if your sew- 
ing machine includes an embroi- 
dery alphabet. For easier feeding 
when machine-stitching on paper, 
try using a Teflon foot. 


Card-making tips 
lalways sketch and lay out an idea 
first to test the design and mate- 
rials together. Run a practice line 
of stitching to see how it works 
on your paper—you may need to 
loosen the upper tension a bit. 
For a professional-looking fin- 
ish, score the foldlines before you 
crease the card. Simply run an awl 
or other pointed object along the 
edge of a ruler, taking care not to 
cut through the paper, then fold. 


To belt or not—The belt card is a 
rectangle with both sides folded to 
the center and overlapped about 
1 in. After you draw the belt loops 
and other details, slit along both 
sides of each loop and insert the 
belt—mine’s a mock belt made from 
leatherette, but you can just as 
easily insert a real belt, folding the 
extra length at the back. 


How to give a scarf—The breast- 
pocket card is a clever way to pre- 
sent a scarf you’ve made or bought. 
Cut away the top-right corner of a 
folded card and draw a pocket and 


DS 
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Photos by 


Poly-fil® ... The Quality 
Speaks For Itself! 





Penelope Torkington uses Poly-fil® 

in her one-of-a-kind designs because 
she “believes in quality from the 
inside out”! Experienced crafters, 
like Penelope, choose Poly-fil brand 
fiberfill to give their work long 
lasting character. Poly-fil is 
made by an exclusive 
process that explodes the 
fibers giving Poly-fil more 
resilience than any other 

fiber available on the 

market today. Poly-fil 
creates a finished appearance 
that is very pleasing and it 
will never bunch or shift. 
Nothing else looks, feels, 

or performs like Poly-fil, 

and crafters have relied 

on it for years. That is 

why Poly-fil is America’s 

best selling 
fiberfill! 








“Penny Magic Cat Dolls” designed by: Penelope Torkington 
For product information, please contact: 


** Fairfield 


P.O. Box 1157, Danbury, CT 06813 


Quick to Make 


topstitching in pen. Slit the top 
edge of the pocket and pull a cor- 
ner of the scarf through, folding 
the rest inside to hide it. 


Unbutton this card—Since a but- 
ton card will be played with (you 
can count onit!), use a thin button 
to reduce the chance of tearing the 
card, and make the button- 

hole longer and wider than 









. 


you would in fabric. Rein- 
force the area with an iron- 


f = 
| Foldline 


| To make cowboy-cuff 
card, cut shape similar to 
this, fold twice as shown, 
pen in stitching lines, and 
add snap closures. 


——————— 
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e Super Quiet Electric Lift 
e Oak Veneer Cabinet 
e Melamine Sewing Surface 
e Two Large Drawers 

e Utensil and Notion Bins 

e Easy Roll Lockable Casters 

e Lockable (Child Safety) 

e Sturdy Steel Connectors 


For more information, call: HORN OF AMERICA 
1-800-882-8845 
Great Gifts for Spring Events! 


(continued) 


on stabilizer and cut the opening 
with an Exacto knife. 

To lessen the chance of tearing 
from repeated unbuttoning, place 
several layers of medium-weight 
interfacing behind the button and 
sew with elastic thread, leaving a 
long shank for extra give. Add 
stitching details with a waterproof, 
felt-tip pen and shading with a 
colored pencil. 


A cowboy cuff—This cuff is fas- 
tened with snaps, like a cowboy 
shirt. The card is folded twice, as 
shown in the drawing at left, and 
details are added with a pen. 
Insert the snaps the same way 
you would apply them to fabric. 
Be careful to tap the snap hard 













MARK YOUR CALENDAR FOR 


Needlework: 


Milwaukee, Wisconsin 


¥ Dozens of workshops in your 


¥ Needlework Lover’s Market- 
¥ Exhibits and events make 


For details and class registration brochure, 
send a long SASE (55¢) to the ILN Fair, 


| pulled thread work ¥ silk ribbon embroidery 


enough to secure it firmly, but gen- 
tly enough not to punch a hole 
through the paper. 


A stiff, white collar—The collar 
card is made from a skinny rec- 
tangle of paper whose sides are 
folded on an angle to overlap in 
front. I bound the edges with bias 
tape, then added flat lace along the 
top and a single-snap closure. 
Size your card to fit a standard 
envelope, or make your own enve- 
lope for each card. If you're like 
me, hearing from the delighted 
recipients of these cards will make 
you want to create and send more. 


Andrea Moore is a prolific sewer in 
Spokane, WA. 
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Fair 


May 2-5, 1996 




















favorite techniques. 







place full of fabrics, fibers, 
tools, and other great supplies. 








your weekends memorable. 














Dept.T6, 836 B Southampton Rd, #285 | 
Benicia, CA 94510 
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Illustration by Carla Ruzicka 
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finally, 
aQ menswear 
pattern collection 

















For info call 1-800-269-1566 or 1-306-221-6644 or send SASE to 
“The Plateau” 
616 10th St. E., Saskatoon, Saskatchewan 
Canada S7H 0G9 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





Oregon Tailor Supply Co, Inc. 
has hundreds of colors of threads and zippers. 


—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


We’re knowledgeable, friendly and will fill your order 


a — 
’” promptly so you can complete those important projects. 
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Yourself” 


Design custom fitted patterns 
on your computer! 


° Easy to use on-screen 
design tools. 


e Variable seam allowances. =< 
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$169.00 
US funds 








Ati hi ig © Print patterns to any system | _— 

Cdn funds —— 

: compatible printer. = 

© No limit on size range or = 

3 number of patterns. = 

¢ Call now for your DEMO DISK! = 

1-800-661-5209 _ 

tem R — 

Necsinehe Grete Bor later, ° . a. 

or Microsoft® Windows™ 3.1 

or later Ltt ing AY , = 

Includes sh and handling. Deli = 

business Hey tenet N ib Auericea =~ > 

locations. nea Visa, American Expre = 

bn ei orders and school P 3 Conadiet & i 
— ents add GST. Ontario reeidonks add 8% CUD 

Bartle Software inc. = 

72Robertson Road, Box 26122, Nepean, ON, Canada K2H9RG ‘ = 

1-613-829-6488 Patternmaking Software _ 
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FABRICS BY MAIL 


The G Street Fabrics Portfolio 


*60 SWATCHES EACH 
MONTH - OVER 700 


A YEAR 

¢ 12 MAILINGS A YEAR 
FOR $40 

¢ FREE CUSTOM SAMPLES 

*$5 COUPON IN EVERY 
ISSUE (SAVE $60 A YEAR) 


oF .\ Oe = felole ee T-t-) 


Enclosed is $40 for a one year subscription for the G Street Fabrics 
Portfolio. * US. only, please call for foreign rates. 
Name 





Business Name 
Daytime Phone ( 
Street 

City 


) 





State Zip 
G Street Fabrics Mail Order Service — Dept. T 
12240 Wilkins Avenue, Rockville, MD 20852 





april/may 1996 81 


BOOKS 


Here’s our choice 
of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore, 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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SEWING AND 
EMBELLISHMENT 


Needlecrafter’s Computer 
Companion 
Is there a computer around your 
house that’s been trying to catch 
your eye? Perhaps it’s been whis- 
pering about projects in your sew- 
ing room that it might help you 
with. Well, if you’re even remotely 
curious about the computer/craft 
connection (and you don’t turn to 
needlecraft precisely because you 
want to escape that glowing box at 
work), Judy Heim has an impor- 
tant book for you. The Needle- 
crafter’s Computer Companion 
(No Starch Press, 401 China Basin 
St. Suite 108, San Francisco, CA 
17108, (800) 420-7240; 1995; soft- 
cover, $29.95; 460 pp., plus two 
HD floppy disks of DOS and Win- 
dows demo and shareware needle- 
work software—Macintosh disks 
available for $5) is as complete 
a guide to the possibilities and 
requirements of the cyberworld as 
any needleworker could wish for. It 
covers the obvious stuff, like how to 
choose and buy a computer (or 
how to figure out what kind you 
have), and how to get it working. 
But the book’s real service is the 
practical, imaginative thorough- 
ness with which it describes all the 
things these machines can do for 
you, whether you're a sewer, quilter, 
weaver, embroiderer, or knitter. 
The first half of the book pre- 
sents real-world examples from 
the author and contributors who 
regularly use fiber-specific and 
general-purpose software, along 
with software descriptions and “is- 
this-really-worth-it?” reviews. In 
addition to standard stitch, quilt- 
design, and pattern-fitting infor- 


mation, you'll learn how to print 
templates and patterns on freezer 
paper or fusible web, create cross- 
stitch charts from photos without 
using a scanner, and use fractal- 
design software to, create tatting 
and crochet patterns. 

The rest of the book is devoted to 
the benefits of connecting with fel- 
low needleworkers on the “Infor- 
mation Superhighway,” using com- 
mercial services like CompuServe 
and America Online, or through 
the Internet. While this may seem 
excessive to anyone not already “on 
line,” it accurately (and convinc- 














! NIEEDLECRAFTERS 
COMPUTER COMPANION 





ingly) reflects the relative impor- 
tance of this aspect of joining the 
digital revolution: There really is a 
useful, inspiring, easy-to-reach 
community of people who share 
your interests! And don’t worry 
about not being (or becoming) a 
techno-nerd. Heim knows that it’s 
your craft you wantmore of in your 
life, not your computer. Best of all, 
her book is so engagingly and sym- 
pathetically written that I’d rec- 
ommend its introductory sections 
to any computer beginner, not just 
needle-folks. This is the “How-do- 
|-get-started-and-why?” book you've 
been waiting for. Don’t hesitate. 


Sew Up a Storm 
An excellent example of the on-line 
universe at work is Karen L. Mas- 
lowski’s recent compilation of suc- 
cess stories and advice from people 
who've turned their sewing skills 
into businesses. Nearly 20 percent 
of the more than 600 sewers, teach- 
ers, and small-scale manufacturers 
the author surveyed for her Sew 
Up a Storm: All the Way to the 
Bank! (SewStorm Publishing, 944 
Sutton Rd., Cincinnati, OH 45230- 
3581; 1995; softcover, $19.95, plus 
$4.50 S&H; 213 pp.) were gath- 
ered from on-line sources. (For the 
unconnected, this means that these 
people, along with others of com- 
parable experience, are potentially 
available resources via electronic 
mail and special-interest bulletin 
boards. In fact, Maslowski herself 
is a frequent contributor/partici- 
pant for several of these boards.) 
The detailed accounts of starting 
and building businesses come not 
just from dressmakers, home-decor 
sewers, freelance pieceworkers, 
and alteration specialists, but also 
from folks making parachutes, car 
covers, equestrian stall curtains, 
and athletic uniforms; machine 
embroiderers and quilters-for-hire; 
teachers; video producers; and 
notions retailers—including many 
names well known to most home 
sewers. Add to this the “Summary 
& Income Info” chapter, with its 
“Success Keys” for various busi- 
nesses, as well as the reference list- 
ings of relevant resources, books, 
and organizations, and you've got 
essential reading for anyone inter- 
ested in coaxing an income from 
his or her sewing-related skills. 


David Page Coffin is an associate editor 
of Threads. 








> Turn your sarden ‘success © 
» into kitchen triumphs! 


Bite into a juicy tomato you grew yourself. 
Discover how to grow lemongrass indoors. 

Use basil from your garden to serve fresh pesto. 
Learn new tactics to keep bugs off your crop. 


Introducing Kitchen Garden, the first magazine 
for the gardener and cook in you. You'll learn 
to master garden basics like which herbs, fruits 
and vegetables are best for your climate or 
soil...secrets to growing tastier, more 
nutritious produce. ..how to identify and 
eradicate pests...and more. 


Then see how to turn your harvest into 
bursting-with-flavor meals with delicious new 
recipes. Kitchen Garden's ideas, techniques and 
information will make you a garden and 
kitchen success! 


If you're a gardener who loves to cook. ..or a 
cook who loves to garden, Kitchen Garden is 

the perfect blend for you. Send for a risk-free 
trial issue today! 


Reserve your premier edition! 
Only $24 for a 1-year subscription. 
(Outside the U.S. $30, Canadian residents: GST included.) 


To order, use the attached card or call 


1-800-888-8286 and ask for operator 236. gy ‘ ey ae Sweet carrots Th any | 
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® ie : erilintavsrael) (cane reat Shap peas. 





FROM THE Taunton 
PUBLISHERS OF MAGAZINES 
THREADS for fellow enthusiasts 


The Creative 
sewing & Needleart _ 
Expositions ' 


» Seminars 
= Demonstrations 


st. Louis, MO 
Sept. 6, 7 & 8, 1996 


Pittsburgh, PA 
Oct. 18, 19 & 20, 1996 


= Fashion Presentations 
Presented by nationally 


recognized instructors. 


» Vendor Display Booths 
You'll be amazed at the size of 
the exhibit hall filled with 


vendors offering the newest in 


For da 
Schedule of Events 
Call (800)325-1882 


sewing supplies, services, 


trends, tips and techniques. 
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Brochures are mailed six weeks in advance. 


Custom-Fitted Patterns he Finest Fabrics & Yarns 
*Custom-Fitted Classic Patterns 


Drawn to Your Measurements 
Both Standard and Couture Instructions 
Embellishment suggestions included 


Coquette 


A Little Black Dress 
A classic sleeveless or halter dress, 


gery ted via stowider and waisttucks, 
StandardSes $20, Custom ited: $35 


¥% Color Catalog : $5 refunded with order 





Olde Lafayette Village [I-59 3 
Route 15, LaFayette, New Jersey 07848 |); ; 
New Phone Number : (201) 300-5911 
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“Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 for new color catalog. 
1-800-648-2213.* Box 145 » Dugger, IN 47848 


Harper House 


New 1996 Catalog! 
90-pa ges of vintage patterns for men, Wwormten, 
children and dolls. Circa 650 A.D. - 1950. Also 
gifts, notions, and books. $6.00 or FREE with 
purchase of featured pattern. 


Harper House 
P.O. Box 39, Dept. THAM-6 
Williamstown, PA 17098 
Phone: 717-647-7807 
FAX: 717-647-2480 
VISA/MC Accepted 
11" Cloth Doll 


"Little Mattie” and Her Wardrobe 
MA49 $15.00 ppd 












PORTABLE COMPACT 
BLINDSTICH MACHINE 

Special Introductory offer: $598 (+ ups s/h) 

Y Buy From Factory Distributor and Save 

/“ Solid Steel Construction 

“ Compact and Easy to Operate 

~“ Attaches to any table = 

_ a Full Factory Warrantee ' 


PRESS LIKE THE PROS, 
with the Professional sewer 
Silverstar Ironing System. 
Now Available To Home Sewertt 
~“  Glides over all types of fabrics | 
like a pro = 
“ Cool, comfortable grip, and 
weighs only 3 lbs 
/  Professional-looking garments 
Reg Retail: $329, 
Special Offer $188. 






















GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, I] 60622 


Telephone: 800-356-1784 In IL; 312-486-1779 Fax: 312-486-2665 
ALL CREDIT CARDS ACCEPTED 


MONTEREY, INC. 


The USA’S Largest Selection of Knitted _- 
Deep Pile Fur Fabrics 
e 18 Styles with over 60 colors 
e Remnants: assorted selection of luxury 
and basic pile furs 
e Polyester stuffing: four types a 
¢ Various closeouts and 2nd quality goods:  .jijam 
depending on availability _ 
e Styles include: basic plush, shag, shearling, seal, long 
and short teddy bear animal prints and kurl 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 
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French Ribbons. 


e Handmade bridal accessories | 
e Flower and ornament ribbon kits | MOST ACCURATE AND VERSATILE 
e instructional videos of holiday ornaments and flowers . | PPRapHers FOR THE LTER, CRAFTER & ARTIST 


Please cail for our color catalog 
119 Louisiana Avenue Perrysburg, OH 43551 
Phone/Fax: (419) 872-0073 
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Park Bench Pattern Company.. 


gives you permission to break the rules and discover an 
exciting alternative in home sewing patterns! 


Om nigrid’ | 


The righnal patedied black & yellow an . 


For morp information contdet your We 
~ distributor’ er gall usar 1-800-755-3 353i 


4 
CATALOG of 16 patterns $3.00 
5423 Mary Lane Drive San Diego, CA 92115 (619) 286-6859 





PETERS VALLEY 


CRAFT CENTER 


19 Kuhn Road, Layton, NJ 07851 
201-948-5200 FAX: 201-948-0011 
@ CLASSES FOR CHILDREN 

@ RESIDENCIES 

@ SUMMER STUDIO ASSISTANTSHIPS 


FIBER Workshops Summer 96 
Bethe Beede @ Archie Brennan & Susan Martin Maffei @ Carol 
Eckert @ Johanna Erickson @ Kerr Grabowski @ Linda & 
David Hartge @ Ellen Hess @ Michelle Lester @ Susan 
Lightcap @ Susan L. Marker @ Arturo Sandoval @ Sandra 
Sider @ Pauline Verbeek-Cowart @ Jennifer Morrow Wilson 


1st Annual | 
Northeast Quilt Festival 
July 25-28, 1996 at the 






0 — 
Greenville, SC a of 


si ... Will you be there? 
Radisson Hotel and Convention Center ¢ Cromwell, CT 
¢ Workshops * Merchant Mall * Viking School Oklahoma City, OK 
¢Bernina School = ¢ Exhibition of Quilts & Wearables * Much More 
May 17-19, 1996 
Teachers 

Virginia Avery, NY Judy Embleton, CT Susan Raban, NH 
Donna Hall Bailey, CT Kaye England, IN Sharee Dawn Roberts, KY | call or write for your free brochure: 
Dorothy Bosselman, CT Roxi Eppler, TX Jackie Robinson, CO 
Doreen Burbank, NH Anne Gallo, MA Mary K. Ryan, VT 800 2 49 4 1 5 4 
Carolyn Cibik, MA Susie Parker, NM Nancy Johnson-Srebro, PA =. 
Carol Doak, NH Susan Varanka, CT 


ProShow, Inc., PO Box 369, Monroeville, PA 15146 (412) 325-5689 


for class information booklet send $1.00 or $.96 in stamps. 


Northeast Quilters Association © Ron Gattinella, Director | 
2717 Main Street * Glastonbury, CT 06033 sewing qullting neediearts shopping seminars workshops 


(860) 633-0721 (a es a ee 
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Calendar 


Here’s a roundup of 
upcoming events of 
interest. Listings are 
free but must have 
international, nation- 
al, or multistate 
appeal, as well as 
dates, deadlines, full 
addresses, and phone 
numbers. Deadline 
for the Aug./ Sept. 
’96 issue is May 10. 
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EXHIBITS 


Arizona 

Classics and Dazzlers. Turn-of-the- 
century Navajo, Hispanic, and Pueblo 
textiles, till Aug. 31. The Heard Muse- 
um, 22 E. Monte Vista Rd., Phoenix. 


Kentucky 

The Darker Side of Needlework. Whim- 
sical embroidery by Caroline Dahl, 
Apr. 12-May 14. Swanson Cralle Gal- 
lery, 1377 Badstown Rd., Louisville. 
Museum of the American Quilter’s 
Society. Ohio Star Quilts: New Quilts 
from an Old Favorite, Broadway Haiku, 
till May 11; Kinder Komforts: Small 
Amish Quilts from the Collection of Sara 
Miller, May 18-Aug. 31. 215 Jefferson 
St., Paducah. 


Massachusetts 

The New England Quilt Museum. A 
Woman’s Work, Patterns of History, till 
Apr. 30; Complements: Nancy Halpern 
and Rhoda Cohen, art quilts, May 3- 
June 30. 18 Shattuck St., Lowell. 


Minnesota 

Contemporary Irish Textile Art: The 
Women of Annaghmakerrig. Till May 
12. Goldstein Gallery, University of 
Minnesota, 244 McNeal Hall, 1985 
Buford Ave., St. Paul. 


New York 

The Costume Institute of The Metro- 
politan Museum of Art. Bare Witness: 
Clothing and Nudity, Apr. 2-Aug. 18. 
1000 Fifth Ave., N.Y.C. 

Fashion Institute of Technology. Shoe 
Dreams: Designs by Andrea Pfister, till 
Apr. 20. 7th Ave. at 27th St., N.Y.C. 


Pennsylvania 

Philadelphia College of Textiles & Sci- 
ence. Bridging Worlds: Technology & 
Art, till Apr. 21. School House Ln. & 
Henry Ave., Philadelphia. 

Soul Full. Fiber arts, till May 3. The 
Contemporary Gallery, Marywood 
College, 2300 Adams Ave., Scranton. 


Rhode Island 
Wall Quilts by Michael James. Apr. 11- 
30. The Wheeler Gallery, 228 Angell 
St., Providence. 


Tennessee 

An Eye for Beauty: Collectors’ Quilts. 
Apr. 28-Aug. 4. Chattanooga Regional 
History Museum, 400 Chestnut St., 
Chattanooga. 


Canada 

French-Canadian Quilts and Quilt- 
makers of Rhode Island. May 8-Aug. 
25. Marsil Museum, 349 Riverside, 
Saint-Lambert, Quebec. 


SPECIAL EVENTS 


Embroiderers’ Guild of America. Time- 
less Treasures: seminar. Syracuse, NY, 
Apr. 25-28. Connie Ann Root, 2334 
County Rte. 10, Alpine, NY 14805; 
(607) 594-2090. 

Gulf States Quilting Association. Sem- 
inar. Baton Rouge, LA, Apr. 11-14. Ruth 
Metz, 7618 Debit Dr., Baton Rouge, 
LA 70817; (504) 751-1374. 

North Carolina Quilt Symposium 796. 
Classes, lectures, competitions, etc. 
Wilson, NC, May 16-19. Elizabeth 
Duncan, NC Quilt Symposium, Rte. 
6, Box 404, Washington, NC 27889. 
Sew Oklahoma ’96. Seminar. Tulsa, 
OK, May 4. Maj. Smith—School of Cou- 
ture, 2633 E. 38th St., Tulsa, OK 
74105-8206; (918) 747-1796. 
Southeast Fiber Forum. Workshops, 
exhibits, etc.; keynote speaker: Nan- 
cy Crow. Nashville, TN, Apr. 12-14. 
Becky Brodersen, 6722 Duquaine Ct., 
Nashville, TN 37205; (615) 352-7413. 
Spring Sewing Seminar. Workshops, 
lectures. Cleveland, OH area, Apr. 4-6. 
Pins & Needles, 13367 Smith Rd., 
Middleburg Heights, OH 44130; (216) 
884-3110. 


TOURS 


Getaways for the Sewing Connoisseur. 
Toronto, Aug. 11-18. Stitches, 420 N. 
Fifth St., Suite 310, Minneapolis, MN 
55401; (612) 288-0068. 

Seasons ’96 National Quilt Festival. 
Durban, South Africa, July 7-14. Cathy 
Gunstone, Morris-Diamond Travel, 
6450 Southcenter Blvd., Suite 110, 
Seattle, WA 98188; (800) 456-8183. 
Surface Design Association: Industry 
Tour of Southeast U.S. Aug. 3-9. Surface 
Design Assn., PO Box 20799, Oak- 
land, CA 94620-0799; (510) 841-2008. 


WORKSHOPS 


Appalachian Center for Crafts. Felting, 
Fold & Dye, Patchwork Extravagan- 
za, Apr. 13 & 14. Tennessee Techno- 
logical University, Appalachian Center 
for Crafts, PO Box 5106, Cookeville, 
TN 38505; (615) 372-3051. 
Canadian Embroiderers’ Guild. Tex- 
tiles as Inspiration, June 3-7; Images on 
Fabric, June 3-14. Canadian Embroi- 
derers’ Guild, PO Box 541, Station B, 
London, ON N6A 4W8, Canada. 
Creative Machine Techniques. Apr. 13- 
14. Southwest Craft Center, 300 Au- 
gusta, San Antonio, TX 78205; (210) 
224-1848. 

Embroidery & Creative Fiber Arts. Six- 
week workshop, begins in May. SASE 
to College of the Desert, Applied Sci- 
ence Div. 43-500, Monterey Ave., Palm 
Desert, CA 92260. 

Hands-on Outerwear Sewing Work- 
shop. For intermediate/advanced. 
St. Paul, MN, June 13-16. Deadline 
May 15. Stitches, 420 N. Fifth St., Suite 
310, Minneapolis, MN 55401, (612) 
288-0068. 

Horizons: New England Craft Program. 
Williamsburg, MA. Painted, dyed, wo- 
ven fabrics; painting on silk, Apr. 27- 
29; resist dye techniques, May 11-13. 
Horizons, 108-P N. Main St., Sunder- 
land, MA 01375; (413) 665-0300. 
Indigo Northwest. Shibori, katazome, 
other resist dye techniques, with Fusao 
Nakajima. May 8-10. PO Box 1643, 
Roseburg, OR 97470; (541) 459-2416. 
Museum of the American Quilter’s 
Society. Amish Quilts & Quilt Motifs; 
Waste Not, Want Not, May 24-25. PO 
Box 1540, Paducah, KY 42002-1540, 
(502) 442-8856. 

Polymer Clay Workshop. Beads, jew- 
elry, May 18 & 19. The Sewing Work- 
shop, 2010 Balboa St., San Francisco, 
CA 94121; (800) 875-8824. 

Southern Highland Craft Guild. Dyeing 
with Mushrooms, May 11; Natural 
Dyes, May 18 & 19. PO Box 9545, 
Asheville, NC 28815; (704) 298-7928. 
West Coast Sewing Getaways. Whistler, 
BC, Canada. Fearless Jackets, July 7-12; 
Pattern Fit & Style, July 14-19. Dead- 
line May 24. Cecelia Podolak, 60-101 
Parkside Dr., Port Moody, BC V3H 
4W6, Canada; (604) 469-6953. 











SILKS 


Largest 
Collection 
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Fa | 
JURIED 3 
COMPETITION Chiffons, 
Art-to-Wear 
Fashion Show Satins, 
& Marketplace Velvets 
9 
Suitings, 


Prints, 
and Much More. 


Our Low Prices Will Surprise You 
~ Free Brochure Call Toll Free 





information: 


Alice Bese nr 
2754 CALHOUN ST. SAN DIEGO, CA. uv \ 


619 ¢ 296 «3161 


Call or write for 
Ne) 


5 i SS fs! 4 
252(T) State hens Los Altos, CA 94022 Join our SILK FABRIC CLUB-$20 annually 


Tel (415) oto aay (415) 948.2426 Over 400 samples PLUS A FREE SILK SCARF 
Specials for Stores, Artists, Dressmakers Gai |FORNIA RESIDENTS PLEASE ADD SALES TAX 























EXHIBITION 
NEW TRADITIONS 
MARCH 29 THROUGH 


ene AMERICAS! #1 SEWING SEMINARS 
LINDA CHRISTIANSON - CLAY “DERFECT-FIT PANTS” Video 


MICHAEL WITH THE PURCHASE OF 


ABER “BLAZERS MADE EASY” Video 


¢ Methods applicable to other garments ° 


SAM MALOOF Si 8p 
WOOD Limited Presented by - Janet Stahl While 
Edition + President of the “National Fashion Sewing Inistute” e” supply by z | 


HELEN SHIRK sat Neca 


Your simplified techniques are truly amazing. | now have a 
METAL wardrobe that looks expensive & fits beautifu ly. Ingrid M. N.Y. 


WORKSHOP ‘ia a | This $29.95 VHS video cartrage con- 
APRIL 3 AND 14, 1996 | Every Body is Different | tains the complete “Blazer” & “Pants” 
ag | = bb seminars you may have attended at 


FOR FURTHER INFORMATION OR oy e |- | take you precisely | House of Fabrics, Fabric Land, Jo Ann | 
REGISTRATION, CALL OR WRITE | ' _ || step-by-step from start | Fabrics/Cloth World/New York Fabrics, | 


to finish using easy, in- | North West Fabrics, Beverly Fabrics, 


<i! Winovative, short-cut | Hancock Fabrics, Minnesota Fabrics 


Worcester bm | methods for a fashion- | etc. 


able wardrobe-that will | 7o-order “Blazers Made Easy” video, 
Cen ter for Crafts fit & flatter your figure which afta ee eae 
t | igai seminar video send check or or 
25 SAGAMORE RD. hect, Tenat Suet”. | $29.95 + $5.00 S&H to; Janet Stahl- 
WORCESTER, MA 01605 — est. “Vanel P.O. Box 27035 - Concord, CA. 
(508) 753-8183 onl ee 94527 
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Considering Graduate Studies... 


M.S. in Textiles 


Textile Design 

Concentrations in weave, knit, & print 
Textile Marketing 

Textile Engineering 
Fashion-Apparel Studies 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 


= Office of Graduate Admissions 


Philadelphia School House Lane and Henry Avenue 
College Philadelphia 


Pennsylvania 19144-5497 
of Textiles& Science 


...Think Textile 


Quilting « Sewing ° Victorian - Needlecraft 


Q.S.V.C. 


Consumer Show 


EASTERN STATES EXPOSITION 
West Springfield, MA 
MAY 9 - 10- 11, 1996 
FOR MOREINFOSENDLSASE TO: 


QVSC MARKETPLACE, P.O. BOX 252, SHIPSHEWANA, IN 46565 
(219) 768-7345 Phone/Fax 


Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting © Spinning 
¢ Dyeing ¢ Papermaking 

e Surface Design © Knitting 

e Basket Making ¢ Felting 

¢ Rug Making * Garment Making 
¢ Beadwork & much more 


30 Professional Teachers 
Over 50 Classes 

} Dormitory housing available 
School Brochure - Free 


Write or phone today! 


SIEVERS 





Nines wise — AM hoolof Fiber Arts 


| 414/847-2264 
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NEW... FROM THE PUBLISHERS OF THREADS 


Sew great skirts 
and jackets! 


7S ek Pu ee errs Teese 





48088 LESSER ee teeter 


hasy Gti 


Sewing Skirts 


ii 


Two new Threads Sewing Companion Guides by top sewing 
teachers show you the easy way to sew stylish jackets and 
flattering skirts, step by step—whatever your skills. 


Sewing Jat kets 





Easy Guide to Sewin g Jackets by Cecelia Podolak 
® Insert lining by machine. 
® Sew invisible hems that keep their shape. 
@ Make perfect patch pockets. 
B Use bias strips to sew and smooth sleeve caps. 
@ Shape with fusible interfacing. 
..and much more 


SOFTCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS. 


Easy Guide to Sewing Skirts by Marcy Tilton 


@ Make pockets that don’t gap Call 
@ Shape darts to enhance fit 1-800-888-8286. 
@ Make an easy pull-on waistband Ask for operator 257. 
® Sew invisible hems 

‘Taunton 


® Insert foolproof zippers manatees 
BOOKS & VIDEOS 


= ..and much more 


SOFTCOVER, COLOR, 112 PAGES, 
134 PHOTOS, 31 DRAWINGS. 


for fellow enthustasts 


Please send me the item(s) I’ve checked below for the prices indicated 
plus postage and handling. (CT residents add 6% sales tax, Canadian residents 
add 7% GST. U.S. funds, only.) If ’'m not completely satisfied, I may return 
my order for a complete and immediate refund. 


|_| The two book set: |_| Easy Guide to |_| Easy Guide to 
$32.95 (plus $4 p&h) Sewing Skirts: $17.95 | Sewing Jackets: $17.95 
07A245 Save! (plus $3 p&h) 070217 (plus $3 p&h) 070215 


| |Mycheckisenclosed. [JMC [IVISA (!)AMEx  [_! Discover 
102346 


NAME 

ADDRESS 

CITY STATE ZIP 
CHARGE-CARD # 


EXP, DATE INITIALS 
Send to: Taunton Direct, Inc., 63 South Main St., RO. Box 5507, Newtown, CT 06470-5507 


Marketplace 


Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 %& FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 


For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS « 
REGULAR AND MILL END YARNS * WHOLESALE 
¢ SEND $2.50 FOR YARN SAMPLES & COLORS 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 ¢ 212-725-0162 


Knitting Pattern Books 
by Betty Lampen 
BOOK | 
"SWEATERS FOR TEDDY BEARS" 
and NEW ! 
BOOK Il 
“TEDDY BEAR 
KNITS" 
for 3 Beas V7 W2iahS ee ee 
author of "Miniature Sweaters" Book | & Il 


Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $6 each 
shipping and handling $1 
CA residents include sales tax. US funds only 








SELF INSTRUCTIONAL BOOKS, 4 


On Pattern Making and Design, Sewing and 
DressMaking. Also Training Packets to Teach 
Sewing or Pattern Making. Plus Exclusive New 
Method for Drafting Perfect Fit Pants For All! 
Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City = ¢ 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 


















Designed To Your Needs, Small or Large Quantities 
@ Print your company name and more on durable fabrics 
(polyester, nylon, simulated satin) in white, black, ivory or 
buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On [.D. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 


800-944-4696 
FAX (305) 949-2662 
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TREWEAVING BUSINESS | 
IOPPORTUNITY 7.1 


| Earn up to $40 an hour at 5 EFC e 
home making Invisible ee 
| Reweaving Repairs in 
Clothing. 
Little-known craft makes 
cigarette burns, moth holes, 
[ices and rips disappear from 
fabrics. Much needed service 
| by cleaners, tailors, clothing 
stores, etc. Exciting details 
es No obligation. No salesman. 
PHONE TOLL FREE 1-800-621-5809 
[°" write: Fabricon Company, | 
Dept. 923, 2021 W. Montrose Ave. 


pencage, IL. 60618 






NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! | , 


Limaque home study program teaches new speed-up 
mcthods and factory short cuts. Binngs home sewers | 


and profesworuils up-indate. Starts beginners mht 
Save Money - Sew Professionally - Make 
Money. Diploma Awarded. FREE Brochwie 


LIFETIME CAREER SCHOOLS Dept. T0346 | 
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Promenade 4 le 
Promenade Enterprises Inc. 


*Beads * Rhinestones & Sequins 
Pi * Beadwork Supplies * Bead Embroidery Kits 


i ¢ Austrian & Czechoslovakian Crystals 
m F: Instruction Booklets 
%\ P “Beaded Earrings’’.....sssssssssscsseeseseeeses $5.00 
“Sy “Beaded Clothing Techniques”..........0 $7.00 
“Contemporary Loomed Beadwork” wuss. $7.95 
4. “Flash Jewelry Making & Repair Techniques”................. $5.00 


™ $2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade * P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 


| HAND CREAM FOR 
NEEDLEWORKERS 


> Non-greasy, no dyes 
or perfumes 


» Helps heal rough, 


cracked skin 


» Safe for handling threads 
and fabrics 


» MasterCard & Visa 


4 02. tube $3.79 + S&H 
3 tubes $10.00 + S&H 


PU.NOYES CO: 4 810 599.9469 


The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE® Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 | 


VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 

















ar Ft 


Canoda's premier mail-order source 
for specialty sewing supplies 






Fabrics, books, notions and Send $5 for your catalog 

other necessities for ail the and fabric swatches to: 

needle arts! Your source Sew F Unit 25 
for heirloom sewing, silk RR # Been ‘ 
ribbon, couture, quilting, 2 eee! 

. Ontario, Canada 

embroidery, and LOG 1A0 

specialty threads 








(905) 
775-1396 


te US. clients 


Cralfgurmer_129s 


MIAMI UNIVERSITY, OXFORD OHIO 
June 17 - July 19 

One week workshops ina variety of disciplines. 
Featuring: 


| David Walker July 1-5 
Expressive Machine Applique 
Charly Fowler July 8 - 12 
Fine Hand Quilting 
Jan Myers-Newbury July 15 - 19 


Tred, Dyed, and Pieced 
For information contact: 
Joyce Ponder, Rowan Hall, 
Miami University, Oxford, OH 45056 
513.529.7395 





ymn Aided Apparel Deg ign try 

Computer-aided apparel design that is low 
cost. and easy to use. Symmetry was 

. developed by an end user with you in mind. 


Symmetry isa fully self-contained progam 
with the following features. 


Oo Coston |attiern Drafiong 

i Pallormmaking Tork 5 BEGIN Ki 4 
is Filipe Lope PRIC 

Oo Sinnlond Shaeer | alerary 

o Comlinate (iroling 


Call for working demo disk. Runson 
Windows and PowerPC Mac with 
SoftWindows 2.0. 
ets Phone: 334/887-7440 
r 
Wika Ginge Fax: 612/397-9142 
E-Mail: wgsoftware@aol.com 


wu Software, nc. 


The Original and Only Complete Source 

The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 
Sportswear, Infants Wear & 

Leather. Write for Free Catalog. 


he Wee A664 Company. 


P.O. Box 36108 -TH 
Dallas, Texas 75235 - 1108 ¢ 1-800-527-5271 
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Marketplace 


| Fashions Begin 
with Beautiful Fabrics. 


| fe 


Beautifu 





If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


| 

| 
SILKS - LINENS - RAYONS 

| COTTONS - WOOLS - LUXURY BLENDS 


For a season's subscription send $10 to: 


Sawyer Brook. 


DISTINCTIVE FABRICS 


P.O. Box 1800T « Clinton, MA01510-0813 
| | 508/368-3133 











HAND-DYED COTTON FABRICS 
FIBER FANTASIES™ color-variegated designs. 
Hand-dyed cottons available in 100 different colors! 


+Quilting Supplies Silk Ribbons +Patterns > 
> Specialty Threads + Notions & Books Kits > 


New 1996 catalog with swatches & supplements ..... $4.00 
PATCHWORK PLEASURES 

2.394 Double Church Road 

Stephens City, VA 22655 









Ciera 


Patterns! Over 1200 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1950's 
Books! 650+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 













Plus Accessories 
and ead 
160-page catalog - $5 
acts "A lreRYEARS” 





for the costumer 
(formerly Raiments””") 
3749 E. Colorado Blvd. Pasadena CA 91107 
Phone(818) 989-2994 Fax (818) 432-4530 






# Visit our new store! 





| “ FACTORY PRICING, FREE Estimates! 
v CUSTOM-MADE or DO-IT-YOURSELF 

| “ MACHINE WASHABLE-NON-TOXIC 

@ Tablecoths 

@ Wall-Covering 


@ Clothing, Costumes | 
@ Banners, etc. 


ae bee 
1 veel 
Slipcovers 


» Bedspreads 


6 ~~ im - ‘au 6 = 

ry j el ata! f 4 

er) ee 19K F 
~ 


ae oD tee 
Se rR aes 


(Or have Credit Card & pen ready 
and CALL or FAX - TOLL FREE 
1-§00-25 1-0858. Ask for Kit-Tdé) 


HOMESPUN. 
Box 3223-T4é! 
Ventura CA 93006 


90 THREADS 





Hand Guided Machine Quilting 
WHERE QUILTS BECOME HEIRLOOMS 
QUILTING FOR QUILT TOPS & FASHION FABRICS 
FOR FREE BROCHURE SEND NAME & ADDRESS 







Triple M ttop4 inc. 
PO Box 3363 Kingman, AZ 86402 





RAG DOLL PATTERNS 
Folk Art Designs 


Mob? Way yl 
Cats, Boys, Girls 
10", 14" & 15" size 
Free applique pattern 1st order! 
Catalog $2.00 


Laurel Street Studio 
P.O. Box 409, Milford, NJ 08848 





= 


‘HE LAMP SHOP 


Everything you need to create Beautiful Handcratied 
Lampshades. Catalog: $2: Catalog plus 3 instruction 
books: $15. Wholesa 
Dept. 320, Box 3606, Concord, NH 03302-3606 
(Canadian residents add 51) 


(GOS) 224-1603 


| 7 7. P r — 
le inquires welcome 





— 
_D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
5530 Vincent Ave. N.E. 
West Branch, 


lowa 52358 
holesale accounts welcomed 


Phone: 
(319} 643-2568 
W 


-» Baltazor’s 


Laces « Fabrics 
Bridal ¢ Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


= 1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 








FLETCHER FARM SCHOOL | 
for the Arts and Crafts 


A Learning Vacation 


I —, in the Green Mountains 


| Each summer for the past 49 years, the 
converted farmhouse, enlarged 200 year old 
barn, corn crib and sugar house by the pond, 
bustle with workshops and classes. Join us 


and be prepared to be impressed by our 

small classes and competent instruction. 
Courses include: Weaving, Quilting, Needle- 
work, Dollmaking, Dyeing, Spinning, Rug 
Hooking, Marbleing Fabric, Feltmaking, 
Oriental Rugs, and much much more. 

Write for our catalog with over 100 detailed 

course descriptions and boarding information. 
FLETCHER FARM SCHOOL, RR1 Box 1041 | 
D4, Ludlow, VT 05149 orcall G4 228-8770 









SOFT AMERICAN WOOL YARN 


Premium tine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. syganer 












Dept. T, 772-39th St. 
Allegan, MI 49010 


| Large Selection of Czech 
BEADS & FINDINGS | Glass Beads Sterling, 


Gold Filled, 14K Beads & Findings « Bead Thread, 


Needles, Cords and Books 1 
GREAT PRICES with PLUUCUUL AULA 








QUANTITY DISCOUNTS $2.50for Catalog 
(Refundable) Or 
MARBLING SUPPLIES pa for Free Silos 
nd Bead Sampler 


RH WOs5: Gh cic eee G2 ewe dad 
SOUTH Po Box 1324 ¢ Cullman, AL + 35056 


100% NATURAL FIBER YARNS BY MAIL 


Handknitting Wools, Cottons, Silks, Linens, 
Alpacas & Mohairs from Around the World 


Catalog ath over 100 camples $4 (i? ehuntabie wali oe thet | 


ELGNN FIBER COMPANY 
Bor 25% Evwreka Montana USA S17 0257 e | a a 
Bor fli Cranbrook BC CANADA WIC 4/5 











[EARTH GUILD 


| TOOLS-MATERIALS- BOOKS — for Handcrafts 


) Set \ YARNS « SPINNING * WEAVING 
\ NATURAL & CHEMICAL DYES 
MARBLING « FABRIC PAINTS 
BASKETRY * CANING 
BEADS ¢ FINDINGS 
POLYMER CLAYS 


"i rT fod 33 Haywood Street + Depr T 
Asheville NC 28801. 
1-800-327-8448 
Mon-SAT 10AM-6PM 
CALL OR "Wane FOR FREE CATALOG 
LISTING STARTER SETS, SAMPLES, BASIC BOOKS 
OR SEND $3 FOR OUR 100 PAGE 
COMPLETE Mai. Orper CATALOG 







SEAT ¢ Peni 








SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 


| P.O.Box 31145 — 'T, San Francisco, CA 94131 
|| Send SADE for Free Catalog = * G1). 333— 8500 8500 | 


nee 


QOUALIN 


STON 


May 8 - 12, 1996 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name. Address, & $1.00 to 
Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 


INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 





& 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


Pee dele (= 


a0) Oxo) (0) 
Quilting Catalog 
From America’s 
Largest Quilf Shop! | 


Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send J 
your name & address today! Your catalog 
will be mailed without delay. Send to: 


Keepsake Quilting, | 


Dept. TM 
Route 25B, PO Box 1618 
Centre Harbor NH 03226-1618 J 
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5 CRESCENT PLACE, 





| 


| ) Ari 5464 Rabe Rd. 








PATTERN B 510 
FRONT- HOOK 


5 7.50 +52.005/H 





MORE PATTERNS USTED W OUR ILLUSTRATED BROCHURE. 
BROCHURE $1.50 ($2.50 WITH COLOR SWATCHES) 
INCLUDES DISCOUMT COUPON! 
WE HAVE PLUS SIZES 


ELAN PATTERN CO., DEPT. T 
534 Sandaiwood Dr., El Cajon, CA 92021 







THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 


Quantity Discounts 
SEND $1.00 CASH TO 


ART TO WEAR 
RAL 20) * ST. PETERSBURG 








VINTAGE APPAREL 
€§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3. post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
I ang 


PATTERN CATALOG. $7.” postpaid. 
/’ Over 1000 patterns available for 

. Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras.. splits more! 
Sizes available for men, women & children. 





AMAZON DRYGOODS, DEPT. TM 
2218 East 11th Se., Davenport. [A 52803-3760 


1-800-798-7979 


— CREDIT CARDS ACCEPTED — 





SCISSORS & SNIPS | 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 


P.O. Box 90147 / Nashville, TN 37209 





old World ahaa. C ond I 


for Women, Girls & Dolls 

Doll Clothing &Craft Kits 

Doll Furniture, & Accessories A} 
FREE Catalog ra" | 


eT | 
tL! | nh 
= 


<Columbia Falls, MT 59913) 


1 | sth: 75406) 387- 58287 


ee ie ec i ME SIE 






| 
* FLORIDA 33711 

























WY’EAST FABRICS 


1345 19th St. N.E. 
SALEM, OR 97301 
(503) 364- 6419 







Full Service Supplier 
of Outdoor Fabrics 
and Hardware. 

$2.00 
ipeelgel se 


Catalo 
Free 


R EN AtlS S AN CE 


LT TONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 


Send us your swatches and specifications, and we will send you photocopies 
of sketches from our assortment of fine contemporary and antique buttons. 
IncludeSASE for response and seasonal brochure. 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 
Tel (312) 883-9508 Fax: (312) 883-9516 
VISAT OUR RETAIL SHOP {N CHICAGO'S LINCOLN PAKK NEIGHBORHOOD 








fine is 


THE ORIGINAL SEWING KIT COMPANY 
QUALITY AT AFFORDABLE 
PRICES 

~~" For over 30 years 
Patternless sewing kits, patterns, sewing 
notions, outdoor fabrics, speciality fabrics 
including the HOT new polar fleece 
fabrics. In home zipper repair kits. 


For a FREE full color catalog 
1-800-KITS-USA 
FROSTLINE KITS 

2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 


ee ee 









FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


PADRIC GALLERY 


146 W. Grand River « Williamston, MI 48895 
(517) 655-4573 
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Tailoring Made Easy 


Excluawilpcr 


Learn from a qualified, master tailoress 
with a simplified, easy to follow 
instructional video for the Home Sewer. 
A step by step procedure for the most 
commonly requested alterations. pacer 
Call 1-800-269-3599 to order 
$24.95 per tape. 
Specify mens or womens alterations. 
All major credit cards accepted. 


2 
3 VINTAGE 
- KIMONO & OBI 


will be available 
at our next L.A. show 
$8 to $150 each 
® Be sure to get on our mailing list, 
: and be the first to know 
about our future events! 


| TEXUBA 
15426 Maxella Ave, Box #342 
Marina del Rey, CA 90292 












NO MAIL ORDER 


r. 


~“LEATHER HIDES 


ry, Super Soft Drum Dyed 
y°7 Various Colors 
Starting at Send $3.00 For Swatches 
$2.49 per s.f. AVENRICH 
900 S Santa Fe Dr #C Denver CO 80223 


VACATIONS FOR THE 
SEWING CONNOISSEUR 


PARIS * TORONTO BANGKOK/HONG KONG 
SAN FRANCISCO#LINDA MAC PHEE WKSHP 


Send $3 for 1996 Calendar of Events 
Stitehes, INC 


Minneapolis, MN 55401 ~- ™ 
(612) 288-0068 








Se CONTINUITY... 


..fine embroidery kits 


Call or write for a brochure. 
P.O. Box 978 

Portland, Maine 04104-0978 
207/828-8682 
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(310) 827-8535 | 
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e AFRICAN FABRIC > | 


swatches * patterns * notions 
NEW - AUSTRALIAN fabric 


¢ Join the African Fabric Club » 
Send LSASE (2 stamps) to: 


THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca, Vacaville, CA 95688 








FABRICS 





OUTDOOR 


Pattern *190 for 


Comforter. 


+ Sizes from ; 2 
Crib to King a Eom 


$5.00 “ye 


(shipping included) 


we. 
sar 


«Includes: Pattern, 60 page Mail Order Catalog, and 
special swatch set of selected comforter fabrics and 
high-loft insulation. 

= We also carry: Polartec Fleece from 100 to 2000S 
weight, Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware. YKK Zippers, Webbing, etc. 

7TOT7NW LIthSt. Corvallis, OR. 97330 (503) 753-8900 
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KRUH ce acuring 
KNITS ‘Comput 


Merchants to the Machine Knitter 


ALL NEW CATALOGUE FOR 1996! 
Over 9,500 items for machine knifters 


To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS «PO BOX 1587-T* AVON, CT 
06001-1587 iy \ “600- 248-KNIT 
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COLLE CTORS CABINET. 
Available 














23"W x 21"H x 11"D 
$245.00 


plus shipping 


MC/VISA accepted 











Carter's Workshop 
1514 Rainbow Rd., Rogers, AR 72758 
501-271-2231 1-800-393-2231 



















1 A new y magazine showcasing Art Qui Its. 


r | year (4 quarterly issues) for $28 
Sample copy $7 ($10 O/S) 


All Back Issues available $8 each ($10 O/S) 
| Send SASE for our complete list of Art Quilt books I 
| To subscribe, send $28 ($38 overseas) to: 


, ArtT/ QuiiT Magazine - Threads Offer F 
I PO Box 630927 / Houston, TX 77263-0927 ; 
MC/ Visa accepted 
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THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that theWorld has to offer. 


“" To receive beautifully coordinated swatch collection 4 times a 
year send $10.00 check or money order, name and address to: 


materiol 


S710) Monroe Street Sylvania, Ohio 43560 419-885-5416 








SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St + Dept.T « Phila., PA 19134-3201 
1-800-324-9927 


FOR CLOTHES THAT FIT 


DRESS RITE 
FORMS 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 


CUSTOM FORMS UPON REQUEST 








‘Guatemala! 


Our handloomed ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing & Fie 
interior design. We offer the finest quality, widest 


| variety, lowest prices and full money back 
| guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL 3439 NE Sandy Biva., #263 
VILLAGE | Portiana, of 97232-1959 


IMPORTS 


ORANGE 


BLOSSOMS /j 


for the 


BRIDE 


the classic floral accessory, these 
reproductions are indistinguishable 
from the Victorian originals and 
are sure to evoke the warmth of 

an era long past. 





WHOLESALE INQUIRIES WELCOME 








. a. , at Ey , =| 
Large Botiquet, $11.50 x v5 an My * 
Small Cluster, $4.00 nd $5.00 for complete catalog 


Add $3.50 P&H (CA add sales tax) L ACG ] S 


3163-T AdelineSt. Berkeley, CA 94703 
tel: (510) 843-7178 — Fax: (510) 843-5018 





et 
. a. 2 —_ 


BROTHER 
Knitting Machines & Accessories 
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We service the knitter who does not 
need lessons. . 
Call or write for prices on equipment and yarn. + 


Yarn-It-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 

(215) 822-2989 
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YOU CAN MAKI IT 


EARN A GREAT INCOME 
Teach Others How To Sew & Be your own Boss | 
Teach when & where you wish; No franchise cost 
We have the lesson plan, the most complete method 
We Are Growing Fast; Secure Your Area Today 


* Manuals with week by week details * Advertising * fl 
* Bookkeeping * Unhmited Support and MORE! * 
For a detailed information package send $1.50 to: | 


YCMI Inc. Dept. TH; Box 247 Walnutpart PA 18088 
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Outerwear 


Polar-Tec™ ultrex 
Polyester Fleece Supplex 
Cordura  Packcloth 
Ripstop Camouflage 
Cin various deniers) 
Zippers Seam Sealer Patterns 








Personal Swatching Service 


9701 SE McLoughlin 
Milwaukie, OR 97222 
(503) 786-1234 

Fax: (503) 786-2022 


No bigger display of fabricsin America. 





Special Requests 
Welcome! 












LACE TOURS AND 
_OVERSEAS LACE WORKSHOPS _ 


1996 Schedule Includes Lace Centers of 
BELGIUM e@ GERMANY @ ENGLAND 





POINT GROUND 
Dept. T * 124 W. Irvington Pl. e Denver, CO e 80223 
Phone or Fax: 303-777-9701 





CONDUCTING TOURS AND WORKSHOPS SINCE 1984 


ANTIQUE TEXTILE 
SHOW and SALE 
MAY 13, JULY 8, 

SEPT 2, 1996 


VINTAGE FASHIONS 
FABRICS * LACES ¢ TAPESTRIES 
LINENS * BROCADES ¢ JEWELRY 

BUTTONS * BEADED PURSES 

90 VENDORS 


llam-Spm-$5 admission Early admission 9:30am-$20 


HOST HOTEL - STURBRIDGE 


Rte 20, Sturbridge, MA (jet Mass Pike 90 & I-84) 
SHOW ASSOCIATES 
207-439-2334 








c FOR PEOPLE WHO ENJOY 
YOURS CRAFTING, SEWING & MORE! 
NATIONAL DIRECTOR? OF FREE 


REE 





ft New Editon 4 


CRAFTING & SEWING SUPPLIES 
uU where bho wrife fo ie 


, - dink ansarac 
wdreds of $$$ of FREE ond Jel 


npLinge f rah Puy F ie ll ny FREE 
STUFF 


Fe gre =. needieceo pantie 7 4 Law iri 

wet ely woples Cher 30 chopters Only 
¢0'' 5. | PRIME PUBLISHING,INC. DEPT TTDSS i3.~ 
a F.0.80% 663, HIGHLAND PARK, IL 60035 ° 
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@ Save up to 80% on overstocks, remainders, 
imports from all major publishers. Books 


recently priced at $20, $30, $40—now only i 


$3.95, $4.95, $5.95. 


[ © Choose from thousands of titles, including J 


hundreds of new arrivals each month! 
®@ Over 60 subject areas: Needlework, Arts & 


Crafts, Cooking, Gardening, Nature, Biog- i 


raphy, History and more. 


Free Catalog 


5038 Oak, 
PHAMILTON Fails Village CT 06031-5005 


ain: 
Books 





HARRIETS 


PATTERNS*CUSTOM TAILORING 
DE IC IK OC I IC IC IC IC OC 2 IC IK IK I IK I IC IC IK CIE IC IK 2K IK 2K IK 2K 2K 2c 2 > 
OVER 180 PATTERNS CIVILIAN & MILITARY 
Authentic reproductions for adults and children 


Costume rentals Theme Weddings 
CATALOGS: $10.00 


Harriet A. Engler RETAIL OUTLET 
P.O. Box 1363 Millwood Crossing 
Winchester, Va. 22604 Winchester 
(703)667-2541 Fax: (703) 722-4618 (703)662-5157 


DE IC IE OC IK IC IC OC IC OIC IC IC IC IK I IK 2 IC IC IK IC IK IC IK IK IK 2K 3K 2K 2K 2K 2K 2k 


@ANNES 


CREATIVE NOTIONS + PLUS 


Creative ete | & Popular 
Quilting Supplies by Mail 
Over 1200 Creative Sewing, Serging & Quilting supplies. Books and Videos 
including Nancy's, Elastics, Creative Threads & Yarns, June Toilor® 
Pressing Supplies, Gingher®, Fiskars® & Wiss® Scissors, 
Omnigrid® Rulers, Templates, Rotary Cutting Supplies and Much Mare! 
To receive your copy of our Catalogue 
send $2.00 Refundable with first order to: 
P.O. Box 44030, 370 Main St. N. 
Brampton, Ontario L6V 4H5 
(905) 459-0214 or 1-800-811-6611 


BUTTON 
FACTORY 


selling offtwo million buttons- 
We stock wood - metal - Plastic 
cotton - rubber - and aluminum buttons. 


We gladly send samples and catalogs upon request 
Many Sizes - No Minimums - All At Wholesale Prices. 


BUTTON FACTORY ® 


8205 Santa Monica Blvd. Unit # 1-212 
West Hollywood, CA 90046-5912 
Fax/Phone 310-659-7307 


RUBY MILLS 


Direct from the mill 
100% cotton on cones 
Four weights: 
4-ply worsted weight: 3-ply and 4-ply baby 
and fashion weight; 2-ply sport weight. 
++ > + 


Also: 100% Rayon Chenille - 30 colors 
Spun Rayon - 24 colors 

Size 5 Perle Cotton - 24 colors 
Size 5, 3 ply Cable - 24 colors 


On Cones 
>> > > 


For color chart with yarn samples of these yarn 
counts, Please send $2.00. 
RUBY MILLS, INC. 
P.O. Box 311, Dept T, Rutherfordton, NC 28139 
1-800-633-RUBY 
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SILK FABRICS 


DUPIONI CREPE DE CHINE 
ORGANZA CHARMEUSE 
CHIFFON HABOTAI 
TAFFETA MATKA 
SHANTUNG SILK NOIL 

SILK METALLIC PLAIN TUSSAH 


SAMPLE DEPOSIT $1 PER TYPE - REFUNDABLE 
Tel: (800) 432-SILK (212) 921-8211 IN NYC 


SUPER SILK 
265 WEST 40TH ST., Dept. T2 


SILK METALLIC CRINKLE 
NEW YORK, NY 10018 


SASHIKO 


Ie Sula og 


top nachi ine or n rand 
Full-size designs | 


5 14.50+$ 2 pa 


ou" SUMMA DESIG! 
Box bby Vandalia OH 45377 jm 












& 2% Children’s Fabrics 


Osh Kosh * Carters # Avondale Mills 
Send request for samples $2.00 to: 
Sugar 'n Spice, R.R.#2, 24240 Warden Ave. 

Keswick, Ontario L4P 3E9 (905)476-7430 





ADD A Snap 
FOR A CHANGE! 
Say YES to snaps! 


We've discovered the secret to setting snaps that 
stay secure. Yes, snaps can /se fun especially with our 
large selection of snap calors — perfect for infant to 

adult wear. So, try something different, add a snap 
for achange to get that ready-to-wear look! 


Easy, affordable 
snap attaching tools 


Rainbow of colors 
perfect for kidswear 


Quality snaps 
that stay secure 


For product and ordering information contact: 


mn Svapz. * o urc @F 


P.O. Box 99733, Dept. TP ‘Troy, Mk48099-9733 
1-800-725-4600 810/585-2234 fax 810/585-1028 















Tennessee Technological University 
APPALACHIAN CENTER FOR CRAFTS 

June 10-14 Colorful Painting on SillkNew Ways in Over- 
shot Weaving, Trad. Basket Sampler. June 17-21 Paste 
Resisted Surfaces, Native American Backstrap Weaving. 

July 15-19 Contemporary Baskets, sg duly 22-26 Rug 
Hooking, Contemporary Bead making Jul It's 
Jay Willing seminar »culp ' 


1560 Craft Center Dr "Smithville, TN 37166 61 5-597-6801 
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MAKE YO 


ROWN| 


—_ BOOK OF 
, > INSTRUCTION 
ae 
7 fo I. Fe = ry -” -i 
SHOEMAKING 

Made from scratch. Use regular sewing machine. 
$19.95 plus $3.50 First Class Mail. 
MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


Catinerea Getiers acid f1 60 sales tax (415) 245-8012 


SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YL! Ultrasheen and Candlelight Threads 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool 
NEW Catalog $2. - Refundable on 1st order — Classes 
13626 Dornock Ct. Herndon, VA 22071 — 703-435-0150 


A NEW BOOK! 
Reprinted from the 1920's 
RIBBONOLOGY 
More great ribbon craft ideas from the 
Edwardian Era. 
$8.95 + 2.00 Postage & Sales Tax 
Send for complete list of Ribbon Books. 


ANTIQUITY PRESS — 
(734 Soon S:. > St. Helena, CA 9457 
707 967-9162 Wise / 





POLAR FLEECE 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Thread, and Kits Available 
For over 35 Swatches and Brochure, Send $5.00 to: 
Thorburn’s 
123 Nashua Rd., Suite 128T, Londonderry, NH 03053 
(603) 437-4924 


Awthengc Pemery Aeewrce Murer! 


CORSETS: A Visual History 


Compiled by R.L. Shep 


Hundreds & Hundreds 
of 19th & 20th Century 


Corset [llustrations 
Ads, Catalogs, Prices, Etc 


5 eel 


272 pm Mes Bib x LL quality paperbound 
29.50 (ine ludes shipping) 
( slit wmuans add 7.25% sales tax 


R.L. Shep Publications, attn: Fred Struthers | 


Box 2706T Fort Bragg, CA 95437 








Patterns 20% Off 


All KwikeSew and 
Stretch & Sew patterns 
° Lingerie Supplies 
eLycra & Activewear 


° Bra Supplies 


¢ Cotton Knits 
Catalog and Samples $2.00 Refundable with order 


SEW S. SASSY LINGERIE 
9009-C Soulh Memorial PKY, Dept. T62 
___Huntsville, AL 35802_ (205) 883-1209 


ae a | 
pazels oavival indonesia | 
settle. | Bolivia » Ecuador 
oF Bhutan « India « China 
Romania & Hungary « Thailand 


CRAFT & FOLKART TOURS 
CRAFT WORLD JOURS 


| 6776TH Warboys Rd, Byron, NY 14422 





716-548-2667 


Personalized 


Quality Woven Labels 


i ate E siecratly Fert esas 
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Bi Ie Kuasta's Kreations 
White w/ Blue & Gold 
ac: 1 V4 o 630 - oe 
_ By’ or “For” White w Gold 


Ch Caroline 
EGU 
. Uy 


800K -1 1/4" or B1K- 7/8" = 7gPB- 7/8" | Your Choice Wording 
White w/ Grey 24PB - 5/8” J White w/ Blue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles pius care & size labels available. U.S. Funds. Add $1.00 P&H. 








s tou t Choice c iy 
“Wiotadiing 





For FREE color brochure, write or cail (503) 252-5542, 24 Hours. 








20 for $6 » 40 for $9 + 100 for $17 
250 for $30 *500for $45 * 1000 for $75 
Prices based on one name, one style only. VISA-MC 


Charm Woven Labels® 
P.O. Box 30027 » Dept.T * Portland, OR 97294 


NETWORK 
RESOURCE DIRECTORY 
Wash/Oregon 
1996 


FULL COLOR COVER 
more customer appeal 
NEW FORMAT 
more user friendly 
WASHINGTON & OREGON 
by city 
NEW DEPARTMENTS 
Mail Order Marketplace 
Classified Advertisements 
Guilds & Calender of Events 


Ask for the Directory at your local fabric, craft or yarn store. 
You may also send $5.95 + $1.50 to: 
TEXTILE NETWORK 
PO Box 1072, Woodinville WA 98079. 


Four surface design 
_ options for applique, 
] { piecing, tapestries and 
- fashion fabrics. 
Banded, lined, kimono 
shaped jacket; 28° to 34° 
long; flattering fit for all 
body shapes. 


Multi-sized: 8-24 
$10.00 + $2.00 S&H 
(Texas residents add 7.75%} 
Color catalogue: $2.00 or FREE 
with order of this pattern. 

VISA/MC accepted. 


COLOR ME PATTERNS 


800-434-7288 
| 1617 Bear Creek Road + Kerrville, TX 78028 


“CUDDLE COATS” 
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© $12.00, plus $3.00 postage 
perl6 uobai9 ‘@AOIE) ‘aBenoy 


RAZY QUILT STICHES 


book of over 1000 embroidery stitch variations 


> 





Nancy's Notions 


iO) O10) 


For High Performance Sewing 


Specialty feet and needles, short- 
cut accessories, decorator 
threads, books and videos, pat- 
Calan icy (cle) a (emre lave maale)ase 


FREE CATALOG 
1-800-833-0690 


9820 


PF eautiful abrics by Wai 
Free Shipping Offer 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a year send a $10.00 check or money order to: 
THR EADS ar GinGERBREAD AfiLL 

356 E. Garriecp, Aurora, OHIO 44202 PHONE: 216-562-7100 


SEWING RETREAT 
4-Day Sewing Vacation 
October 3 - 6, 1996 


-Choose one of five classes 


*Re-entry to advanced levels “a 


‘Small class size & experienced instructors 

‘Evening shopping excursions in Portland, OR 

«Accomodations included at hilltop facility 
For more information contact: 


PACC Oregon Chapter * 13192 Kuehn Rd 
Milwaukie, OR 97222 * Ruth Dieringer ° 


(503) 654-8068 





AUTHENTIC VINTAGE WESTERN 


CLOTHING SEWING PATTERNS 
CATALOG $4.00 


BUGKAROO BOBBINS. DEPT. /H 


PO. BOX 95314 «LAS VEGAS, NV 891938 


WE MAKE IT EASY TO BUILD 


YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-F ind Needlework Books 
eee ee a oe ae ee] 


617-969-0942 





\/ 
COT | SmIIIITD 
i InStock-Ol & Rare I 
’ Glass Stones, Beads & Drops ° 


TASSELS, HANDBAG FRAMES, SEED BEADS |} 
ALSO METAL, BONE, SHELL, STONE, | 
CERAMIC, WOOD. PLASTIC & MORE! 


| 300-Page (B & W) catalog - $15. 
includes supplement updates 
Discover, Visa, MC, AmEx or Send check to: 


ORNAMENTAL RESOURCES, INC. | 
| POB3010-THRD Idaho Springs, CO 80452 |) 
303-279-2102 _ ile 


Over 70 books of authentic multi- 
_ cultural designs. all copyright-tree. 
from African. Native American, 
South American. European, Near 


cultures. 


Send $2.00 for the illustrated ! 
catalogue, refundable with first order. Many 
money-saving offers. 


Stemmer House Publishers, Inc., Department T2, 
2627 Caves Road, Owings Mills, MD 21117-2919 












Cvisi us in 


Historic Annapolis 


less than a mile from Route 50. 






Ktyo Design, Inc. 


Il Annapolis St. #& Annapolis, Md 21401 














Fine Fabrics ® Heirloom & 
Smocking Fabrics and Supplies 
& Laces ® Delica Beads and 
Beaded Embroidery Supplies & 
Classes & Fashion Accessories 
& Sewing and Needle Art 
Consignments 





Tue-Sat 10-5:30, Sun 12-4 Fax: (410) 280-2793 
MC/Visa/AmExp Mail Orders Welcame (410) ae” 









North Jersey’s largest fabric/quilt shop. 
BERNINA®’ E] 
SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, NJ. 07440 







Applique your own creation | 


BANNER 
FABRIC 


40 COLORS of top quality, 60 inch, 
200 denier nylon 

Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 © Orders: 800/KITE-991 










Life and Clothing! 


Tidings from the 18th Century by 
Beth Gilgun will teach you to make 
your own antique clothing and 
accessories with measured 
diagrams and scaled patterns. 
Learn about natural dyes, 
embroidery, jewelry and 
everyday life in early America. 


$24 . J) 5 pins nes te Lertig chi i 


| Scurlock Publishing, Rt. 5, Box 47-M, Texarkana, TX 75501 
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©». Patterns, fabrics, and notions for 


Ce ct 
Pe agit. 

“A Sew * creative children’s clothing (to 
ft ah. 5 r size 12), soft toys and baby basics. 
a vw 
Baby! 

’ Ae 


Free catalog! 
Call 1-800-249-1907! 


Box 11683-T Champaign, IL 61826 
We carry Snap Source snaps in 15 colors! 
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SEWING, 
BRIDAL, CRAFT & 
NEEDLEWORK 


SUPPLIES 


: ¢ Ribbon « Fabric 
eLaces «Buttons «Quilting «Crochet Cottons 
«Sugar & Cream Knitting Machine Yarns 


WRITE FOR OUR FREE CATALOG 


Newark Dressmaker Supply 
6473 Ruch Road 

Dept. 714 

PO Box 20730 

Lehigh Valley, PA 18002-0730 


NS 
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BEADS/BUTTONS 


SEED BEADS—Czech & Japanese. Size 6/0 thru 
15/0. Delicas, crystals, mattes.—All your bead needs! 
Thousands of colors & styles in stock. Catalog $1.00. 
BEYOND BEADERY, Dept. T, 54 Tinker, Woodstock, 
NY 12498. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, nov- 
elty, classic, large & small. Information and sample 
COLOR SHEETS $3.00. Full color catalog $15.00. 
MARILYN’S SALES @ ASSOC., 10121 Evergreen Way 
#1628, Everett, WA 98204, PH 1-800-422-1434. 


SEQUINS FOR BEADING/CRAFTS. 75 
COLORS.Beads, rhinestones, stretch lycra fabrics. 
Brochure $2. SKATEDESIGN, 50191 Mile End, Dept. 
T46, Utica, MI 48317. (810) 731-2272. 


HOT BUTTONS! RETAIL MAIL ORDER. Antique to 
Classic. 100’s to choose from. Color sheets $3.00. Re- 
fundable. BUTTONS UNLIMITED, DEPT. T, 205 E. 
CASINO RD., Ste B20-28, EVERETT, WA 98204. 


BOOKS/SOFTWARE/VIDEOS 


THE ART OF SEWING ® Books & Video’s & Wear- 
able Flower Patterns: Beginner to Expert Instruction 
To Fit Your Skill Level. Offering clear step-by-step 
guidance so the seamstress may sit and sew. The 
Sewing Arts, Inc ™, PO. Box 61418, Denver, CO 
80206. (303) 321-8037 (4:00-8:00 PM MST). 


SELL YOUR HANDCRAFTED ITEMS! New 1996 di- 
rectory list. 500+ anxious gift shops that buy hand- 
crafted items. Gives complete information. $8.00 Jane 
Publications, POB 80072, Midland, Texas 79708. 


UPHOLSTERY! Do it yourself-on video by German 
craftsmen—step by step instruction—$34.95 plus 
$3.95 S & H. Quality Upholstery, 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


PRE-OWNED NEEDLE & FIBER ARTS BOOKS. 
Next 3 catalogs—$3.00 Studio Books, Box 7804T, 
Huntington Beach, CA 92615-7804. (714) 965-3267. 


WHOLE COSTUMER’S CATALOGUE. New 1996 
Edition! 200-Page directory of supply sources for 
costumers, home sewers, fiber artists. $18.00 post- 
paid from: WCC, Box 207, Beallsville, PA 15313. 
(412) 632-3242. 
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* RIBBON EMBROIDERY * 
* BRAZILIAN EMBROIDERY * 
* BATTENBERG LACE * 
* TRAPUNTO * 


CRAFTS BY DONNA 
BOX 1456TH, COSTA MESA,CA 92628 


CATALOG....$2.00 
REFUNDABLE ON 1ST ORDER 


~ MY TWIN 
Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. 





FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. Most 
$2.75 to $3.95. Write DOVER PUBLICATIONS, De- 
partment. A297, 31 East 2nd St. Mineola, NY 11501. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516. 


PREVENT THE “HIDDEN HAZARDS OF 
QUILTING”. Discover ways from physical therapist 
who quilts to prevent discomfort. Money back guar- 
antee. Send US $18.95 ($3.50 S@H) C $24.95 ($3 
SGH GST) to Physio Diversity, Dept. Th, 1136 Tem- 
perance Street, Saskatoon, Sask. Canada S7N ON8 
http://www.wbm.ca/star/quilt/. 


“LEARN TO MAKE FITTED SLIPCOVERS” by Clare 
Driscoll. One-hour video. Clear, simple instruction 
for making your own “removable upholstery.” REC- 
OMMENDED: Video Librarian, ALA Booklist. Video 
Rating Guide for Libraries. $29.95 + 4.00 shipping. 
Patria Gardens Video, Box 120T, West Fulton, NY 
12194. MC/Visa: 1-800-383-3824. (NY + tax ) 





CUT TO THE FIT: HOW TO MAKE CLOTHES THAT 
FIT by Karen Howland. Also, Unit Pricing for Dressmak- 
ing. For information: Kensinger Press, 9557 Creekside 
Drive, Loveland, OH 45140. (513) 683-2032. 


SOFTWARE DIRECTORY FOR FIBRE ARTISTS— 
lists over 275 programs for knitting, needlework, 
weaving, sewing and quilting. Demo disks available. 
$30 +$7 shipping. StudioWord. 5010-50 Avenue, 
Camrose AB T4V 0S5 CANADA (403) 672-5887. 


HOW TO MAKE A SLIPCOVER. QUICK, EASY, 
COMPLETE $29.95 & $3.00 SG@H. Marilyn Winslow, 
16390 Heather Ln-203, Cleveland, Ohio 44130. 


FREE BROCHURE. 1,000’s of mailorder sources, 
120 pattern companies, just updated 200+ pages, 
$19.95. Carikean, Box 11771-TH, Chicago, IL 60611- 
0771, 312-728-6118. 


BUSINESS OPPORTUNITIES 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
885) 500 South Broad, Meriden, CT 06450. 





| NEW VIDEO 


KNIT-WEAVE TECHNIQUE 
with Linda McGum. Combines 
| knitting & needleweaving! Add lots 
of color & texture to your knitting 
without using lots of bobbins or having | 
big floats on the back side! It's easy. 


Just follow along...Includes shaping by | 
cutting and sewing. $29.95 (52 min). 
CA residents add 7.25% tax. $4.00 p/h 
150 videos-Free catalog 
KIM) 848-0284 
Victorian Video Productions 
P.O. Box 1540 Colfax, Ca 95713 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. T103X8, 101 
Harrison Street, Archibald, PA 18403. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9). 


RELIABLE EXTRA INCOME! Assemble or sew sim- 
ple craft products at home. Program Guaranteed! 1- 
800-377-6000. ex. 7360. 


EARN $393.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads at home. Rush $1.00 and SASE to American 
Home Crafts, Box 326TH, Suisun, CA 94585. 


BOUTIQUE DESIGNERS! Dream big, sell main- 
stream! LSASE DESIGNERS NETWORK NEWSLET- 
TER, P.O. Box 820, Los Lunas, NM 87031. 


$477.00 WEEK POSSIBLE sewing baby bonnets at 
home. Rush $1.00 and long SASE to Abundant Re- 
sources, Box 112063, Carrollton, TX 75011-2063. 


CLASSES/TOURS/EVENTS 


SEVENTH ANNUAL QUILT/SURFACE DESIGN 
SYMPOSIUM, June 15-June 28, 1996. Large 55 cents 
SASE/464 Vermont Place, Columbus, OH 43201. 


QUILTMAKING, NATURAL DYEING, SOUTH- 
WEST TRADITIONAL WEAVING, NAVAJO WEAV- 
ING. 5-Day intensive workshops from June to Octo- 
ber offered by TAOS INSTITUTE OF ARTS; Box 5280 
NDCBU; Taos, NM 87571. (505) 758-2793. 
Call/write for catalogue. 


GREAT DIVIDE WEAVING SCHOOL. Tapestry! 
Easy! Great Food. Mountains. Brochure: Box W-1, Di- 
vide, CO 80814-9018. (719) 687-3249, 


FANTASTIC FIBERS. April-May 1997. Art Quilts, 
sculptures, rugs, baskets, beadwork, weaving, em- 
broidery, wearables, paper, lace, jewelry, wall hang- 
ings. Catalog. SLIDES: April 1-June 30, 1996. SASE: 
Yeiser Art Center, 200 Broadway, Paducah, KY 
42001-0732. 


Classitied 


FABRIC 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099, Decatur, GA 30036. Phone 404-288-9660. 


KONA COTTON COLOR LIBRARY of 99 solid col- 
ors finest broadcloth. Color newsletter and fabric 
samples/$5.00 (refundable). TOLL HOUSE QUILTS, 
P.O. BOX 566, SIGNAL MOUNTAIN, TN 37377. 


CANADIANS! Ultrasuede yardage, squares, scraps. 
Lycra velvets, foils, prints, solids. Over 135 swatch- 
es. $5. Linda’s Speciality Fabrics, 24 Main Street 
West, Norwich, ONT NOJ 1P0. Call 519-863-2887. 
Fax 519-424-2655. 


CHINA SILK, RAW SILK, CREPE, CHIFFON, 
$4.80/yd, 20 other pure silk, Silk King, P.O. Box 
5693, Woodridge, IL 60517. 


HAND-DYER GOING SAILING! Close out on 
beautiful hand-dyed 100% cotton fabric for quilts 
and clothing. Many colors. $6/Yd. Renee Child. 
(919) 729-1303. 


CANADIAN SOURCE: MAIL ORDER. 100% cotton 
knits, more. Send business size SASE: Flex Fabrics, 
Box 612C, Mount Albert, Ontario, LOG 1MO. 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 181st Place 
SW, Lynnwood, WA 98037. 


HANDLOOMED TEXTILES FROM NEPAL, hemp, 
organic cotton fabric and batting, silk. Swatches 
$10. Earth Runnings, P.O. Box 3027, Taos, New 
Mexico 87571. 


FABULOUS, RARE YARDAGE, BUTTONS, 
WEAVINGS, folkart, books. SASE: Joseph’s Coat, 26 
Main, Peterborough, NH 03458. 


TREASURE TROVES OF UNIQUE FABRIC, BUT- 
TONS. TRIM, ETC., await you in New York City. Let 
friendly Personal Shopper/Researcher be your guide. 
Bonnie Epstein, Dept. T2B, P.O. Box 20128, New 
York, NY 10025. (212) 866-0386. 


100% COTTON QUALITY FABRICS! French terry, 
interlock, denims, flannels, jerseys, also Ultrex. 

$4 for one year (4) swatch membership. Sew 
Natural, 521A North Essex, Lexingtonpark, MD 
20653-1658. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $9 airmailed by return! Angus Inter- 
national™, 6 Fok Loh Tsun Road, Kowloon City, 
HONG KONG. Tel 011-85 2-2718-2748. Fax 011-852- 
2718-4565. Weaccept all major credit cards/personal 
checks etc. Personal callers welcome! 


ULTIMATE IN ACTIVEWEAR FABRICS!!! Largest 
selection of cotton and nylon, lycra, stretch velvet, 
glissenettes, supplex, etc. Swatch club membership. 
$12 75/yr. LGF, 3521 Fairview Industrial Dr. S.E. 
Salem, OR 97302. 1-800-LGF-9060. 


BATIKS ETCETERA—Wax batiks and handpainted 
fabrics. Cottons rayons, more. $5.00 swatches. 411 
Pine Street, Fort Mill, SC 29715. 800-BATIKS-ETC 


QUALITY DEER AND ELK BUCKSKIN. Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
Ist, Hamilton, MT 59840. 


THE FABRIC CLOSET Offering Quality Fabrics by 
Mail. Polartec Fleece, Ultrex, Cotton Club Knits, 
supplex, ribbing, and a wide variety of knit and wo- 
ven fabrics. Visa and Mastercard accepted. For 
swatches and flier send $2.00 to: P.O. Box 434, 
Kalama, WA 98625. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


ULTRASUEDE®-—$33.77-$39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


WHOLESALE SOURCE DIRECTORY. OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00. CJM Publishing, 870 Hidden Pond Court, #7, 
Martinez, CA 94553. Details 510-229-5855. 


LACES—FABRICS—NOTIONS—PATTERNS. Bridal 
laces and motifs, swimsuit and lingerie patterns. 
Large selection of colors in lycras, tricots, stretch 
laces, push-up bra cups, underwires, etc. Retail cata- 
log-$3 00 w/Wholesale Price List. Samples—$2.00. 
The best discount prices at LACELAND P.O. Box 
1504, Sugarland, TX 77487-1504. (713) 983-5223. 


ULTRASUEDE—$38.95/yard. Cut squares (your col- 
or choice), six 9” x 6”—$12.45, six 12” x 9°—$24.95. 
Scraps, nice assortment, $15.95 lb., Add $4.50 ship- 
ping Many patterns and kits for Cutwork in Ultra- 
suede! FREE pattern, catalog with order! Catalog 
$2.00. Ultrascraps, 6626 W. 79th Avenue T9, Arvada 
CO 80003, (1-800-431-1032). 


UNUSUAL FABRICS—Supplex nylon, nylon tafetta, 


Ultrex nylon. $2.00 and LSASE for samples. JOYCE'S, 


Box 381-T, Morrisville, NY 13408. 


CHILDRENS SPECIALTY FABRICS. Knits, wovens, 
denim-dobbies. $3 Swatches. Kids Ony Fabrics, P.O. 
Box 890905-T, Temecula, CA 92589-0905. 


KNITTING/NEEDLEWORK 


100% WOOL YARN. Worsted, sport weight. Free 
brochure. Carodan Farm Wool Shop. Dept. T. Rt. |, 
Box 127. Stanardsville, VA 22973. 1-800-985-7083. 


IRISH WAXED LINEN THREAD: 30 colors. 4 sizes. 
Largevariety BASKETWEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Woodville Rd. Mansfield, OH 44907. 1-800-526-1630. 
Fax: (419) 526-1618. 


CANDLEWICK PILLOW KITS. A colonial needle- 
craft for the modern needleworker using simple 
embroidery stitches. Color catalog $2.00. 

H H DESIGNS, P O. Box 183, Dept. B, Eastchester, 
NY 10709. 


NEWSLETTERS/PERIODICALS 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


NOTIONS 


ZIPPERS, THREADS, BUTTONS, NOTIONS, 
SCISSORS, IRONS AND MORE! Free large catalog. 
Solo Sewing Supplies, P.O. Box 37814, Foxboro, 
MA 02035. 


BAGS—SMALL QUANTITY-—zipclose, cloth draw- 
string, cellophane, retail bags. New brochure. Fax 
(708) 250-0405 or write: BAGSplus, 640 Country 
Club Lane, Suite 209, Itasca, IL 60143. 


PATTERNS 


HAVE DISCONTINUED PATTERNS. 1930’s-1990’s. 
Descriptive lists $2.00 per brand. Buying, also. Neu- 
bert, 729 Wall, N. Mankato, MN 56003. 


PATTERN CATALOG. Clothing designs for Me- 
dieval, 1740-1950. Send $2.00 to Rocking Horse 
Farm, Box 735-T, Chardon, OH 44024. 


LIBBY PETIT’S FASHION QUILTS. New pattern 
“Fashions For The Seasons” Lady. Send $9.50 + $2.00 
S&H check or money order to MEDLSOFT, P.O. Box 
1421, Grapevine, TX 76099. Free brochure send SASE. 


NURSING YOUR BABY? Sew a great wardrobe 
with our classic patterns Free Catalog! Call 1-800- 
449-3350. 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns you 
can locate at a glance; snip n’ sew patterns, easy pat- 
terns for beginners. American and European measure- 
ments. Send $15 for 3 issue trial subscription to GLP 
International, P.O. Box 9868, Englewood, NJ 07631- 
6868 or call (201) 871-1010. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BON- 
NIE’S BLUE RIDING HABIT PATTERNS AND 
MORE. Brochure $2.00. Pegee of Williamsburg, Pat- 
terns from Historie, P.O. Box 127, Dept. T, Williams- 
burg, VA 23187-0127. 


PREEMIE KIMONO & BOOTIE PATTERN. Easy. 
Perfect for hospital. $8.00 includes S/H. TA, Inc., 
143 S 200 W., Valparaiso, IN 46383. MC/VISA 
1-219-477-4806. 


SERVICES 


WRAP YOURSELF UP IN A NEW WORLD OF 
COLOURS-Introducing the newest colours of 
Spring and Summer 1996. To get your update on the 
hottest new colours for men’s and women’s apparel, 
send $35.00 + 2.50 SGH for a collection of 20-25 
yarn swatches to INFO TEX LTD., P.O. Box 8964, Los 
Angeles, CA 90008. 


ewin in Vermont} 


Brand New Machines * Major Brands at Major Savings 
SEWING MACHINES « SERGERS « PRESSES 
VACUUMS * DRESS FORMS * ROWENTA IRONS 
SEND $3 FOR OUR NOTIONS CATALOG 


2-3-4 thread overlock machine 


Model MO654DE 


Computerized 
Machines 


trom $789 


84 CONCORD AVENUE 
ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change ¢ Prompt Shipping 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 


Threads Closures, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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SCISSORS 


by Liza Taylor 

Scissors are essential, ingenious 
tools that deserve more attention 
than we usually give them. Sewing 
would be impossible without good 
scissors, whose blades become 
extensions of our hands. On days 
when my house and plans and life 
feel in order, | know where all my 
scissors are. To mentally list them 
brings the same domestic reassur- 
ance that | imagine makers of home 
preserves enjoy as they count their 
full, labeled jars. 

I have two pairs of scissors that 
belonged to my grandmother. One 
is an authentic version of the clas- 
sic, stork-shaped embroidery snip- 
pers. And the other is a pair of thin, 
black, bandage-cutting scissors that 
she supposedly used as a nurse 
during World War I and which | 
use for one very specific purpose: 
to cut the plastic price tags and 
content labels off new clothes. 

When I was a starving student, 
these scissors were the only two I 
owned. Now I’m rich in scissors. 

| have a pair of big, strong, fabric- 
cutting shears, a gift from my moth- 
er, which still display evidence of 
the name tag they bore during my 
stint in theatrical costuming 15 
years ago. I hated the job—sewing 
someone else’s ideas (usually fea- 

turing the color brown) and 
» someone else’s choice of fab- 
ric (usually polyester). 
During one lean recession 
year, I received a single Christ- 
mas gift from my husband—~a pair 
of superb Henckels shears that I 
take with me whenever I travel. 
While most hosts provide sham- 
poo, towels, and paperbacks, few 
supply good scissors. 





I have a 
pair of desk scissors 
whose handles are decorated with 
Florentine swirls. Yet as lovely as 
they are, they’re useless for cutting 
anything thicker than newsprint. 

The electric scissors my mother 
bought at a garage sale spare my 
hands the usual workout. But they 
also maké an unpleasant noise that 
sends my kids shrieking from the 
room, and they don’t like to cut 
felt, thick knits, or more than two 
layers of fabric at a time. 

Then there’s a cheap, matched 
set of scissors with colored han- 
dles: one purple, one red, and one 
blue. I keep the purple pair in my 
mailbox for dead-heading flowers 
in the front garden. The red pair 
sits in the back shed for opening 
bags of potting soil. And the blue, 
kitchen pair moves randomly from 
one jumbled drawer to another. 

The heavy, black-handled scis- 
sors that my husband had when I 
met him were handed down from a 
landlady who rented him a room 
when he moved to Berkeley, CA, 
from his native England. A widow 
whose children had grown up and 
left home, she seemed to want her 
boarder to stay forever. She gave 
him recipes, a television, linens, 
books, and these scissors. Eventu- 
ally, he left anyway. 

I have small, folding scissors so 
poorly designed that cutting even 
a few threads leaves a red ring 
around my thumb. In an Annie 
Leibovitz portrait of David Bowie, 
the singer/actor is wearing a neck- 
lace made of a dozen pairs of these 
useless scissors with rosary beads 
threaded through the handles. 


Then there are 
nail scissors: round-tipped for 
my children and sharp-tipped for 
my husband and me. When the 
children were infants, we would 
creep into their rooms after they 
fell asleep, pick up each hot, limp 
hand, and cautiously snip the nails. 
Later, they fought so fiercely against 
nail clipping that my husband had 
to sit on them while | did the job. 
Now our youngest has reached a 
milestone: He holds out a steady 
hand and says, “Cut.” 

Poultry shears. | bought these 
ridiculously expensive blades in 
the belief that they were essential 
to a well-equipped kitchen. I’ve 
probably used themthreetimesin 
ten years. By the time I remember 
them, my hands are covered in 
chicken bits and I’ve decided not 
to partake of whatever recipe I’m 
preparing for my family. 

The biggest scissors I’ve ever seen 
had blades like butcher knives and 
belonged to a friend who worked at 
a Connecticut sail factory. She car- 
ried nothing more to work than 
these giant shears, walking with a 
swagger of power that grew out of 
her ability to cut and change the 
shapes of things—something she 
probably treasured and that I'd nev- 
er want to give up. 

My grandmother left me nothing 
material other than her scissors. 
Along with them, however, I feel 
I've inherited a sense of control 
over the wild events and changing 
shapes of life, something for which 
lll always be grateful. 


Liza Taylor sews 
and maintains her 
scissors collec- 

tion in Studio 
City, CA. 







Illustrations by George Schill 








Using the Viking Husqvarna #7+ 
is like using your touch-tone phone. 





For beautiful embroidery touch 





library of more than 3000 designs available on embroidery cards 
that easily insert in your #1+. For beautiful fashion sewing touch 
i } . Ail the utility and decorative stitches you need to sew 
aaneuien fashions are at your fingertips including 11 
buttonhole styles — the most available to any home sewer. For 
beautiful quilting touch © j . An array of quitting stitches, a 
ial 


1/4” piecing foot and full needle piercing power at any speed are 


just a few features that make the #1+ a quilter’s dream machine. 


For beautiful heirloom sewing touch | . Specialized stitches 






such as entredeux, Point du Paris and a Turkish hemstitch plus 
colorful lace insertion capabilities and cutwork embroideries make 
yesterday’s heirlooms available with a touch today. For beautiful 


customizing touch _. Our optional customizing software 


- 
ri 


installs easily on your home computer to create crests, monograms, 


design combinations and more. For beautiful digitizing touch 


a 


2 


. Our optional digitizing software allows you to create 
your own designs on your PC. Simply scan your drawing, digitize 
and sew. For more information touch 1-800-358-0001. 
You'll receive a free” video and the name of the Viking Husqvama 


dealer nearest you. 





VRNG 


Husqvarna 








Look for the new 

Zig Zag Magazine 
at your local Viking 
Husqvarna Dealer 


(*$4.00 shipping and handing} 
Viking & Husqvama are registered trademarks. 
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April 
and May bring forth spring blooms, 
in this case ribbon posies decorating 
a 1928 court presentation gown 
designed for the wearer's introduc- 
tion before King George V of England. 
Reminiscent of 18th-century ribbon 
ornaments, the flowers that embellish 
the dress and its accompanying train 
were a signature of Boué Soeurs, the 
Parisian firm that created the ensem- 
ble, which is now part 
of the collection of 
The Costume Institute 
at The Metropolitan 
Museum of Art in / 
New York City. For 
information on | 
making similar 


ribbon flowers. 
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